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—_ GIORGIO M. SULLI 


The Eminent Teacher of Singing, and Director of The International Grand Opera Company, Inc. 





MUSICAL COURIER 








MUSICAL AND 
AGENCY 


Secured 


INTERNATIONAL 
EDUCATIONAL 
Concert and School Positions 

MRS. BABCOCK, 
Caanecix HALL, 


Church, 


New York 


Telephone, 2634 Columbus. 


TOWNSEND H. FELLOWS, 
BARITONE 
INSTRUCTION—SINGING—ALL BRANCHES. 
Oratorio, Concert and Church Repertoire a Spe 
cialty Musical Director Church of the Atonement, 
Author, “Art of Singing.” Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. Phone: 764 

Circle 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
Performance 
{American Institute of Applied Music. 
i Carnegie Hall, New York City 
Send for Circular. 


Studios 


DUDLEY BUCK, 
TEACHER OF SINGING. 
Acolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant New York. 


JOHANNA BROCKS-OETTEKING, 
MRMATURA SOPRANO 
Oracori Musicales Five 
Also VOCAL TEACHER 
609 West 147th t New 


Concerts Languages 


York 


tree 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 


DAVIS, 
PIANIST. 

Concerts—Recitals 

Studio: zor Pierce Bldg., 


JESSIE 


Lessons 
Boston. 





MAX KNITEL-TREUMANN, 
BARITONI 
Art 
Carnegt 
Ave., New 


of Singing 
Hall 
Rochelle, N 


Voice Culture 
Studio, 
Fifth 


Mail Addres 


WILLIAM THORNER, 
VOCAL TEACHER AND COACH. 


Studio, 2128 Broadway, . - New York. 





PRESSON MILLER, 
TEACHER OF SINGING 


826 Carnegie Hall Tel. 1350 Circle, 





HISSEM DE MOSS, 
TEACHER OF SINGING, 


106 W. goth St 
Phone, 3552 River. 


MARY 
SOPRANO 


Address personally, 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Method 
s331 Columbus, 


Instruction, Leschetizky 


1s1 W. zoth St Telephone, 





OF NORMAL SINGING 
Ziecier, Director 


New York and Brookfield 
Conn, 


ZIEGLER INSTITUTE 
Mme. Anna I 
Summer Co 


urses, 
Center, 


Tel. t274 Bryant. 





JOHN DENNIS MEHAN, 


INSTRUCTION 


and Mrs. 


VOCAI 
Carnegie Hall 


Mr. 


Suite 70, Phone, 1472 Circle. 


for Students, Cliffcrest. 
Hau. StTupio. 


Residence, and Home 


For particulars apply, CARNEGIE 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Broadway—Metropolitan Opera House. 
Residence, 2184 Bathgate Ave. Phone, 3067 Tremont. 


BURT SCHOOL 
M 


M. F. 
Sight-Singing, 

phy. 

Musi 


Ear-Training. 


New York School, 
Address Brooklyn School, 


809 Carr 
48 L 


ROSS DAVID, 
VOCAL 
The Rutland, West s7th 


256 


MORRILL, 
SINGI 


at Centr 


AURA E 
rEACHER 
Hotel Majestic, 72d 


Phor lumbus 


St 


PLATON BROUNOFF, 


Conductor 


St., 


usical Stenogra- 


Normal courses in Public and Private School 
Special coaching for church trials. 


negie Hall. 
efferts Place. 


STUDIOS. 


New York, 


NG 
al Park West, 
New York. 


Modern Symphony Orchestra. 


Conductor Russian Choral Society, etc. 
Voice Culture and Coach for Opera and Concert 


LECTURE 


147 West 11th St Phone 


New York 


FRANCIS ROGERS 


RECITALS. 


8564 Cathedral 


Concert Baritone ann TEACHER oF SINGING, 


115 East 53d Street, 


JACQUES tL. 


onuBORHOOD SY 

Sipe Hor 
ScHuoo 

i CHEE vy VIOLIN, ENSEMBLE, 

Orch lraining School, 815 


New York 


Digecror 1 SET 


GOTTLIE 


MPIC 


New York, 


B 
y 
NY ORCHPSTRA 


TLEMENT Musi 


PHeOR Music 
Carnegie Hall, 





HERBERT 
VIOLINIST 

435 W. 
Phone: 


DITTLER, 
INSTRUC 
St., 


1igth New 


TION. 


York. 


Morningside 8200. 





ELIZABETH K, 
SCHOOL OF 

Studio: 257 West 

*"Phone, 8101 


104th 


PATTE 


SINGING. 


RSON, 


Street. 


Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 








MR. FRANCIS STUAR 
TEACHER OF SINGI 


Carnegie Hall, Studios 1103-4, 


New 


T, 


NG. 
York City. 





Signor FILOTEO GRECO, 


THE 
62 East 
Telephone: 


ART OF SINGI 
Studio: 
4879 Murray 


Thirty-fourth Street, 


NG. 
New York, 
Hill. 





MORITZ E. 


Asst Organist, Trinity Church, 


RECITALS AND INSTRU 


SCHWARZ, 


New York. 
CTION, 


Address Trinity Church, New York. 





GALIN - Paris - CHEVE 
Sicut SINGING—EAR 


SCHOOL OF 
TRAINING 


Wilbur A. Luyster, P anny vs 
New Location, 220 Madison Avenue. 


New 
being formed (Day). 
gun at any time. 


students, hones, 427 


Beginners and Advanced Students’ 
Individual work may be be- 
Positive results. 


classes 


Ask former 
Murray Hill. 


5469 J. Bedford, 





Miss EMMA 


SOPRANO. 


THURSBY, 


Will receive a limited number of pupils. 


Residence, 34 Gramercy 


Phone, 3187 Gramercy, 


Park. 
New York City. 


Miss Susan S 
Expert 
Coaching. 
Diction in all 
languages. 

Tel. 2450 Plaza. 


Mrs. Henry Smock 

Positive 

Breath Con- BO PG E, 
VOCAL STUDIOS 


trol, Perfect 
Placing. 
57 W. g8th St. 


The Coronet, 


HERBERT WILBER GREENE, 

OF SINGING. 

Director of the Brookfield Summer School of Singing 
a 2 


SCHOOL 


7o1 Carnegie Hall, City. 


HARRY PATTERSON HOPKINS 


CONCERT PIANIST 


»6 Manhattan Avenue, 
New Yo 


rk City 





LEONORA SINDELL, 
SOPRANO 

Oratorio, Ce 

Regneas Studios 135 W 

Tel 


Recitals. 
Roth Street, 


3786 Schuyler. 


mcert, 


New York, 


LOUISE KELLOGG, 


TEACHER OF SINGING. 


tait Carnegie Hall, Tel. 1350 Circle. 


ALEXANDER LAMBERT, 
792 Lexington Avenue, 
New York City. 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle. 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR, 
Metropolitan Opera House. 
1425 Broadway, New York. 





. M, ROEDER, 
PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East 140th St. 


FREDERICK E. BRISTOL, 
TEACHER OF 
No. 


SINGING 


143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certificated Leschetizky Exponent. Carnegie Hall, 
Studios 832-3, New York City. University of 
Vermont, urlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 








WALTER L, 
Baritone. Teacher of Singing. 
130 Claremont Ave., New York 


BOGERT, 

Lectures and recitals. 
Tel. 291 Morn’side. 

114 , West 72d St. 


Tuesday and F riday, 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 42902 Murray Hill. 
Residence, Park Hill, Yonkers, Y. 





Piano 


CARL FIQUE, 
KATHERINE NOAK- FIQUE, 
Dramatic SOPRANO 


FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Richmond, 70 West 46th Street, New York. 





LOUIS CORNELL, 

PIANIST. 
Carnegie Hall, New York. 
Loudon Charlton. 


Studio: 
Management: 


LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production, 


Broadway, Met. Opera House Bldg., N. Y. 
address, 11 Morgan Ave., Norwalk, Conn. 


1425 
Mail 


JESSIE FENNER HILL, 

(Jessie G. Fenner) 
TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. Y 


Phone, Bryant 9086. 


ARENS VOCAL 
The Art of “Bel Canto” 
308 W. sé6th St Tel. 3539 Columbus, 
Send 12c, address Sec’y, for Bookl 
“My Vocal Method.” 
York Instruction Resumed October 2, 


STUDIO, 


in all its Branches. 


New 1916, 





MME. ADELE LEWING, 


PIANISTE, 
Authorized teacher of the Leschetizky Method. 
Residence Studio: ape Sherwood, 58 West 57th St. 
so C ircle. 


Te ° 
a. Stalin Steinway Hall. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
1730 Broadway, Cor. s9th St. 
Telephone, 4117 Columbus. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE. 
Studio, 220 Madison Ave., New York. 

hone, Murray Hill 427. 


Residence: Hotel Warrington, 161 Madison Ave. 





Mme. EMMA A. DAMBMANN, 


(Mrs, Hermann G. FRIEDMANN) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 
Phone: Columbus 1626, 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


230 East 62d Street. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 








VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, vioLiNnist 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limited 
number of pupils. 
Address: 25 West 126th St., New York. 
*Phone, Harlem 3427. 
{In Philadelphia Mondays. Address 1821 Dia- 
mond St.] 





BRUNO HUHN, 


Summer Address: 


HUNTING INN, 
East Hampton, Long Island. 


STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 











August 3, 1916. 
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THE REYL-KRAHE VOCAL STUDIOS 


Sehool of Bel Canto Study of Repertoire 
CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 
ADELE KRAHE | EMILE REYL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 
Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 
18 Hamilton Terrace, New York. 


MABEL KING""™” 











Concert Recital Oratorio 
Address: 333 Jucunda St., Pittsburgh, Pa. 
MAUDE DE VOE “cresso" 


Concert :: Recital :: Oratorio 
Direction Harriet Martin Snow 

64 East Van Buren Street Chicago, Il. 

Kimball Hall 


i LEVY ==: 


Cinterte r Oratorio, , 
State St., Chicago, Ill. 








30=Z8r 





1353 N. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street 


MORTIMER WILSON 


Composer : Conductor : Theoretician 
Pniladeliphia 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNE 


130 West 97th Street - 


TORPADIE 


Soprano 


Address: Music League of 
America, 33 W. 42nd St., N. Y. 


“A slacere artist, and one whom it will be 
a pleasure to hear again.”"—N. Y. Tribune. 


HENRY A. RUSSOTTO 


Ase IN SOLFEGGIO aos Same 
STUDIO: METROPOLITAN OPERA 
1425 Broadway, New York, Room 67. hg til 5354 


wssui TF, EPS 


CONDUCTOR 
Symphony, Opera, Oratorio 
THE POWELTON, PHILADELPHIA, 


Carolyn WIT LARD runs 


FINE ARTS BUILDING CHICAGO 


BIRDICGE BLYE ix: 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave., Rew York City Phone, 9630 Columbus 














Teacher of 
Vocal Music 


New York City 





>amzo 











PA. 

















SHUMSKY-MARIO, = Tenor 
Voice Culture and Artistic Singing. Russian, 
Italian, German and French Repertoire. Approved 


by Julio and Titto Riccordi, Tamagno, Brogi, De- 
Falco, Etc. Studio: Metropolitan Opera House 
Bldg., 1425 Broadway, New York. 





LOUISE 


MacMAHAN 


SOPRANO 
» W. 179th Street, New York 


h 6570 Audub 











MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Carnegie Hall . - New York 


{BUTLER =| 


PUPILS ACCEPTED 
612 Fine Arts Building, Chicago, Ill. 


SUE HARVARD, Soprano 


8 fee Edwai 
seat oe tones 815 Stivers ct - 


SY. Or Improven Music 

grea" For BEGINNERS. 

Send_ for information 

and booklets of indorsements. Mrs. Core Louise 
Dunning, 8 West goth St., 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E. FLORIO 


(Grand Opera Tenor, La 
eacher of Sin 

Specialist of “Voce postata” ( idee secret of 
Italian tone placement), Grand Opera repertory, 


concert, oratorio —— 
177 West 88th $t., N.Y. Tel., 7127 Riverside. 


Studio: 























John J. McClellan 
Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C. Graham, Music Bureau 
McIntyre Building SALT LAKE CITY, UTAB 


t LaFor rge Murphy 


DRAMATIC avaUrp 
Oratorio—Concert—Recital—Pupils Be poll 
5000 Dorchester Av., Chicago. Phone, 


MAURER 


TEACHER OF VIOLIN PLAYING 
Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


FINNEGAN 


Soloist St. Patrick’s Cathedral, N'Y. 
Management, G. DEXTER RICHARDSON 
501 Fifth Avenue, New York 


Personal address: 479 West 146th 
St., N. Y. Tel. 4949-M Audubon. 











BOZzms 








GRACE 


WHISTLER 


Contralto 


4D>z 


BALL 


DRAMATIC SOPRANO 
Exclusive Management: 
FOSTER & DAVID 

600 Filth Avenue - New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomanss 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr, Pavt 


S. WESLEY ~oorttaae 


ames Ch 


Wal 
aad and Walnut Sts., 
ORGAN RECITALS. 














“Philedelphi ia. 
INSTRUCTION. 





MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 42nd Street New York 


Pheae, Bryant 4422 


























Fine Arts Building : - - Chicago 





FAY FOSTER 


Composer, Vorce Instauctor anno Coacn, 
Assistant Teacher to Alexander Heinemann 
229 West tooth St., N. Y. *hone, Academy 1374 


we DILLING 








Mme. 
“She has real quality 
BUCKHOUT | } of tone and color.” 
—London Daily Telegraph 
Semaine Antonia Sawyer, Aeolian Hall, N. Y. 
SOPRANO | Personal Address: 2128 Broadway, N. Y. 
265 Central Park W. (87th Street) 
Tel. 8268 Schuyler 
mamsTons BO N ( 
SAYS: 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 


412 Fifth Ave., New York. 





MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 





ee a student's volce 





MADAME VALERI, fins tv dur tat ean 
not be corrected by her ability. tremolo ie oleded, when bad 
— Bap 8 fot gone so far as to cause looseness in the 


1744 Broadway, entrance on 56th St. side 











Charles Cameron Bell 


TENOR 














BAS S O 


CONCERTS, ORATORIO, 
624 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 











ANDREA SARTO Baritone 


ORATORIO CONCERTS _ RECITALS 
sooo Broadway, New York City 
Phone, Audubon 6820 





OHNB. MILLER, = 


624 Michigan Avenue, Chicago, lil. 


a> DAWLEY 


SOPRANO—Pupil « of D’Aubigne. 
1716 Waverley Place, St. Louis, Mo. 


Mme. E. B. ie SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmana 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Pethorments 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 

















For naa tee etaueiata 
Address - 





VirgilConservatory 
a 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 








MARIE B. TIFFANY 


602 Majestic Thee Bile. Tis Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 


Ella May Smith, 
60 Jefferson Ave., Columbus, Ohio 


K LIBANSKY 


Eight 











Management: 





years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 

Summer Course begins June 1. 


Stadio: 212 W. 59th St., New York City. Colambus 2329 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave. Chicago 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 














HARPIST 




















Studio, 18 East 60th St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bidg., Chicago. 
~ % 
TENOR——-COMPOSER 
“Song of the C “anoe” “An Evenin Ln “A Little 
Red Ribbon” ‘Moonlight and Star F valts song 


Hotel Marte Antoinette preeewer, 66th and ith ts. Sew Yo 
HALLET GILBER Tel. 2740 Columbus 


HRISTINE 





CHUTZ 


ONTRALTO 


ONCERTS, ORATORIC 
Professional Address: 605 W. 137th Street, New York 
New York 


J 
John Prindle SCOTT 
ee rae 
606 W. 115th St., 

Phone Morn'gside 6740 

Composerof “JOHN O'DREAMS,” “THE REVELATION,” Ete 


SHARP-HERODIEN 


o 
Chicago, Ill. 


J ohn Doane aaa, = 
ORGAN RECITALS University 


Management: Mrs. Herman Lewis, In 
‘ 
‘e ! \ 











rmopz 


6132 Kenmore Avenue 





FRANK 


POLLOCK 


OPERATIC TENOR 
Exclusive Management: Mrs. Herman Lewis, Inc., 
402 Madison Ave. (Cariton Chambers), New York 


Telephones: Murray Hill 7058-2800. 


BERGEY 
Chicago Opera School 


New Lyon & Healy Bldg. 








CHICAGO 
FOR SALE 

The “Svendsen I rne lin A 
remarkable example, in aie 1s state of preset 
vation Has rich and powerful tone Ac npa 
nied by certificate from Royal Danish Court stating 
the fact that it was pre ted by Czar Alexander 
to Johann Svendsen, attested by Hamma & Co., 
and also letter from W. E. Hill & Son 


Price, $12,000.00 


Many Other Rare Violins 
JOHN FRIEDRICH & BRO. 


279 Fifth Avenue, New York 


4 
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MAUDE 
TUCKER 


DOOLITTLE 


PIANIST 
Special Summer Classes. June 15 to Sept. 1 
606 West 116th St. New York Phone Moralagside 7357 


SOKOLSKY - FREID 


CONCERT PIANIST AND ORGANIST 
Available for Recitals, Musicales, Etc. 
Metropolitan Opers Huse Bld. Stabe 67 Mondays and Thursdays 





GRIMM 


CONCERT, ORATORIO, RECITAL 
Address 605 West trath Street, New York 
Telephone: Morningside 1391 


Contralto 








" 
HH ae HI 


Hitt iu 


MAY MUKLE 2 at 


MRS. sEaeEA sg oy od 
San Francisco, Cal. 


























~ weed 
641 Post Street : 


ALFRED D. SHAW 


TENOR 

Concert Oratorio Recital 
Soloist Fifth Avenue Presbyterian Church, New York 

(LIMITED NUMBER OF PUPILS ACCEPTED) 

23 West 42nd Street: - New York 


The KIMBALL 
TRIUMPHANT 


Seo Francisco Panama-Pacific Exposition, 1915 











HIGHEST HONORS 
Kimball Pianos—Player Pianos 
Pipe Organs—Reed Organs 
Musi Rolls 


When you select a Kimball, your judg 

ent is sustained by juries of experts of 
the greatest International Expositions 

San Francisco, 1915 

Seattle, 1909 Omaha, 

Chicago World's Fair, 1893 


All granted Highest Honors to the 


KIMBALL 


Manufactured by 
W. W. KIMBALL CO. 
Established 1857 
S. W. Cor. Wabash Ave. and Jackson Blvd 
Chicago 


1898 























VOICE 
CULTURE 


@, Morningside 1776 


MARGOLI 


628 Riverside Drive, &. Y. 


VERA KAIGHN 


First Presbyterian Church 
eo , S24.N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


Concert and Gegtecto 

724 Nostrand Ave., Brooklyn, N. 
Mana _ Briggs Musical Bureau, 
Steinway hicago, Ill. 


WILL RHODES, J r 


TENOR 











Pittsburgh, 


‘RICHARDSON 


Ee td] oment: , ne Snow, 64 E. Van Buren 
_ hone, Edgewater 2070 


BURTON teaer |: 


Oratorio : Concert : Opera 


FRANCIS WHEELER 


Season 1916-17 
“A Baritone voice admirable for its rich resonance 
and volume.""—Pisteburgh Sun. 


Direction: C. W. BEST, 5412 Woodlawn Avenue, Chicago, Ill 


Cun | CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
iat “Indian Musie Talk” 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


‘Dolejsi Ne 


BIRMINGHAM ALABAMA 
MARGARET 


KEYES 


CONTRALTO 
With Chicago Grand Opera Co. 
Management, pA Welfsohe Musical 
, Berean, 1 W. 34th St.. New York 
Personal adéress, St. Hubert Hotel, laa Sith St., N.Y. 
Phone 2365 Circ 


MABEL RIEGELMAN 


PRIMA DONNA SOPRANO 


Boston Grand Opera Co., apse 17; Chlsage Grand 
Opera Co., Stettin tae Opoes House (Ger- 
ns on Plauen Municipal Opera House (Germany). 
CONCERT -- OPERA — RECITAL — FESTIVAL 
Season 1916-17 now booking 
Address: 905 Pacific Bidg., San Francisco 


























CHEVALIER 
ASTOLFO 


148 WEST gand ST., NEW YORK 


Teacher of 
Artistic Singing 


LATE OF MILAN 


Telephone, Riverside 3815 





Lambert MURPHY 


TEN OR 
METROPOLITAN OPERA CO. 
For concert engagements apply to 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 


140 West s7th Street 
el, 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





DONALD CHALMERS Basso 


165 West 83rd Street, New York. 
Summer Address: 


Phone 5590 Schuyler 
1 Central Avenue, Ocean Grove, N. 





Syne Oratorio Opera 





VIRGIL 


Virgil School of Music 


SESSION in St. Petersbu 
Florida, begins Oct. ad. Until Sept. ist 
for particulars address, A. K. Virgil, 567 
Third Ave., New York, 





AMERICAN CONSERVATOR 


Kimball Hall, Wabash 
= — Jackson Bivd., 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THEW WEST 


Among the eighty eminent instructors the following might be mentioned: 


Hattstaedt, Victor Garwood, 
Heniot Levy, Silvio Scionti 
Ragna Linne, E. 
T. Read, Charles 


Piano—John J. 
len Spencer, 
Singing—Karleton Hackett 
Warren K. Howe, John T 
La Berge. 
Organ—Wilhelm Middelschulte. : 
Violin—Herbert Butler, Adolf Weidig. 


Theory—Adolf Weidig, Arthur Olaf Andersen. 


Public School Music—O,. E. Robinson. 
Dramatic Art—Walton Pyre. 
JOHN J. HATTSTAEDT, President. 


Catalog mailed free. 








The Best Bargain is Quality— 





maker $s $3 $3 


qualities and durability 


HE Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
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Co t and Oratorio 
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sonally at Plaza Hotel, Chicago. Superior 2680. 
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BASS-BARITONE 
624 So. Michigan Avenue —:: 38 Chicago, Ill. 
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Bldg., Pittsburgh, Penna. 

















HERBERT MILLER Sartor 


716 Fine Arts Building Chicago 
CONCERT 


LOIS BROW PIANIST 


Management: J. E. ALLEN, 
421 Fine Arts Bidg., 


The Mary Wood Chase School of Musical Arts 


Complete Courses in all Branches of Music and 
Dramatic Art. Fall Term opens September 11, 1916. 
For Year Book address the Secretary, 

800 Lyon & Healy Building, Chicago, Til. 


Elizabeth Randolph 


CONTRALTO 
CONCERT AND OPERA 
731 E. 44th St., Savannah, Ga. 


“Miss Randolph has finished brilliantly her course 
with me and is excellently qualified for an operatic 
career,”"—Jean de Reszke. 
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ALOIS 


TRNKA 


Concert Violinist 


108 West Ilith St., New York City Phone, Cathedral 6905 








Solo Harpist of Chicago Opera Association. 
ow accepting pupils in New York, 
New York City. 
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SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted Fine Arts Bidg., Chicago 


AacE FREDERICKS 
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Management Harry Culbertson Chicago, lil. 


Fine Arts Bidg., 
RICHARD 


m BIGGS 


CONCERT ORGANIST 


Soloist at San Francisco and 
San Diego Expositions 
49 Garden Place, Brooklyn, N. ¥Y 


ESTHER 


‘OSBORN 


Lyric Soprano 


Formerly Royal Opera, Stock- 
= Straad Theatre, Ham 








ARABEL 


MERRIFIELD 


Mezzo-Contralto 


Recitals, Concerts, Opera 
Miss Osborn will accept a limited number of pupi ie at) 


89 SO. 10th STREET, MINNEAPOLIS, MINN. 


Yon Studios 


853 CARNEGIE HALL, NEW YORK 
Telephone Circle 951 

Ss. C. YON—Vocal: Piano: _ Instructor 
at Sacred Heart Academy, N. 

P. A. Yon—Organ: Piano: Composition: 
Organist-Choirmaster, St. Francis 
Xavier Church, 

J. C. UNGERER— Gres orian: res 
Organ: Organist - Choirmaster t 
Patrick’s Cathedral, N. Y 


Elsa Fischer 


STRING QUARTET 
Elsa Fischer, 1st violin Lucie Neidhardt, viola 
Helen Keynolds, 2d violin Carolyn Neidhardt, cello 
Now under the exclusive direction of 
Walter Anderson, 171 West 57th St., New York 
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TEXAS MUSICAL CLUBS TO 
REGULATE THE MANAGERS 


Artists Also to Come Under Control—Prices to Be 
Made Uniform—Middleman’s Profits Barred— 
Artists and Managers Must Register 





One of the most important subjects for consideration 
at the recent meeting of the Texas Federation of Music 
Clubs was the report of the committee appointed to sub- 
mit plans for the formation of an Artists’ Bureau in con- 
nection with the federation. This meeting was held in 
Waco on May 3, 4 and 5, and a full account of the pro- 
ceedings appeared in the MusicaL Courter of May 25. 

The Artists’ Bureau bears the same relation to the 
federation as do all other standing committees, being itself 
one of these committees. Its object is to establish a re- 
liable medium through which the clubs of the federation 
may obtain information as to the merits of various artists, 
the proper prices to be paid for the same, reliability of 
managers, etc. It also is to act as an advisory board and 
to assist clubs in any way desired, in the formation and 
management of their Artists’ Courses. New and small 
clubs will be encouraged to do this work, with the Bureau 
at their service for advice and information. An effort will 
be made to secure the minimum of price and the maximum 
of talent by arranging consecutive bookings for artists. 
While it is by no means the object or desire of the Federa- 
tion to “put the managers out of business” still a deter- 
mined effort will be made to eliminate the undesirable “mid- 
dleman” who asks a price for his artists far in advance 
of that charged by the New York or Chicago manager 
and puts the difference in his own pocket. For instance, 
one town in Texas is said to have paid $750 for an artist 
who was booked in other towns as low as $300 and $400. 
In other cases managers have insisted on clubs booking 
inferior artists (whom they did not desire) in order to 


(Continued on page 26.) 


NEW YORK ORATORIO SOCIETY PLANS 


Fine Programs Promised Under Louis Koemmenich 
During Season of 1916-17 


The MustcaL Courter is just in receipt of the prelim- 
inary announcement of the New York Oratorio Society, 
which in September will begin its forty-fourth season. 
The society again will be under the capable and efficient 
musical direction of Louis Koemmenich, who,.in his years 
of splendid leadership, has made himself a conspicuous 
and invaluable member of the New York musical world. 
Rehearsals will begin on Thursday evening, September 28. 
There will be four public concerts at Carnegie Hall, the 
first on December 8, when Enrico Bossi’s oratorio “Joan 
of Arc,” with which Mr. Koemmenich and his forces made 
so fine an impress‘on on the occasion of its first American 
performance last season, will be repeated with a list of 
excellent soloists including Marie Sundelius, Rose Bryant, 
Grace D. Northrup, Morgan Kingston, Clifford Cairns 
and Master This will be the 240th 
regular concert of the society and the assisting orchestra 
will be, as usual, the New York Symphony. 

The other concerts of are as follows: 
Thursday evening, December 28, and Saturday afternoon, 
December 30, “The Messiah;” soloists, Mabel Garrison, 
Alma Beck, Reed Miller and Arthur Middleton. Tuesday 
evening, February 13, 1917, “Elijah ;” soloists, Grace Kerns, 
Nevada Van der Veer, Albert Lindquist, Louis Graveure. 
Thursday, April 5, 1917, Bach’s “St. Matthew Passion ;” 
soloists, Corinne Rider-Kelsey, Henriette Wakefield, Paul 
Draper, Reinald Werrenrath. 


Lewis Perkinson, 


the season 





New Works by Catholic Church Composers 


The composer Don Lorenzo Perosi, leader of the choir 
of the Sixtine Chapel, Saint Peter’s, Rome, appears to 
have recovered from the severe nervous malady which has 
afflicted him for some time past. He has completed a new 
oratorio, “In diebus tribolationis,” dedicated to Benedict 
XV and with words from the forty-fourth chapter of 
This has been performed already for the 
Perosi is now at work on a 


Ecclesiastes. 
Pope at a private hearing. 


large suite for orchestra in four movements, to be called 
“Milan.” 

Another composer within the church is the young Father 
Settimio Zimarino, a graduate of the Liceo Rossini at 
Pesaro, who has won favorable comment with his first 
oratorio entitled “La morte di Gesu.” 


CHICAGO ASKS $10,000 FOR MUSIC 


Community Singing to Be Promoted With the Sum in 
the Middle West Metropolis—‘“Out-of-Door 
Sings” Planned on New Municipal Pier 





Chicago, Ill., July 29, 1916. 

An organization which has done much in Chicago in the 
way of giving good music to the masses—the Civic Music 
Association, of which Mrs, George B. Carpenter is the 
honorary president—this week issued appeals for subscrip- 
tions, endeavoring to raise $10,000 which will make pos- 
sible a season of “out-of-door sings” with three big pro- 
grams on the new Chicago Municipal pier. The appeal 
reads as follows: 


Evesy social center should have its own choral club, every factory 


its crchestra choral club and band, and every local club should be 


preparing during the winter for the spring festival of music, and the 
best civic results only can be obtained by assembled crowds, such as 
gather at the municipal pier, led by the best foreign and American 
choruses of the city joining in singing folksongs and national airs 
The Civic Music Association sponsored the community 
concerts given this week on the pier, on the evenings of 
July 24, 26 and 28. Participating in the function were most 
of the choral organizations in Chicago, but the greater 
part of the program was sung by the audience, accompanied 
by the Chicago Band, and consisted of American songs 
The choral societies which took part in the proceedings 
on Monday evening were the Apollo Musical Club, United 
German choruses and the Polish societies. Other organ- 
izations heard on the other two programs were the Glee 
Club of the Association of Commerce and singers from the 
Mendelssohn Club, the Rock Island Railroad Glee Club, the 
Chicago Telephone Glee Club, the Peoples Gas Company 
Choral Society, the Marshall Field & Co. Choral Society, 
the Illinois Athletic Association Glee Club, the Haydn 
Choral Society, the local clubs of the Civic Music Asso- 
ciation, the American Choral Society, the Chicago Sing- 
verein and the Lincoln Exposition Folk Song Chorus. 
THIRD SEASON OF 
BILTMORE MUSICALES 


Long List of Brilliant Artists Announced by R. E. 
Johnston for 1916-17 Events 


Manager R. E. Johnston has just announced the bril- 
liant list of artists who will appear during the third season 
of the Hotel Biltmore Friday Morning Musicales, which 
have now come to be one of the most important recital 
series in New York. There will be eight musicales upon 
the following dates: November 3 and 17, December 1 and 
15, January 12 and 26, and February 9 and 23. As usual, 
the series will be held in the beautiful grand ballroom of 
the Hotel Biltmore, than which there is no more at- 
tractive room in all New York. Notwithstanding the 
great number of draperies, the acoustic properties are 
excellent. The list of artists shows many who have been 
heard in the splendid series of the last two seasons, with 
one or two additions, who also measure up to the high 
standard which the hotel management has always de- 
manded for its guests, and which Mr. Johnston has kept 
up ever since the inception of the series. The list is 
as follows: Frances Alda, Pasquale Amato, Hugh Allan, 
Maria Barrientos, Lucrezia Bori, Luca Botta, Orrin Bas- 
tedo. Carrie Bridewell, Enrico Caruso, Pablo Casals, Em- 
my Destinn, Giuseppe de Luca, Anna Fitziu, Mary Garden, 
Leopold Godowsky, Rudolph Ganz, Rosina Galli, Paulo 
Gruppe, Josef Hofmann, Fritz Kreisler, Sergei Kusse- 
witzky, Giovanni Martinelli, Lucile Orrell, Belle Story, Jo- 
hannes Sembach, Andrea de Segurola, Carolina White, 
Mary Warfel and Eugen Ysaye. 





General Joffre Loves Music 


The principal delight of General Joffre, so asserts a 
biographer, is to listen to or participate in music in his 
hours of relaxation. The general’s wife is an accomplished 
pianist and he himself has an agreeable baritone voice and 
a thorough knowledge of the French classic repertoire. 


THIRD WEEK OF CIVIC 
ORCHESTRA CONCERTS 


Conductor Walter Henry Rothwell Gives Superb Read- 
ing of the Tschaikowsky “Pathétique” at Madison 
Square Garden, New York 


Tschaikowsky’s “Pathétique” long ago became an orches- 
tral “war horse” of importance. Many a conductor has 
ridden into prominence on its broad, comfortable back 
There are, indeed, as many different ways of guiding this 
horse as there are different conductors. Some of them 
have done some extremly high and fancy driving in send 
ing the steed along the road, while others have contented 
themselves with a legitimate handling of the ribbons. Of 
these latter is Walter Henry Rothwell, but Rothwell, as he 
proved at the concert on Tuesday evening, July 25, is a 
better driver than most. Tschaikowsky’s masterwork was 
given a performance such as one seldom hears. The pres- 
ent writer must hark back several years to a performance 
under Nikisch at the Leipsic Gewandhaus to find a hearing 
to compare with the present. And what 
a band that Civic Made up of the 
elements of the best of the New York city orchestras, it is 
The 
statement can be ventured that no better band of strings 
has ever been assembled in New York. Yes, Mr. Rothwell 
has a fine machine at his command, and he knows how 
to make proper use of it. 


It was superb 
Orchestra is! best 


equal to any one of them and in some respects better. 


The performance of the Tschai 
kowsky symphony deserves all the good things that can be 
said of it. The nobility and beauty of the work were 
brought out to the utmost and that tendency to melodrama, 
occasionally infused into it by “circus” conducting, rigidly 
Nor did Mr. Rothwell’s readings of that other 
war horse, the “Tannhauser” overture, and of the ever 
green, ever beautiful “Sounds from the 
Vienna Woods,” stand far behind that of the symphony 


The scloist of the evening was a young American soprano, 


excluded. 


Strauss waltz, 


(Continued on page 28.) 


BRACALE OPERA COMPANY ROUTE 


California, New Orleans and Havana to Be Visited by 
the Organization 


Plans for the season of the Bracale Opera Company as 
now arranged call for an opening the latter part of Ox 
tober at the Cort Theatre, San Francisco, Cal., followed 
by a stay at the Auditorium in Los Angeles and then a 
series of performances at the French Opera House, New 
Orleans, The company will then sail for Havana, open 
ing there at the Teatro Nationale on December 23. The 
roster of artists is not yet complete, but the principal ones 
announced are Claudia Muzio and Anna Fitziu, sopranos; 
Regina Alvarez, mezzo; Ippolito Lazaro, tenor, and Ernest 
Adolfo 


other 


now is in 
Dellera 


Caronna, baritone. Sracale himself 


Italy, engaging artists. Riccardo will be 


principal conductor, 


America to Have “Sadko” Premiére 


“Sadko,” 
dental 


a ballet made up of mimed scenes and inci 
Rimsky-Korsakoff 
same name, was one of the novelties promised during the 
Jallet 


It is now positively announced for the com 


dances from the opera of the 


visit of the Russe last season, though it did not 


materialize 


ing season. Adolf Bolm will arrange the dancing and take 


the leading role Bakst has designed the costumes 
“Sadko” has never been danced by the Ballet Russe. It is 
a new addition to its repertoire of which America will 


have the first sight. 


Marcoux to Return 

Alexander Kahn, general manager of the Managing and 
Producing Company, has just received a eable from Vanni 
Marcoux, the distinguished French baritone, announcing 
that he has been granted one year’s leave of absence from 
military service and expects to sing in America during 
Marcoux made a great reputa- 
with 


the season of 1916-17. Mr 


tion for himself in this country in several seasons 


the Boston Opera Company, and he will be a very wel- 


come visitor the coming season, 
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Rector System 


Practical Guide and Standardized Conserva- 
tory Course for Teachers and Students of 
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Free Booklet. 














from Beginning to Graduation. 
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RECITALS 
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| SPALDING IN CARICATURE 

















Mee MDa 


“Tears aR» 
ALBERT SPALDING 


From a Boston angle. 


No great artist escapes the pen, pencil, or brush of the 
and Albert Spalding proves to be another of 
caricaturist in the present 
of the Boston Traveler, 
conception. The smile on 
him. The 


caricaturist, 
the victims, even though the 
famous B. M. Dennis, 
unkind in his 


case, the 
has not been 
characteristic of debonair 


violinist holds his left hand in his 


Spalding’s face is 
manner in which the 


trousers’ pocket is Mr. Dennis’ rakish notion. 


Elmer Nelson, Utah Pianist 
Elmer Nelson, of Provo, Utah, who has resumed his 
studies with Alberto Jonas this summer, in Salt Lake City, 


ELMER NELSON, 


Pianist. 


has passed a very successful year teaching in Provo and 
Spanish Fork. For four seasons he has been known as 
an artistic player and well equipped pedagogue. He is a 
graduate student of C. W. Reid, of Provo, and this is his 


second summer’s work with Jonas. This year he is taking 
a special teachers’ course with Mr. Jonas, and will receive 
a teachers’ certificate at the end of the year’s work. 

Mr. Nelson is a versatile musician, for he plays also (and 
with marked ability) upon the flute. Mr. Jonas had the fol- 
lowing to say of him last year: “Elmer Nelson is one of 
the exceptionally finished students of C. W. Reid, of Provo, 
Utah, and I would advise him to follow the artist’s career.” 


WISE WORDS ON MUSICAL ADVERTISING 


{From the St. Louis Republic, July 16, 1916.] 

There is no such thing as being too well known for busi- 
ness purposes, A glance at the daily papers will indicate 
that the managers of the department store do not trust 
to the signs over their doors, or even to the displays in 
their windows, to make business for them. Pages at a 
time of carefully worded advertisements are spread out 
before prospective buyers. .. . 

The musician should keep his name constantly before 
the public. The fact that he is well known at one time 
will not serve him long. With the passing of the years, 
or even the months, the mind of the public is attracted 
to other names that are kept before it, and the old is 
crowded out by the new. Most people have good memo- 
ries for forgetting things, and they must be frequently re- 
minded. This is especially so regarding names. A name 
is a very abstract quantity, and it has no quality at all 
except that which is given to it. It means nothing in it- 
self. It is but a noise until it is made to stand for some- 
thing. Advertising will make it stand for something 

The music teacher or performer must so impress his 
or her name upon the public mind that there will be in- 
terest and subsequent investigation. If the musician has 
a light that will shine, even only when it is very dark, 
he will have a chance to sell his luminant, because he has 
first created an interest in his name. If his name had not 
been familiar, he would never have had a chance to dem- 
onstrate whether or not he possessed knowledge enough 
to entitle him to recognition. .. . 
will not win a battle in days, 
‘ntrated upon a few hundred yards of 


One shot these when 
a million are con 
trenches. Nor will one advertisement build up a business 

if it would, all the great manufacturers and storekeepers 
would know it, and would shoot their shot and sit back 


to await results. It would be a long wait. 
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CONDUCTOR AND COACH 
Wagner Festival, Bayreuth: Metropolitan Opera House, N.Y. 
Accompanist Mme. Alma Gluck, Tour 1916-17 
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Lecture Recitals 
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Conductor and Manager of the Apollo Chorus, Fort Worth, Texas 


LESLEY MARTIN, tetcant 


FeO s 1425 Broadway, + York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart,” Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, ne 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
ge Horace Wright, Mabel Wilbur, John 

Stubbs, Edward Foley, Albert Wallerstedt, 
Rokeus Sacchetti and many other singers now 
before the public in opera and church work. 


















t 


rahe neg 


a nae aed 


i 


epee gape 














August 3, 1916. 


MUSICAL COURIER 











MUSIC AT THE FRONT 


A Poniatowski in the Trenches 








Prince Stanislas Poniatowski, who, despite his Polish 
name, is a descendant of a family which has been em- 
phatically French since the days of Napoleon—one of the 
forefathers having been a marshal of the “Little Cor- 
poral”—has with his two brothers been in the French 
army since the beginning of the war. His grandfather was 
Joseph Michael Xavier Frances John Poniatowski, a friend 
of Napoleon III, who wrote a great many operas, but who 
is known to this generation principally by his “Yoeman’s 
Wedding Song,” which still appears in inexpensive collec- 
tions of popular ballads. Prince Stanislas has inherited 
the musical taste of the family and although stationed at 
the very front near Verdun, he finds time in the brief 
space when his regiment retires for a resting period to 
follow his artistic passion, as is testified to in letters re- 
ceived by his friend, the young French pianist, Jean Verd, 
who is now in New York. Here is an extract from one: 
“Il am here, happily for me, with excellent musicians, war 
invalids ; a violinist, Stcheopar, and a pianist, Faure. They 
have opened new horizons for me—Wagner, Bach, Bee- 
thoven, Chausson, Franck, Lekeu, etc.—-to such an extent 
that all the Italian music I idealized so much formerly 
seems to me stultifying insanity. You see I have profited 
from the war. Later | will undertake the musical educa- 
tion of my father, who has also been misled.” 

A later letter throws side lights upon the increasing in- 
tensity of the great struggle: 


“You can readily understand that for the moment there 
is no question of music. In order to take up again the 
sonatas of Beethoven and Franck we would have to be 
sent to a quiet sector of the front where war would only 
be a secondary occupation. Alas! that is not yet the case. 
And then Faure, who played the piano so well, has just 
been seriously wounded, Previously he had received the 
war cross, but that was a poor consolation for the ugly 
wound he received in the side. As for me, I am yet un- 
touched. Many persons are astonished at that, but I am 
not at all, for I have great confidence in my star of good 
luck. 

“Au revoir, dear friend. 
are doing, because I am greatly interested, and believe me 


Keep me posted on what you 


your devoted friend, 
“STANISLAS PONIATOWSKI” 
Sergeant Poniatowski, Second Company Mitrailleuses, 
254th Infantry Regiment, Sector 103, France. 


Mme. Kurt and Her Spaniels 


This is a picture of Melanie Kurt, the noted Metropoli- 
tan Opera prima donna, taken on the lawn of her summer 
home at Norfolk, Conn. Mme. Kurt is a great admirer of 
Cocker spaniels, and although she does not make a habit 
of carrying them around her neck, or taking them 
into hotels, where they are not desired, she finds, in 
playing with them, an amusing relaxation after her ardu- 
ous studies. 

The little fellow on the left is Kris. He was given to 
Mme. Kurt last Christmas. The smaller, darker one on 
the right, which seems to be thirsty, is named Lucki, and 
was selected of the famous breeds at the Bloodgood Farms 
in Massachusetts, as the one embodying the highest and best 


| 

















MELANIE KURT AND HER CANINE FRIENDS. 





qualities of that breed. Mme. Kurt is enlarging her reper- 
toire for her next season’s concert tour. 





Sarto an Expert Automobilist 


Andrea Sarto, while enjoying his favorite sport, i. e., 
touring in his car, avoided a very serious accident at Say- 
ville, L. I, recently, due to his quick presence of mind 
and skilled driving. Witnesses congratulated Mr. Sarto 














SARTO AT THE WHEEL. 


after the excitement subdued, as there were ten lives at 
stake, the opposing car carrying seven passengers and with 
Mr. Sarto were Mrs. Sarto and his niece. 


Tom Dobson’s Views Regarding 
the Text of a Song 


While Tom Dobson pays due attention to the quality 
of the musical settings provided for the unique songs he 
offers at his recitals, he is convinced that the lyric is of 
equal if not greater importance. The trouble with many 
singers, he contends, is that they are satisfied with appeal- 
ing melodies and seem to care very little whether the 
words are poetic or banal and commonplace. 

“They aren’t well enough versed in poetry—that is the 


whole difficulty,” asserts this interesting young singer who 
has won such success as an interpreter of unusual songs. 
“So few seem to know a good poem when they see one. 
Why, there are hundreds of fine poems just waiting for 
some one to provide them with a good musical setting, 
and yet we hear constant complaints from singers about 
the scarcity of good material. I have discovered between 
four and five hundred songs that seldom are used on the 
conventional recital program, and I have noticed repeat- 
edly that it is the novelty that chiefly awakens the interest 
of an audience. Singers are all too apt to underestimate 
the value of good words and to overcome the purely 
vocal side. I always make sure that the words are worth 
giving expression to, before I even consider the music.” 


Yvonne de Tréville Has Big Concert Repertoire 





At the request of a well known concert manager, Yvonne 
de Tréville gave a list of the solo arias and songs in French, 
Italian, English and German which she could sing at a 
moment’s notice, by heart. There are between 400 and 500 
titles and these do not include the folksongs of fourteen 
countries, which this grand opera prima donna has collected 
during her European tours and which she sings in the 
original languages. 

Any one who thinks a coloratura soprano’s repertoire is 
necessarily limited had better ask for a copy of this list 
which contains sixteen Mozart arias, 115 American songs 
and the rest foreign arias and songs. 


Kathleen Parlow Will Make Scandinavian Tour 


As a result of an offer of a guaranteed Scandinavian 
tour that will embrace thirty appearances, Kathleen Par- 
low has cabled Loudon Charlton that she has decided to 
put off her next American tour until 1917-18, instead of 
coming to this country next season, as she had planned 
when she sailed two months ago. The violinist is at 
present in Meldreth, England. 


California Soprano Sings in ; ; 
Connection With Oriental Reading 


Marie Tiffany, California's popular soprano, was heard 
on the afternoon of July 18 at the residence of Mrs. 
O. P. Clark, Los Angeles, in connection with an Orien- 
tal reading by Anne Cavanigh, who read “The Desert” 
(Smith). Mrs. Tiffany was accompanied by Blanche 
Ebert. 


Changes in Carl Rosa Opera Company 
[he Carl Rosa Opera Company, a fixture of English 
musical life for years past, recently lost its chief con- 


The 
von Ende 
School of Music 


The Foremost Musical 
Institution of America 
“! NEW YORK “!- 











ductor, Walter van Noorden, by death. His brother, 
Alfred, succeeded him, and Arthur Fagge, of the London 
Choral Society, also has been engaged as a conductor 
Arthur Winckworth has become artistic director of the 
company and Mrs. Carl Rosa has been added to the board 
of directors. 


ENCOURAGING NEWS FROM PARIS 


Lloyd d’Aubigné Sends News of American Pupils 
Returning to Him for Study 


Maitre d’Aubigné, of 
teacher, was one of the few American teachers abroad who 


Paris, the distinguished voice 


stuck to their guns when the war began and decided not 
to return to America. His courage was rewarded. A 
number of pupils remained with him at his pleasant villa 
at Sevres, just on the outskirts of Paris, and now he writes 
that others are beginning to return from America. There 
is other interesting news, too, in a letter just received 
from him by the Musicat Courter: 

“Things are beginning to look up,” says he, “and Amer- 
icans coming back to Paris in numbers. The first of my 
former American pupils to make the return trip was Ger- 
trude Shannon. 
Johnson, the actor, and studied with me before the war 


She is a Southern girl, a niece of Orrin 
began. There were a couple of hundred Americans on 
the steamer that brought her back, and the Paris streets 
are getting quite full of them once more, so I think things 
are beginning to look up quite seriously. As it is, I have 
a house quite full all the time, as we always have one or 
My ‘filleuls’ 


number about fifteen altogether, and include Italian, Bel- 


two of my soldier ‘filleuls’ staying with us 


gian, French and even a Swiss who is fighting for France. 
We enjoy having them very much, and they have a lot that 
is interesting to tell us.” 


































L. D’AUBIGNE, BEFORE HIS VILLA AT SEVRES (PARIS), 
WITH GERTRUDE SHANNON, THE FIRST 
AMERICAN PUPIL TO RETURN 
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CHICAGO PERSONAL AND OTHER 
NOTES OF A SUMMER WEEK 


Musicians from Out-of-Town Visit the Western Metropolis and Local Tonal 
Workers Leave City for Vacations and Concert Appearances — 
Notes from the Schools and Studios 


Chicago, IIL, July go, 1916 
Grace Hall Riheldaffer, the Pitts- 
ed through Chicago recently, she ex- 
Windy City late in 
week or more at 


When well known 
burgh soprano, pass 


make 


However, she 18 


pected to another trip to the 


Ligrust here for a 


the present time on an unexpected business trip, and in 


that she had signed up several contracts 
m during her Mme, Riheldaffer’s re- 
took her to Ionia, Mich., where the 


formed this office 
ior next seas stay 
cent Chautauqua tour 
State Reformatory and State Hospital for the Criminal In- 
which 


ame located The 4th of July-—the day on 


Mime. Riheldaffer and her company were in that locality 


the guards were given a half day 


and as the soprano wanted to sing 


being a legal holiday, 
off at the relormatory 


evening, the prisoners of were 


prison The 


for them in the course, 


permitted outside the soprano was bound 


he would sing for the prisoners and she did sing, in the 


dining room, giving an entire program without accom 


paniment, She was accorded a reception that was indeed 
yratilying 
Riheldaffer, it might be men 


Olive McCormick, 


EDWARD 


LARKE 


623 Fine Arts Bidg., Chicago 


Mme 


tioned that her protegeée, 


Speaking about 


also a soprano, 








BAR tune - 


NICOLAY 


Leading Basso Chicago Opera Rocogiation for five years. Re- 
engaged for next season. CONCE ORATORIO, RECITAL. 
Tour now booking. Limited ons ep of vocal students accepted. 


Address: Chicago Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the Metrepetitan Opera House, New York; 

Covent Garden, London; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussels, Etc. 
VOCAL TEACHER 

ASSOCIATE VOCAL 


MRS. HERMAN DEVRIES “*S8$tkuctor 


518-s28 Fine Arts Building - - Chicago, Ill. 


RAFAEL Navas 


The Spanish Pianist 
Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 
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toured last season with the Pittsburgh Male Chorus and 
looks forward to a busy 1916-17 season, Miss McCor- 
mick has been engaged to sing with the Tschaikowsky 
String Quartet of Boston in August and also with the 
Pittsburgh Orchestra during the same month. 


Carl D. Kinsey at Mackinac Island 


A post card from Mackinac Island, Mich., containing 
greetings from “a most delightful and beautiful place” 
has been sent to this office by Carl D, Kinsey, vice- 
president and business manager of the Chicago Musical 
College. Mr. Kinsey is enjoying his vacation in that 
delightful Northern Michigan resort. 


Professor Sevcik Congratulates Vilim 


Joseph A. Vilim, 
School, and an old timer here, was a caller at this office 
during the past week, At present Mr. Vilim is located in 
California. Prof. Ottokar Sevcik, who was a colleague of 
Mr. Vilim, sent a letter recently to the latter from Pisek, 
Bohemia, dated June 4, 1916. Among other things Prof. 
Sevcik wrote: “Of your successful career as a_ peda- 
gogue I have read and have been informed by my pupils. 


director of the Vilim American Violin 


| congratulate you heartily on your achieved success. 

Mischa Gluschkin Making Chautauqua Tour 
Mischa Gluschkin, the well 
will make a tour 
filling thirty dates. 


Beginning Monday, July 31, 

Houston, 
Cost Chautauqua, 
On July 12 Mr. Gluschkin appeared on a program of a 
sixteen day Chautauqua in Laporte, Texas, at which 
Frances Ingram and Carl JOrn appeared during the six- 
teen days. Mr. Gluschkin spent the week prior to the 
opening of his tour in Chicago, and paid several visits 


violinist of Texas, 


under the Albert 


known 


to this office. 
James Goddard Leaves for Tennessee 


The well known basso of the Chicago Opera Associa- 
tion, James Goddard, will spend the balance of the sum- 


ERNST KNOCH 


German Conductor, Bayreuth, Cologne Opera Houses. Recently 
completed world’s tour as Wagnerian Conductor. Available in 
America after September first. 


DAPHNE EDWARDS BELL 


CONCERT PLANIR? 
Available Season 1916-17 o Oak Avenue, River Forest 
pediteries, Building 


ile TT EVENSO agit 














SOPRANO 
Address: 
Cosmopolitan School 








After 11 years of most successtul teaching in 


KAPLUN 
BERLIN 
and 
VIENNA 


CHICAGC 
Prendergast-Wren 


Dramatic Soprano 
Soloist with New York Philharmonic 


CONCERT-PIANIST 


oS 15 at 
Phone Winn 475. 


PIANIST-PEDAGOG 
Summer Studio from May 1 t 
888 Oak St., Winnetka, Ill, 





President Euterpean Musical Club, Waco, Texas 
Firat Vice-President Texas Federation Music Clubs 


Address care MUSICAL COURIER 


220 South Michigan Avenue $3 CHICAGO 


MaEstRO MARCEL CHARLIER 


Leading Conductor, Chicago Grand rere Association; Royal Opera, 
Covent Garden, London; Theatre Royal de la Monnaie, Brussels, 
WILL OPEN’A STUDIO SEPTEMBER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand ra. 


Address REDPATH MUSICAL BUREAU, Cable Bidg., Chicago. 








JAMES 


GODDARD 


BASSO 


Late of Covent Garden, Imperial Opera, 
Vienna, and Montreal Opera Company 


With Chicago Grand 
Opera Association 


Address: Auditorium Theater :: Chicago 

















MARION G 


BASSO CANTANTE 


Auditorium Building, Chicago 
Home Phone Studio Phone 
Ravenswood 5774 Harrison 4868 





Tuomas WN. MAC BURNEY 





BARITONE 
Voice Production Song Recitals 
Suite 609, Fine Arts Building 
Chicago, Ill. Phone, Wabash 8988 





KIRK TOWNS 


(BARITONE) 


Dean of Vocal Department Southern Method- 
ist University, 


DALLAS, TEXAS Residence, Oriental Hotel 


mer in Maryville, Tennessee, where he will enjoy a much 
needed rest after a strenuous season just closed. Mr. 
Goddard will spend his time resting in the mountains. 


Summer Recital at the MacBurney Studios 


Despite the heat, work continues unabated at the Mac- 
Burney Studios, On July 24, Mr. MacBurney presented 
Margaret Allan Hinchey, coloratura soprano, with the 
artistic assistance of John Doane at the piano. Miss 
Hinchey opened her program with “Caro mio ben,” Gior- 
dani; “Es schrie ein Vogel,” Sinding; and “Villanelle” 
Dell’ Acqua. The “Waltz Song” from “Romeo and Juliet,” 
a group of children’s songs, and a group of songs in 
English completed the program. Miss Hinchey has a flex- 
ible voice of wide range and good quality and sings with 
evident ease. “The Little Damozel,” Novello, was sung 
charm:ngly, and the “Villanelle,” and “Summer,” Cham- 
inade, gave Miss Hinchey an opportunity to display con- 
siderable facility in execution. 


” 


American Conservatory Notes 


Mildred Wilson, who graduated from the American Con- 
servatory in June in the department of Public School 
Music under the direction of O. E. Robinson, has ac- 
cepted a position as supervisor of public school music, 
at Madison, Neb. 

The American Conservatory announces that the enroll- 
ments for the fall season are coming in rapidly. The 
indications are that at the opening of the fall term on 
September 7, there will be the largest number of students 
registered in the history of this well known institution. 

Esther Kittilsby, pianist, post-graduate of the American 
Conservatory, appeared as soloist last week at the orches- 
tra concert at Ravinia Park, playing the Paderewski con- 
Miss Kittilsby has studied with Kurt Wanieck, of 
the Conservatory, for several years. 

The new 1916-17 catalogue of the 
tory of Music has just been issued, and an interesting and 
The faculty now numbers some 


certo, 
American Conserva- 


impressive volume it is. 
eighty-five members containing many artists of national 
and international reputation. The list of graduates and 
those who received certificates contains over two hundred 
and twenty naines for the school year just completed, the 
largest in the thirty years of the institution’s existence. 


Margaret Taylor a Visitor 


Margaret Taylor, soprano, who has just returned from 
studying with Oscar Saenger, is spending a few weeks 
in Chicago, and this week was among the visitors at this 
office. Next season Mrs, Taylor anticipated a busy time 
under the management of the Briggs Bureau and has been 
successful in securing appearances with some of the most 
including the Tuesday Art and 
West Side Educational Club, etc. The so- 
will open her season with a recital at Downers 
Ill, at the convention of Women’s Musical Clubs 


representative clubs here, 
Travel Club, 
prano 
Grove, 
there. 


Recitals at Bush Conservatory 


Saturday, July 20, two recitals were presented at the 
Bush Conservatory. In the morning Edward Collins 
participated in a program of piano music. Mr. Collins 
has been engaged by the management of the Bush Con- 








THOMAS J. KELLY 


“Correct breathing, tone production 
and enunciation.” 


707 Fine Arts Building 


Mr. and Mrs. Kelly in programmes of Artistic Song 











BUSH CONSERVATORY 


North Clark Street and Chicago Avenue 


KENNETH M. BRADLEY, President and Director 
EDGAR A. BELSON, Assistant Director 


SPECIAL SUMMER COURSE 
Beginning June 26th 
Music 
EXPRESSION 
PUBLIC SCHOOL MUSIC 
LANGUAGES 
Unsurpassed Faculty of over 60 niles including 
Charies W. Clark feast 8 foarte fete Shoes 


Edgar A. Nelson a 
Grace Robert Yale Smith 
Rowland E. Leach Justine Wegener 
and others too numerous to mention. 
Th ly Conservatory in Chi main 
DORMITORIES. a: or ere oe 
For Catalog and further information address: 
EDWARD H. SCHWENKER, Secretary. 
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servatory to teach exclusively at that well known insti- 
tution next season. 

Charles W. Clark gave a vocal recital at the Bush Con- 
servatory Recital Hall in the afternoon. 


Heniot Levy Goes to Estes Park 


Heniot Levy, the well known pianist and teacher at 
the American Conservatory, left Chicago this week after 
a strenuous season for Estes Park, Colo., where he will 
join his family and remain until the opening of the fall 
term in September. With Mr. Levy, Adolf Muhlmann, 
of the Vocal department at the Chicago Musical College, 
journeyed. 

Walter Spry School Items 


Walter Spry has just finished one of the most re- 
markable series of piano recitals ever given before a 
summer class of piano teachers. He has lectured on the 
most important material for teachers to know, and has 
played five programs illustrating the following composers: 
Bach, Haydn, Mozart, Beethoven, Leschetizky, Moszkow- 
ski, Chopin, Schumann, Liszt, Saint-Saéns and Mrs. Beach. 

The pupils of the normal class represent the following 
states: Illinois, Kgntucky, Tennessee, Alabama, Arkan- 
sas and Oklahoma. 

Beginning August 1, the school assumes the new name 
of Chicago Institute of Music; Mr. Spry will return from 
his vacation August 15, to take charge of all applicants 
to the Institute for the coming season. 

Mr. Spry believes that the prospects for a good year 
are excellent, and feels that with the eminent teachers 
recently added to the faculty this school offers advantages 
Alex- 


has 


to serious students second to none in the country. 
who has been with the school one year, 
He will appear this 
Orchestra the first 


ander Raab, 
been most successful in his teaching. 
Chicago Symphony 
Ernest Toy, 
violin department, 


with the 
week of December. 
Kortschak as head of the 
reputation both in this country and abroad and will play 
on the first faculty program of the Thomas J. 
Kelly is to be one of the important teachers in the vocal 
‘ Mr. Kelly possesses a strong and charming 


season 
who succeeds Mr. 


has a fine 


season. 








department. 
FORMERLY ASSISTANT 


JAN HAMBOURG “rerccene'isave 


Instruction in the Higher Art of Violin Playing 
Studio: 154 West 72nd St Concert Management : Haensel & Jones 
New York City Aeolian Hall, New York 














PERCY 


GRAINGER 


Pianist-Composer 





Whose Success in Two Seasons 
Has Been Phenomenal 





“MR. GRAINGER, whose flaxen 
mane equals Paderewski’s tawny one, 
also equals that great pianist in popu- 
lar esteem. His superb playing of 
of Tschaikowsky’s piano concerto 
brought Mr. Damrosch’s all Tschai- 
kowsky’s program to a dramatic close.”’ 





Steinway Piano Used Exclusively 





Met. ANTONIA SAWYER, Inc. 
Aeolian Hall, New York City 























personality and is a forceful teacher and one who obtains 
results. 

Among the new features of the Institute are the opera 
department, which will be in charge of Isaac van Grove, 
and the addition of a wind instrument department. The 
teachers in this department are all members of the Chi- 
cago Symphony Orchestra. JEANNETTE Cox. 





Thomas Askin, Actor-Singer, 
Scores Brilliantly in California 


Among the recent acquisitions to the California artistic 
colony is Thomas Askin, a talented young Englishman, 
who has a most attractive and unique message to offer. 
Mr. Askin designates himself first of all as an actor, but 
he is also a rarely gifted singer. His voice is a baritone 
of much beauty, but most important of all, each phase 
of his work is impregnated with a spirit and a deep com- 
prehension that vitalize every performance. His success 
promises to be remarkable, as he has scored heavily at every 
performance. June 20 he gave the last performance of 

















Mistihincatitnanin 





THOMAS ASKIN, 


As the Young Monk in Von “Eliland.” 


Fielitz’s cycle 











the season for the Shakespeare Club of Pasadena, assisted 
by Clara Louise Newcomb, accompanist, and presented the 
following program: “Two Marionettes” (Cooke), “Life 
and Death” (Coleridge-Taylor), “Her Eyes Twin Pools” 
(Burleigh), “The Sands of Dee” (Clay), “Monk in the 
Wine Cellar” (Clough-Leighter), “The Blind Plowman” 
(Clarke), “Stone-Cracker John” (Coates), “Etude de Con- 
cert” in D flat (Liszt), prelude, C sharp minor (Rach- 
maninoff), “Song of the Sword” (Clough-Leighter), “Prin- 
cess of the Morning” (Ware), “Incident of the French 


Camp” (Lehmann), Cycle en Costume—‘Eliland” (Von 
Fielitz). 
The Pasadena Star News, of June 21, gives Mr. Askin 


a remarkable critique from which I will quote in part, as 
it voices most aptly the secret of his power. 

There is need of a new name 
cause it includes something more than the ordinary 
Askin has taken the actors’ and the musicians’ art and out of these 
has developed a new art, by which is combined in a manner pe- 
expression by means of spoken word, musical ut 


to designate this production, be- 


recital. Mr. 


culiarly his own, 
terance and gesture... . 

The numbers on the progran 
signed to illustrate the development of the 
first group of four songs was rendered by the singer and his accom 


were arranged in four groups, de 


composite idea, The 


panist in the ordinary manner of concert artists. Not ordinary, 
however, in respect to quality. Here was something different. Here 
was perfect enunciation. Here were songs that were new. Here 


was a splendid voice under perfect control, handled with ease and 


grace, expressing many shades of emotion. was a man with 


Hlere 
an idea. 

The second group 
The third group went one step further by adding the art of the 
alternating with the In the fourth 
methods of expression, costume was added, and 


added gesture and a vein of delicate humor, 


spoken lines, vocalized strains. 
group, to all these 
impersonation, thus working up to a climax the conception of the 
in a cycle of songs entitled “Eliland” (Von Fielitz). 
was most impressive, 


artist, 
The singer's interpretation of this role 
ing the hearts of his hearers by its quiet intensity of feeling, its 
pathetic self-renunciation, its exaltation, 
trol and perfect poise. 

The Pacific Coast Musician for July, in speaking of the 
same program, has the following to say: 

Mr. Askin’s work is highly artistic and thoroughly enjoyable. He 
possesses a voice that falls delightfully, agreeably on the ear, be it 
in song or reading; he combines the actor's ability with the artist's 
gives an entertainment that is quite as 


touch 


its simple dignity, self-con 


conception and altogether 
unique as it is finished and pleasurable. 

Ariana Walker Sweet, chairman of the program com- 
mittee of the Shakespeare Club, Pasadena, Cal., for 1915 
and 1916, volunteered the following acknowledgment : 

Mr. Askin is first of all an actor. Aside f 
ity, however, he possesses a baritone voice of fine quality, exception 
ally well used both in song and recitation. His refined and pleas 
ing personality could not fail to charm an audience. too, a 


rom his histrionic abil 


He has, 


degree of that elusive quality called “magnetism.” The subject mat 
ter of his program is well chosen with due understanding of liter- 
ary worth; and so arranged as to lead through shades of emotion to 
some distinct effect in climax, 

Together these artists gave us an afternoon of rare enjoyment 
Ariana WALKER Sweer, 
Club, 


(Signed) 
Program Committee, 


1915-10, 


Chairman of the 
Pasadena, Cal., 


Shakespeare 


Mr. Askin’s last triumph was achieved at the Californ‘a 
State Music Teachers’ Association convention, held in San 
Diego, on the grounds of the Panama-California Inter- 
national Exposition, July 5-8. He not only gave a greatly 
enjoyed program of his own, but, owing to the illness of 
one of the Los Angeles artists, was asked at the last min- 
ute to repeat, but like the good soldier that he is, he went 
with plenty of powder, and instead of repeating, provided 
three new numbers. Referring to the instance the San 
Diego Union says: 
of Los 
and last night 


Henri La Bonte, tenor, 
Diego because of illness, 


Angeles was unable 
at the 


to reach San 
concert given by the 
People's Chorus of San Diego, at which he was to appear as solo 


ist, Thomas Askin, baritone, of South Pasadenz a, jumped into the 
breach at short notice and scored a decided hit Mr. Askin, an 
actor-singer, gave three English character sketches, “The Blind Plow- 
man,” “Stone Cracker John” and “The Pauper’s Drive.” For an 
encore he sang “Eliland.”” Mr, Askin’s work is unique and most 


Miss Clara Louise Newcomb acted 


shared honors with him 


artistic, as his accompanist and 

lo those who have had the pleasure of knowing Mr. 
Askin, a great gratification and inevitable as 
well, for he combines with the artistic qualities, practical 
ability, 


his success is 


energy and an ambition that knows no defeat 
JANE CATHERWOOD 


Credit Where Due 


rhe profile silhouette of Ernest Schelling 


peared in the Musicat Courter of July 20, under the cap 
tion of “Schelling at Bar Harbor,” 


which ap 


has been much admired 
and several inquiries were received at these offices asking 
of the artist 
named Merle 


the name who did the portrait. The’ gifted 


creator is Armitage. 











The Metropolitan Musical Bureau 


(Retablished with the approval of the Metropolitan Opera Company) | 





Aeolian Hall New York 


Offers the following artists: 





AMATO, Baritone i 
Available in October rand May | 


BARRIENT OS, Canute Stinens 
Available in December, January and _May 








KURT, Soprano 


Available in October, November, April and May 


MARTINELLI, Tenor ey 


Available in October and May 


SEMBACH, T'enxor | 
Available in October, November and May 

| 

| 


SCHELLING, ee 


America’s Own Master Pianist 




















The Metropolitan Musical Bureau wil! | 


e . ‘ | 
give information on dates and terms of other 
Metropolitan Opera artists. 








Music League of America 
Aeolian Hall New York 


(Metropolitan Musical Bureau, Booking Representatives) 








ROYAL DADMUN, Baritone 


Featured 7 weeks N. Y. Philharmonic Orchestra Tour 


DAVID HOCHSTEIN, Viéo/inisz 


‘—N. Y. 





‘*A really brilliant performance.’ Tribune 





MAY PETERSON | 


American Prima Donna Soprano, Opera Comique, Paris | 





S. de STEFANO, Harpist 
"—N. Y. 


‘*Rare artist with a wealth of technic. Tribune 





PAUL REIMERS, 7Zenor 


“Master of Lieder, Chanson and Foiksongs: —N.Y .Eve.Post 
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THEODORE VON HEMERT 


BARYTONE 


Available for Concerts, Recitals, Ete. 709 West 169th Street, New York City 


[ ROBESON contralto 


Metropolitan Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


REED MILLER tex: 


Recitals 











NEVADA VAN der VEER .™<,, 


Oratorio 7: Concerts 33 
Individually and Jointly 
Address, 749 West End Avenue, New York City 
Management, LOUDON CHARLTON, CarnegieHall, New York 





ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1916-17. Available tor R 
Exclusive Management Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 


‘DUFAUL 


ow Touring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. W., Australia 


Mme ALYS LARREYNE 


PRIMA DONNA SOPRANO 
of the Paris Grand Opera 
Management: R. E. JOHNSTON, 1451 Broadway, New York City 


‘BAKER 


L 
Ss 
7 CONTRALTO 
E: HEAR VICTOR RECORDS 
Exclusive Management; Winton & Livingston, Aeolian Hall, N.Y. 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: Loadon Chariton Carnegie Hall, New York 


NEWCOMB: 


ete. 











>? 


TENOR 
































Ke aam | 


Former assistant of Leschetizky. 
Personal address: Whitney Point, New York, 
For Concert and Recital Dates, Address 


LOUDON CHARLTON, CARNEGIE HALL, NEW YOR 


E. T. CROFT 


PIANIST :: TEACHER :: COACH 
509 West Myrtle Street, Fort Worth, Texas 
Phone, Rosedale 4464 


NELSON 


SPRACKLING 


Pianist 
DENVER, COLO 




















Organist :: 
1437 PENNSYLVANIA STREET, 


1 HUGH ALLAN 


Distinguished American Baritone 

















Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, New York 














GIORGIO M. 





SULLI 


Director of the International Grand 
Opera Co., Inc. 


Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 





Summer Season for Teachers and Singers 
from June ist to September jot 


(Mon., Wed., Thurs., and Sat.) 


Emma Roberts and Marcella Craft 
at Lake Winnipesaukee 


If August visitors to Lake Winnipesaukee find that the 
birds in the region round about the New Hampshire resort 
are singing more sweetly than usual this summer, and that 
they have added several new trills to their songs, it need 
not be wondered at, for during the present month the 
feathered songsters are privileged to receive daily lessons 
gratis from two vocalists who rank very high in the musical 
world, The teachers are Emma Roberts and Marcella 
Craft, who spent July together on Lake Winnipesaukee, 
and in a letter to her representatives, the Musicians’ Con- 
cert Management, Inc., Miss Roberts related some of the 
experiments made by the contralto and soprano. 

“We spend most of our time out on the lake in a canoe,” 
“We have found a place where we can get 
five echoes. That sounds impossible, but it is really true. 
It greatly exceeds the possibilities of the talking machine 


she writes 





EMMA ROBERTS (LEFT) AND MARCELLA CRAFT, 
At Lake Winnipesaukee, N. H. 


in reproduction and it gives us a fine chance to hear our- 
selves as others hear us. We have tried such ‘frivolous’ 
calls as Briinnhilde’s cry from ‘Die Walkiire,’ and we are 
thinking of doing the Ride of the Valkyries some fine after- 
noon, for with the aid of the echo, between the two of us 
we ought to be able to take all the parts.” 

Miss Roberts has just been engaged to appear as soloist 
with the Russian Symphony Orchestra at the National 
Theatre, Washington, D. C., January 5 next. The concert 
will mark the fifth event in T. Arthur Smith’s Ten Star 
Series. An all-Russian program will be given, and in addi- 
tion to a group of Russian songs, sung in Russian, Miss 
Roberts will sing a new aria by Tschaikowsky, which has 
not been done as yet in this country, as the orchestration 
is now on its way here from Russia. 

Interesting Pageant to Be Given at 
Greek Theatre, Berkeley, Cal. 


Berkeley, Cal., July 26, 1916. 
Ruth St. Denis is said to be the first dancer tver 
honored with an invitation to appear at the Greek Thea- 
tre, Berkeley, where she will appear before the students 
of the University of California on July 29 in a new dance 
pageant. She will be assisted by Ted Shawn, a company 
of 100, and a symphony orchestra of forty. The pageant 
represents the Life, the After Life of Greece, Egypt and 
India. The outline of the three divisions of the pageant 
is in brief: 

Egypt—From the inundation of the Nile, 
early people with crooked sticks plowed, 
and reaped the grain, giving a portion of their harvest 
to the gods in gratitude; later, as shepherds they tended 
their flocks, giving always a portion to the temple; to the 
couquest when Egypt was a world power; to the invasion, 
defeat the yoke of bondage. Then Egypt—old, 
glorious Egypt—died. Always, however, as a people, the 
Egyptians were less concerned with Life, than with the 
After Life. 

Greece.—The Greeks differed from the Egyptians in 
that they believed that this life was the only one which 
counted, so they strove for perfection in this world and 
for all the real wholesome joy they could obtain and also 
for supremacy of mind and body. Pictures: a Greek 
lady at her toilet; Greek philosopher and his school study- 
ing and reading from scrolls; dancing girls; a band ot 
men in the Phyric Dance (a dance of military movements, 
including the Olympian games); then come Tragedy and 
Comedy; the offerings to Bacchus, the feast and the 
revelry. During the feast a herald enters bearing word 
of a change in power for Athens and the host knows he 
is lost. The after world of Greece. 

India.—In India the belief is that one must work out his 


the 
seed 


when 
sowed 


and 


Karma through many lives before he is at last ready to 
enter Nirvina (or perfect consciousness). 

It is early morning on the banks of the Ganges. A 
husband is brought back from the hunt wounded and dies 
with his head on his wife’s lap. They build a ghat 
afresh and lay his body thereon to be burnt. The wife 
steps upon the ghat and performs the ancient rite of 
suttee and is burnt alive with her husband’s body. 

Then begins a new life. The scene is in the bazaar or 
street life of India, and illustrates the reuniting of hus- 
band and wife in a new life. 

The backgrounds and costuming for the pageant, with 
its beautiful new dance creations, were all produced at 
Denishawn, by students of the school, under the super- 
vision of Ruth St. Denis and Ted Shawn. 

This pageant is to be repeated early in August at the 
Panama-California International Exposition, San Diego, 
and, later, at Los Angeles. 





Successful Concert at St. Boniface 


Winnipeg, July 17, 1916. 

At Recreation Hall of St. Boniface College, Saturday 
evening, a concert was given in "behalf of the Deer 
Lodge Military Hospital Fund. In a program as un- 
eventful as any program that consults popular taste 
must necessarily be were included a number of things 
which are rightly considered indispensable on these oc- 
casions, and since it was all carried out in thoroughly 
capital style the large and appreciative audience had 
ample cause for satisfaction, 

Mrs. R. S. Beckle, a former pupil of Oscar Saenger, 
and lately of Charles W. Clarke, of Chicago, did some 
beautiful work. There was a great deal of promise in 
her effortless performance of Cyril Scott’s “Lullaby,” 
and she was responsible for one of*the best interpreta- 
tions of Rummel’s “Ecstasy” that we have heard for 
some time. The rich quality, the evenness and the 
steadiness of production of Mrs. Beckle’s voice and her 
keen understanding of the subtleties of these two diffi- 
cult songs resulted in an ideal interpretation of the 


‘music, and Edith Lever, a soprano well known and of 


great merit, sang Sidney Homer’s “Sing to Me, Sing,” 
in her usual refined finished manner and was also heard 
to very good effect in the well known duet from “Tro- 
vatore” with Robert Habbeshaw. This duet was ren- 
dered very successfully with great dramatic feeling. 

For the rest Robert Habbeshaw gave “I Wonder,” a 
new song by J. Adams. He sings with ease and style 
and fire and quite realized the.atmosphere and deli- 
cacy of this beautiful little work: “He so delighted his 
audience that @n encore was demanded to which he 
graciously responded by giving “Absent” with true 
poetic feeling. Mr. Clapperton, a tenor of considerable 
ability, contributed Tosti’s “Mattinata,” captivating his 
audience by admirable control of a musical voice and 
clearness of articulation; as an encore he sang with 
great force and virility a well known favorite, “The 
Trumpeter.” 

Mrs. Goddard recited “Little Tommy’s All My Own” 
and “Jones Minor.” She invested both these numbers 
with interest and charm, Her diction is good, well 
under control in the more emotional parts. The ac- 
companiments were in the very capable hands of E. E. 
Veneu and Maurice Milmet, who acquitted themselves 
with distinction. Lapy. Des. 





Jean Verd, French Pianist, 
Becomes Orator in English 





Jean Verd, the young -French pianist, gave a recital at 
the Sanford School for Boys in Redding, Conn., at the 
time of the school commencement the latter part of June. 
Soon afterward he was invited to a dinner by the masters 
and boys of the school, who presented him with a beauti- 
ful chair, which bore his name on a silver plate. 

The principal of the school, Mr. Sanford, in a laudatory 
speech, made as the chair was presented, said the gift was 
a mark of appreciation for the pleasure recently afforded 
the members of the school and their friends by the delight- 
ful playing of Mr. Verd. 

The pianist himself was then called upon for a speech, 
and although he started out by saying he was no orator 
and so feared he would only make a fool of himself if he 
attempted to express adequately his appreciation of the 
honor being paid him, those present agreed that Mr. Verd in 
his remarks displayed a remarkable command of English 
style in delivery, combined with an unusual keenness of wit 
and thought. 





The Music Talkers 





The best service rendered to the cause of music is not by 
the man who goes about arguing technical points, but by 
the man who plays a little of it and makes the people feel 
its beauty and power.—Dean Chas. R. Brown at Chau- 
tauqua, 
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TWO MORE ARTISTS 
ENGAGED FOR NEWARK 
HOTEL CONCERTS 


“Lada,” the Dancer, and Mildred Dilling to Appear at 
Robert Treat Hotel in Series of Musical Receptions 
—Orders and Checks Are Numerous—Program 
for Unveiling of Colleoni Statue—Notes 

‘ Newark, N. J., July 23, 1916. 
“Lada,” the sensation of the modern terpsichorean 


world, a newcomer, to be sure, but a rhythmic dancer such 
as has seldom been seen in this part of the country at least 
in a very long time, is to come to Newark. This announce- 
ment was made last night by the manager of the Robert 
Treat Hotel Musical Receptions, which promise to be the 
greatest series of musical events this city has ever known. 
“Lada,” popularly known as the Russian Dancer, will ap- 
pear here in the ballroom of the Robert Treat Hotel on the 
evening of November 11 on the same program with Mary 
Jordan, the well known contralto, formerly of the Cen- 
tury Opera Company. She will be assisted by an orchestra 
of selected men chosen from the ranks of the Russian Sym- 
phony Orchestra. 

Lada’s first big success in this country was accorded 
her at the MacDowell Festival, at Peterboro, N. H., where 
she received the praise of public and press alike. Later 
she. gave a recital in New York which fairly startled the 
critics there. Other cities and towns in various parts of 
the country have seen her since then and all are unanimous 
in their praise of her art. This year she will tour the 
country again, this time with the Russian Symphony Or- 
chestra, a part of which is to appear with her in Newark in 





November. 

This is the first time in many years at least that a dancer 
has been brought to Newark, and it is expected by the 
manager of the concerts that her appearance will be a 
feature of the hotel series. With two such stars as Lada 
and Mary Jordan on the same program, a*most interest- 
ing affair is to be looked forward to. 


Mildred Dilling Also Engaged 

Another artist whose engagement as one of the soloists 
for the Robert Treat Hotel Musical Receptions is just 
announced is Mildred Dilling, the popular young harpist. 
Miss Dilling’s brilliant success at the Jersey City Music 
Festival last May made her a great favorite in northern 
New Jersey. The addition of her name to the already big 
list of celebrated “stars” booked for this series will make 
the course even more attractive. Miss Dilling is booked to 
appear at the hotel on October 23 on the same program 
with Frieda Hempel, coloratura soprano of the Metropoli- 
tan Opera Company. 

Orders and Checks Are Many 

It was learned last night that the invitations for the 
series of concerts had been held up by the management 
pending the receipt of several additional contracts, all of 
which, it is stated, have now arrived. The invitations 
which will be placed in the mails early Monday morning 
have been most attractively gotten up. 

Numerous orders for seats, it is stated, have already 
been received, the majority of them from New York. Each 
mail also brings in additional checks and both the hotel 
management and those actively interested in the concerts 
themselves are delighted with the decided interest which 
is being taken in this worthy endeavor to bring to Newark 
the world’s leading artists. 

March 10, the final concert of the series, is being held 
open, it is learned, pending word from Europe regarding 
the possible voyage to this country of one of the greatest 
of musical attractions. Just what the surprise is could 
not be learned, but the management hopes to be able to 
bring here on this final date a treat such as Newarkers 
have never enjoyed before. 

Subscription blanks for the series may be obtained at 
the Robert Treat Hotel, or at the office of Thornton W. 
Allen, manager of the concerts, 671 Broad street. 


Program at Unveiling of Colleoni Statue 
The following invitation has just been sent out by the 
Committee of One Hundred and signed by Hon. Thomas L. 
Raymond, mayor of Newark, and Franklin Murphy, chair- 
man: “The Committee of One Hundred of the City of 
Newark cordially invites you to attend the ceremonies at 
the unveiling of a copy of the Colleoni Equestrian Statue, 
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executed by J. Massey Rhind, sculptor, and presented to 
the city by Christian W. Feigenspan, Esquire, on Wednes- 
day afternoon, July 26, 1916, at 4 o’clock, in Clinton Park, 
Washington street and Clinton avenue.” 
The complete program of the afternoon, as just an- 
nounced, reads as follows: 
Festival march, from The Masque of Newark... ..Henry Hadiey 
Voss’ Band. 
DGGE vo cic cede ceed cdcavectineeed Rev. E. A. Wasson, Ph. D. 
Soprano solo, Roberto, O tu che adoro, from Roberto il Diavolo, 
Meyerbeen 
Inez Allen Potter. 
Introductory remarks, 
Franklin Murphy, Chairman Committee of One Hundred 
Walther’s Prize Song, from Die Meistersinger............. Wagner 
Voss’ Band. 
Address of presentation........+.e+eee08 
Bass solo, Infelice, from Ermani.......-....+seeeeeeeee 
Tom Daniel. 
His Honor, Mayor Thomas L. Raymond 


Justice Francis J. Swayze 
coe Verdi 


Ad lress of acceptance..... 
Stars and Stripes Forever........cccceeceeeereverecneecees Sousa 
Voss’ Band. 


The musical program is in charge of Thornton W. Allen. 
Notes 


Katherine Eyman is at Bay Shore, L. 1, evidently enjoy- 


.ing a delightful time. 


The combination of mandolin, piano and saxaphone still 
seems to be an attraction for the large throng which as- 





LUCILE LAWRENCE. 


The American soprano, who has been making records for a phonograph company 





_— 


sembles nightly in the grill room of the Robert Treat 
Hotel. 


finds a good sized audience to entertain each evening 
Band concerts are popular in Newark, judging from the 


In the main dining room the small orchestra aiso 


thousands of persons who gather about the bandstands in 
the various parks. Mart King knows a way of pleasing the 
public. 

The various committees of the Newark Musicians’ Club 
are planning many novelties for the coming season which 
promise many interesting events. 


As in 1916 


Everything is sundering, 

Every one is wondering, 

And this huge globe goes thundering 
On, forever on; 

But ‘mid this weary sundering 

Heart-breaking, and sad wondering, 

And this huge globe’s rude thundering 
On, forever on; 

I would that I were dreaming 

Where little flowers are gleaming, 

And the long green grass is streaming 
O’er the gone, forever gone! 

WILLIAM MOTHERWELI 








LEOPOLD GODOWSKY 











World- Famed Pianist 


First New York Recital, Carnegie Hall, Sunday Afternoon, October 8th. 











Exclusive Management, R. E. Johnston, 1451 Broadway, New York City 
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BOSTONIANS WILL SEE 
BALLET RUSSE IN NOVEMBER 


Famous Organization Announced for Appearances at Boston Opera House— 
Local Singer Scores in Maine Recital—Mrs. McdAllister’s 
Second North Shore Musicale 


11 Symphony Chambers, ) 
Boston, Maass., July 30, 1916 j 


officially that the famous 
visit Boston during the week.of Novem- 


It has been announced 
Jallet Russe is to 
With Nijinsky in the lead the company will pro- 
ballets, with no repetitions, at the Boston 


Mclsaac is the local promoter of the 


ber 6 
duce six new 
Opera House F, J 


visitation 


Harriot Eudora Barrows in Maine Recital 


At the 
School of 
is in 


twenty eighth recital of the Commonwealth 
Music, which took place on the 
Assembly Hall, Boothbay Harbor, Me., 
Eudora Barrows, the well known Boston 
of the vocal department of this 
school, following group of interesting 
Auf dem Wasser zu Singen,” Schubert; “Plead- 
Old My 


evening of 
Har- 


and 


July 
riot artist 
teacher, who has charge 


summer sang the 


songs 


ing,” Elgar; “Il Know My Love,” Irish; “In 


CARA SAPIN 


CONTRALTO CONCERTS :: ORATORIOS :: RECITALS 
Vocal Instruction 
Address: 638 Newbury Street, Boston 
VOCAL INSTRUCTION 


ETTA EDWARDS (“rr ‘orcuc 


Summer term during July and a 


STEINERT HALL, BOSTO 
4000 Delmar Bivd., St. Louis, Mo. 











Permanent address: 


HARRIOT EUDORA BARROWS 


Teacher of Singing 
609 PIERCE BUILDING, COPLEY SQUARE, - - 


“ius HUBBARD 


VOCAL INSTRUCTION Symphony Chambers, BOSTON 


IRMA SEYDEL = VIOLINIST 


onwealth Avenue, Boston, aon, 
mecca ot, CERTRUDE r. MOWEN 1451 Broadway : lew York 


THEODORE 


SCHROEDER 


THE ART OF SINGING 
Teacher of Many Eminent Antics 
29s Huntington Avenue 83 tt : 





BOSTON 














GEORGE 


FERGUSSON 


BARITONE 
INSTRUCTOR 


Germany 


VOCAL 


Augeburger St. 64, Berlin W., 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 





On the same program were Albert T. 
Hamilton, pianist, and 
who joined 


Garden,” Liddle, 
Foster, violinist, and Clarence G., 
instructor at Wellesley College, 
Eccles’ Sonata in D minor and Cyril Scott’s suite, 
hassee.” Mr. Hamilton contributed likewise 
Sgambati, Debussy. and Liszt. 


forces in 
“Talla- 


solos by 


Mrs. McAllister’s Second North Shore Musicale 


The second of the delightful series of musicales which 
is being given on the North Shore this summer by Mrs. 
Hall McAllister took place at the residence of Mrs. Bay- 
ard Warren, at Prides Crossing, on the afternoon of 
July 28. The artists were Mme. Marie Sundelius, soprano, 
and Joan Van Bommel, baritone. Miss Louise McAllister 
accompanist. 

Sundelius was in fine voice and well disposed in 
which were as follows: “Nuit d’Etoiles” 
Debussy; “L’Heure Exquise,”’ Poldow- 
“Bohéme,” Puccini; “Since First 
| Met Thee,’ Rubinstein; “Slumber Song,” Gretchaninow ; 
“Come, Child, Beside Me,” Bleichmann; “The Cloths of 
”" Dunhill; “And This Shall Make Us Free,” Ker- 

It is always a consummate pleasure to hear this 

of rare embellished 


was the 

Mme. 
her selections, 
and “Fantoches,” 
ski; Waltz Song from 


Heaven, 
nochan, 
singer, whose voice is one beauty 
by exquisite art. 

Mr. Van Bommel’s selections were as follows Arioso 
from “Benvenuto,” Diaz; “Chanson de |’Adieu,” Tosti; 
“Offrande” and “Fleur Fanee,” Hahn; “Gesang Weylas,” 
Wolf; “Ach, Lieb, Ich muss nun Scheiden,” “Zueig- 
nung,” Strauss. Mr. Van is a pupil of De 
Reszke’s, and his performances are in every respect worthy 
commendations of his famous instructor. 

Not the least delightful of the renditions of the after- 
was the duet from Thomas’ “Hamlet,” which con- 


artistic period of an uncommonly excellent 


and 
Bommel 


noon 
stituted the 
concert, 

Che final musicale in this series will take place on the 
afternoon of August 11 at the residence of Mrs. Lucius 
M. Sargent, at Prides Crossing. 


Arthur Hackett Announces Important Bookings 


bookings 
New 


season is a 


Prominent among a long list of important 
been announced by the well known 
land tenor, Arthur Hackert, for the 
return engagement with the St. Louis Symphony Orches- 
tra, Max Zach, conductor, for its spring tour of 1917. 
The itinerary has not yet been definitely announced, but 
it is understood that it lies through the South, including 
the larger cities of Texas and Louisiana. The tour will 
comprise the last two weeks in April and the first two 
weeks in May. In the spring of 1914, Hackett made a 
similar tour with the St. Louis Orchestra, at which time 
he was associated with Mme. Marie Sundelius, soprano; 
Marion Green, bass, and Mrs. Franklin Knight, contralto. 

Another important engagement of Hackett, with which 
he will virtually begin his season’s work, is for the month 
of August at Chautauqua, N. Y., where he will appear 
on the programs of Director Alfred Hallam in conjunc- 
tion with Adelaide Fischer, soprano; Leila Robeson, con- 
tralto, and Vivian Gosnell, bass. 

During the past year, Hackett appeared with most of 
the larger clubs, choral organizations and festivals through- 
out New England, It was in all respects his most success- 
ful season, but one which there is every probability that 


that have Eng- 


coming 











Studio: 





Louis Bachner 


Konstanzer St. 62, Berlin W. 
“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. I recommend him unhesitatingly.” 


VOICE 
PRODUCTION 


—Frank King Clark, Berlin, July 19, 1914. 











MAESTRO FRANZ EMERIC 
and MADAME: TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME, EMERICH: 


Cmaaies DaLworss, tener, formorty Metropolitan Opera Co., and 
Covent Garden. Lohengrin of Bayreuth festival, 

Avamo Drove, basso, Metropolitan Opera Co, 

Feawcis MACLEXAN, tenor, Berlin Royal Opera and Hamburg 


“Haws Tawziaa, tenor, Royal Opera, Karlsruhe, 
CaVALLIERS Masato Sammanco, baritone, formerly Metropolitan Opera 
Co. and t Garden, 


Putnam GriswoLn, basso, Goquenty Metropolitan Opera Co., Berlin 
Royal Opera and Covent 
*Marcuertta Sytva, Carmen in the guest performance of Caruso 
at the Berlin Royal 
Manqgnace MATZENAUER, mezzo-soprano, Metropolitan Opera, New 
*Heuena Fort!, soprano. Brenton, al Opere, 
Mary Cavan soprano, Bie mo and Chicago Opera Co. 


Heinricn Henset, Dramatic Tenor, Hamburg, 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme, Emerich, 


Telephone Amt. Pfalsbere No, 2067 BERLIN, W. Nicholsbarger plats | 


he will now surpass. Hackett’s voice is fresh, resonant 
and of beautiful quality. This native endowment, sup- 
plemented by excellent diction and sound musicianship, 
has marked him as one of the leading concert and ora- 
torio tenors of America. During the past season Hack- 
ett did not receive a single adverse criticism, which fact 
is the more noteworthy in that the high percentage of 
re-engagements tended to emphasize comparative values 
of his work. 


The Copley-Plaza “Pops” 


The Copley-Plaza “Pops” are continuing with unabated 
Mr. Maquarre is presenting popular—but not too 
programs. Selections from the Wagner operas 
and from Delibes’ ballets, “Coppelia” and “Sylvia,” were 
featured during the week. Mr, Tak, Mr. Cella and Mr. 
Keller presented respectively interesting solos on violin, 
The attendances have continued good. 
V. H. Srrick_anp, 


success. 
popular 


harp and cello, 


Ornstein’s Extensive Press Comment 


Leo Ornsiein has received more comment from the 
press than any pianist since Paderewski first made his 


American debut. Several large scrap books in the office 
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LEO ORNSTEIN, 
Ultra-modern composer-pianist. 


of M. H. Hanson hold the 
1915-1916 of the young Russian pianist. 
cles with have appeared in the conservative 
“Current Opinion,” “The New Republic,” “The Little 
Review,” “Every Week,” “The Opera Magazine,” “Vanity 
Fair,” “The Theatre,” “The Literary Digest,” “The Musi- 
cal Observer,” “Puck,” “Life,” “Toronto Saturday Night” 
and the “American Hebrew,” aud interviews with Mr. 
Ornstein have been published in the Boston Transcript, 
the New York World, the Chicago Herald, and in most 
of the important daily papers throughout the United 
States and Canada. In every instance these articles in- 
dulge in critical inquiries into his work and discussion of 
its unprecedented features. Some of the most prominent 
taken an animated part in these 


clippings for the season of 
Full page arti- 
pictures 


writers on music have 
discussions. 





Marcella Craft’s Program of Arias 


who spent the latter part of July at 


Marcella Craft, 
Great Island, Hyannis, Cape Cod, working on her next 
season’s programs, is preparing one in particular of unique 
character and interest. It will consist entirely of operatic 
arias and is designed for use in certain communities 
which have no operatic performances during the year. 
Miss Crait is making the program at the request of the 
program committee of one of the leading clubs that has 
engaged her for next season. One of its unusual details 
will be an air from Wagner’s first opera, “Die Feen,” in 
which Miss Craft sang in Munich. 

The full program follows: aria, “Weh Mir,” from “Die 
Feen” (Wagner); “Mi chiamano Mimi,” “Addio,” finale, 
act IV, from “Bohéme” (Puccini); “Depuis le jour,” 
from “Louise” (Charpentier); aria, from “Fedora” 
(Giordano); “In quelle trine morbide,” from “Manon 
Lescaut” (Puccini) ; “Smoking Song,” from “The Secret 
of Suzanne” (Wolf-Ferrari); “Ancora un passo,” “Un 
bel di,” “Tua Madre,” “Piccolo Iddio,” from “Madame 


Butterfly” (Puccini). 
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GIORGIO M. SULLI, ARTISTIC DIRECTOR 


The Plans of the International Grand Opera Company, Inc., Revealed by 
Well Known Vocal Teacher 

















So persistent and diverse have been the rumors which 
have been circulating regarding the International Grand 
Opera Company, that a true statement of the purposes 
and aims of that organization was sought from Giorgio 
M. Sulli. Maestro Sulli is widely known as a vocal teacher 
of prominence, both in this country and abroad, and his 
engagement as artistic director of the new company is a 
fortunate one. Owing to the urgent requests he received, 
Maestro Sulli consented to spend a portion of each week 
throughout the summer in his studio, and here the visitor 
found him, busily engaged with pupils. 

Maestro Sulli declared that the International Grand 
Opera Company, Inc., has been well launched and has for 
its promoters a number of prominent people whose names, 
however, cannot be made public at this time. The primary 
object of the company is to create an opportunity for 
American artists to receive operatic training here at home, 
now that opera in Europe is no longer practical. It is 
the intention of those who have the affairs of the com- 
pany at heart to present operas in their original language, 
and for that purpose to employ as many native musicians 
and singers as possible. Although the prices will be popu- 
lar in order that all may be able to attend, the perform- 
ances will be on an unusually high artistic plane. That 
this feat is possible was demonstrated last season, when 
this same intrepid leader successfully presented three 
operas in Brooklyn and New York with practically the 
entire cast composed of pupils from the Sulli studios. 

For some time the question of where and how an aspiring 
singer might obtain an operatic training has engaged the 
earnest consideration of vocal teachers and those inter- 
ested in the welfare of American music students. When 
Mr. Sulli announced his intention of experimenting with 
pupils in the various roles, his friends endeavored to dis- 
courage him. But after the operas had been presented so 
successfully, these same friends became staunch supporters 
of the idea from which has evolved the present company. 

It is, indeed, a big—a tremendous—undertaking, but a 
chat with Maestro Sulli soon convinces one of its ultimate 
success. As a conductor of opera in various European 
cities, Maestro Sulli has enjoyed a wide experience, and 
his work, last winter, proved him a capable and efficient 
master of the baton. In addition to his gifts as a con- 
ductor, he possesses a magnetic personality and an appar- 
ently inexhaustible supply of energy and enthusiasm. His 
capacity for work is the source of constant wonder on 
the part of his friends. Possibly it is generated by a 
strong resolve to live up to his idea) of a newly acquired 
citizenship—an ideal of Mr. Sulli’s which exacts the highest 
service of which a person is capable. And Maestro Sulli 
is giving generously of his energy and talents toward the 
success of American musical conditions and problems. 

When asked if these new interests would replace his 
well established classes, Maestro Sulli declared emphatic- 
ally that they would not, and that the new work is only 
to be an aid for the former. “I expect to devote as much 
care and attention as ever to my classes,” he remarked, 
and then, as an afterthought, he added, “Even more—for 
the book of Time is filled with Experience, the father of 
Wisdom.” 

Maestro Sulli’s activity during the season 1915-16 can 
be better appreciated after a glance at the following list 
of his pupils who have appeared in concerts, recitals, and 
grand opera performances, winning applause and fame for 
the teacher: Maud Edens toured with the Ciricillo Band, 
singing Azucena in “Trovatore,” for six months; Bessie 
Sheldon, Vera Franklin, Florence Dressler, Jennie Perisse, 
Sophie Barsay, Joseph Odierna, Terese M. Slevin, Gladys 
Morrison, Anna Byrd, Sterling Hall, Alfredo Martino, 
Helen Helva, Adalgisa Barbieri, Joseph J. Dawes, Loretta 
Hallisy, Mrs. Hans Feil, Elvira Epifani, Caroline Cole 
(who was quite a revelation when she sang the soprano part 
in Verdi’s “Requiem” in Carnegie Hall last November), 
Erminia Borcard, Florence Swaim, Frances Norton, Mr. 
and Mrs. John Black, Edward Marshall, Mary A. Will- 
iams, Anna Lee Andrews, Mary Mason, Wm. H. Hoeffer, 
Raphael Odierno, Adela Lacey, Marguerite Virrill, Giuseppe 
Martellotti, Rita Rotellini, Mrs. Sulli, Nora Wineland, 
Grace Orr, Kittie Anderton, and Amelina Miranda. 

Last spring, when Mr. Sulli gave some public perform- 
ances of “Traviata,” “Cavalleria Rusticana” and “Pagliacci,” 
the principal parts were sung by his pupils Erminia Bor- 
card, Rita Rotellini, Terese Slevin, Joseph J. Dawes, and 
Martellotti in “Traviata,” Gladys Morrison and Florence 
Swaim in “Cavalleria Rusticana,” and William H. Gleim, 
Joseph J. Dawes, Erminia Borcard, Raffaele Odierno in 


“Pagliacci.” Maestro Sulli proved on each occasion that he 
is an orchestra leader equipped to compete with the best 
in this country. 


ERNEST BLOCH IN AMERICA 


Swiss Composer to Conduct Symphony Orchestra for 
Maud Allan’s Tour 





Ernest Bloch, conductor, composer, and lecturer on music 
at the Conservatory of Geneva, arrived in America last 
This is Mr. Bloch’s first visit to this country, and 
among the dozen or so friends who greeted him at the 


week, 


pier were members of the Flonzaley Quartet. 

Mr. Bloch will conduct the Maud Allan Symphony 
Orchestra this season, on the second American tour of the 
great dramatic dancer. Prior to the opening of Maud 
Allan’s season in September, Mr. Bloch will direct the 





ERNEST BLOCH, 
Conductor of the Maud Allan Symphony Orchestra. 


rehearsals of his new orchestra. Mr. Bloch recently was 
the conductor of the “concerts classiques” at Lausanne and 
Neuchatel and professor of composition at the Geneva Con- 
servatory. Also he is the composer of a grand opera 
“Macbeth,” which had its premiére six years ago at the 
Opéra Comique, Paris. At present Mr. Bloch is at work 
on a symphony, “Israel.” 

“[ always have wanted to visit America,” said Mr. Bloch, 
upon landing here, “and I have to thank Maud Allan for 
the chance.” scaaiasiaeh we . . 

Music at Rotary Clubs 

At the International Convention of Rotary Clubs, held 
in Cincinnati, July 16-20, music played an important part, 
notwithstanding that only one man from each line of 
business or profession is allowed membership in each 
community. 

At the sectional meeting of the musicians (of which 
there are over two hundred members, of the 27,000 total 
Rotary membership, the subjects discussed were standard 
ization, school credits, etc. Also, “How can Rotary and 
music bring the greatest possible benefit to each other?” 
Robert Braun, principal of the Braun School of Music, 
Pottsville, Pa., was appointed international chairman of 
the Musicians’ Section of Rotary Clubs, to succeed Dr 
Alex. T. Stewart, Oakland, Cal. Adolph Staderman, of 
Cincinnati, Ohio, was reappointed as vice-chairman 

As the newly elected Rotarian president, Arch Klumpfh 
of Cleveland, Ohio, is a music enthusiast (in fact, held 
the position of first flutist of the Cleveland Symphony 
Orchestra for several years) it is sincerely to be hoped 
that music will be given a great impetus through Rotary 
this coming year. 

The present chairman, Robert Braun, is the originator of 
a clever book of jingles, written upon all the presiding 
officers, governors, and committeemen, attending the Cin- 
cinnati convention. They 
and added greatly to the merrymaking part of the con- 


were set to popular tunes 
vention. These “Braun’s Bungles” were started in the 
Pottsville Rotary Club, by Mr. Braun, who wrote them 
for each weekly luncheon. They were first intended for 
employment when the members arose to speak, but soon 
found many uses such as cutting short a verbose member, 
knocking the dignity out of the pompous, and, most of 
all, never failing to break the ice at the weekly luncheons. 
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Merced de Pifia Discusses 
All-American Programs 


An interview with Merced de Pifia on the question of an 
all-American program resolved into a monologue: 

! am not as foreign as I sound,” Mme. de 

“Although of Spanish extraction, as my name 

tells you, I am proud to 

remember that I was born 

in America, right in New 

York—but that is not the 

reason,” added the singer, 

with a quick smile, “why 

dignified and representa- 

tive all-American pro- 

grams can and 

be given; for, after all, art 

is cosmopolitan. The truth 

is, that there are ever so 

many American songs of 

intrinsic value, by Amer- 

ican composers of sincere 

purpose. I know, because 

I have made it my duty, 

as an American, to search 

deep into the treasures of 

our music: first, in a loyal 

spirit of refutation against 

and 


“You see, 


Pifia begin 


should 


the non - believers ; 
in genuine enthusi- 
over my continual 
discoveries. Today, as a 
I can 
songs, 


later, 
asm 

result, boast of at 
least 150 shading 
from the light and cheer- 
ful encore to the most 
serious types; and I can 
offer, at will, a varied and 
attention-holding program 
to any public broad 
enough to discard the tra- 
ditional prejudice against an all-American recital. What 
has been of even greater interest to me, is the arranging of 
programs with two or more numbers from one composer, 
proving not only the generous supply of good contrasting 
songs but the versatility of our individual composers. I can 
offer groups, startling in their light and shade, all fom one 
creative mind, and it is my pleasure to hope that T may 
help to dispel, in time, this prejudice-obsession against ‘our 


MERCED DE PINA, 
In Peter Pan costume. 


own, 

“In my Peter Pan group of Romances en Costumes, 
which I have originated with Roger de Bruyn, three of my 
numbers happen to be by Americans—this, through no 
partiality, because fairies are even more cosmopolitan than 
art itself; but just because they are happy and good, and 
please my audiences. 

“In my straight recital at Aeolian Hall, October 31, my 
number of American offerings will be, of necessity, limited ; 
but I intend to present something of worth and attractive- 
ness, in proof of all I’ve been saying. Now, you talk!” she 


graciously conceded. 





Seagle Camp Gossip—An Impromptu Bath 


There was frolic and fun at Thomson Court last Tuesday 
night. With Mrs. Gold, Mr. Seagle’s accompanist as hos- 
tess, a time of supreme joy, both musically and “icecream- 
ically” was assured even before the guests had assembled. 

Mr. Seagle did ample preparation for the feast. It hap- 


pened thus: Intentionally (or not) his official motor boat 


a 
- 


A QUINTET. 
Oscar Seagle, Walker Buckner, 
Seated: Mrs. Buckner. 


Standing, a to left: his son, 


d May Peterso. 
runner dropped him in the chilly waters of the lake, and 
for fully five long minutes the world was in uncertainty 
whether it would lose its shining musical light or not. How- 
ever, with his ever faithful diaphragm he succeeded in 


pumping enough breath to keep him alive until the salvage 
corps (just back from the battle along the Matrimonial 
Frontier) arrived to drag him from the water. 

He was tenderly transferred into the arms of his wife, 
who told “Little Oscar” to go straight to bed until she 
could secure him a dry outfit. He was unusually happy on 
that evening of the party and sang as never before, so 
the rumor went like wildfire around Schroon Lake that 
Oscar Seagle’s voice had received a baptism in the magic 
waters of the lake and that it had improved 100 per cent. 

Oscar Seagle, with Mrs. Seagle, Mrs. Todd Lewis and 
Richard Epstein, motored to Lake Placid last Sunday. 
From there Mr. Seagle continued his trip to New York to 
record some numbers for a phonograph company. 

An interesting visitor to the Seagle colony at Schroon 
Lake, last week, was May Peterson, the eminent soprano 
of the Opéra Comique, Paris. In her party were Mr. 
and Mrs. W. Buckner, of New York. 





Molly Byerly Wilson’s Long Season 


In the five months eens. Nonauthae 15 to April 14, 1916, 
Molly Byerly Wilson, dramatic contralto, filled 100 con- 
cert engagements throughout the West, South and East. 
Following these, on April 16, she left Chicago on a North- 
western and Canadian tour of sixty-five additional engage- 
ments, as follows: 

April 17. Madison, Wis. 
18. Eau Claire, Wis. 
au. St. Cloud, Minn. 
. Detroit, Minn. 
. Fargo, N. Dak. 
. Moorehead, Minn. 
. Valley City, N. Dak. 
N. Dak, 
Dak. 
Dak. 


. Jamestown, 
. Bismarck, N 
. Mandan, N. 
. Bismarck, N. Dak, 
. Dickinson, N. Dak. 
. Glendive, Mont. 

3. Miles City, Mont. 
. Billitigs, Mont. 
. Livingston, Mont. 
. Missoula, Mont. (University of Montana). 
. Spokane, Wash 
. North Yakima, Wash. 
. Everett, Wash. 
. Sedro-Woolley, Wash. 
. Mt. Vernon, Wash. 

8. Anacortes, Wash. 
. Vancouver, B. C. 
. Vancouver, B. C, 
. Kamloops, B. C 
. Revelstoke, B. C. 

29. Trail, B. C. 

. Rossland, B. C. 
. Grand Porks, B. C, 
. Nelson, B. C. 
Cranbrook, B. C. 
5. Fernie, B. C. 
. MacLeod, Alberta (Canada), 
. Lethbridge, Alberta. 
. Cardston, Alberta. 
. Raymond, Alberta. 
Alberta. 
. Calgary, Alberta (matinee and evening). 
. Red Deer, Alberta. 
. Edmonton, Alberta (evening). 
. Edmonton, Alberta (matinee and evening). 
. Macombe, Alberta. 
. Camrose, Alberta. 
Calgary, Atherta (return engagement). 
. Bassano, Alberta. 

23. Medicine Hat, Alberta. 

. Swift Current, Saskatchewan (Canada). 
. Moose Jaw, Sask. 
. Regina, Sask. 

29. Saskatoon, Sask. 

30. Prince Albert, Sask. 

. North Pattleford, Sask. 

. Battieford, Sask. 

. Humboldt, Sask. 

. Canora, Sask. 

. Yorktown, Sask. 

. Melville, Sask. 

. Indianhead, Sask. 

. Virden, Manitoba (Canada). 

7. Brendon, Manitoba, 

. Portage la P 


(matinee). 


(Canada). 


June 


. Taber, 


and cvening). 


(matinee 


.airie, Manitoba, 





An Operatic Aftermath 


[From the tes po les Graphic. ] 

As an echo of the National Grand Opera company sea- 
son of more than a year ago comes a suit filed against 
John Cort by Messrs. Marchetti and Lopezich. The allega- 
tion is that the company had a contract with Cort for the 
appearance of the National company in the Cort Theatre 
at San Francisco. The company was to hold that house 
for three weeks; but when the time came, it is alleged, the 
agreement was not kept and it was obliged to seek a stage 
elsewhere, at a loss of $25,000. The latter figure was based 
on the profits in Los Angeles which are alleged to have 
been $5,000 a week. To this are added the transportation 
expenses. Opera management is beset with many pitfalls, 
and especially on the Pacific coast, where the attendance 
is a factor that can not be prognosticated. Considerable 
money was lost on the National Opera Company, and if its 
allegations are proved there will be some reimbursement 
by Mr. Cort. Probably the suit will drag along for years. 
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ALBERTA MUSIC FESTIVAL 
IS A COMPETITIVE EVENT 


| Choral Societies and Church Chorus Among the Competitors—Training 
of Various Choral Bodies Shows Improvement Over Past 
Years—Encouraging Financial Results 

















Choice 

















Alberta, July 17, 1916. 

The Alberta Musical Festival, a competitive one, was 
held in Lethbridge this year and was under the capable 
management of Claude Hughes, who has hitherto been con- 
nected, with this work in Edmonton. He was responsible 
for the great success of the undertakings both musically 
and financially, in collaboration with R. T. Behymer, choir- 
master of St. Augustine’s, and Ernest F. Layton, choir- 
master at Knox Church, The adjudicators were Rhys 
Thomas of Winnipeg and Frederick Chubb, a noted organ- 
ist of Vancouver. Both these gentlemen are well known 
European musicians. Rhys Thomas had a successful career 
in Wales as a singing teacher, as a conductor and choir 
leader, and he has won great laurels in Canada, the land of 
his adoption. At present he is a head of the Columbian 
School of Music in Winnipeg and doing splendid work, 
having resigned his position as conductor at Knox Church 
to give his undivided attention to teaching. He is a pupil 
of Visetti and has in his turn produced some remarkable 
pupils. His coadjudicator, Frederick Chubb, is a noted or- 
ganist with splendid training, who gave recitals at the San 
Francisco exposition last summer. His recital at this fes- 
tival was one of the big attractions. 

The competitors were choral societies competing for the 
cross shield and church choirs competing for the Macna- 
mara shield. These choirs are in three classes: (a) Large 
choir (over thirty-five voices); (b) intermediate choirs 
(twenty-one to thirty-five voices) ; (c) small choir (twenty 
voices and under); female choruses (minimum, twelve 
voices) ; male chorus, same number of voices; vocal quar- 
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Information Bureau 








A new department to be known as the Informa- 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free of 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will be: 


I. To give such information as will facilitate 
the securing of engagements by artists and their 
managers. 


II. To be of service to clubs and local mana- 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


III. To furnish information to clubs and local 
managers regarding the activities of artists, 


IV. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach- 
ers in various cities throughout the country to 
those contemplating lessons. 


VI. To co-operate generally with the public and 
the musical profession, 


Through its international connections and its 
system of complete news service, the Musicar 
Courter is the one medium in touch with musical 
activities everywhere and all the time, and is bet- 
ter qualified than any other source in the world, 
to gather and dispense information of the kind 
outlined hereintofore. 


The Musicat Courier will not, however, con- 
sent to act as intermediary between artists, man- 
agers and organizations. It merely will furnish 
facts. 

All questions received will be treated con’- 
dentially and not published in these columns. Re 
plies will be by letter. 

Musicat Courier readers will discover the new 
Information Bureau to be in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 











tets, ladies’ trios, vocal duets, vocal solos, piano solos, violin 
solos, cello solos, sight singing, piano sight playing, piano 
accompanying and public school choruses. 

The work of all these competitors was of a very high 
order, especially the chorus work, which reflected great 
credit on the conductors. 

First Concert 


Festival chorus with audience, followed by the winners 

in the various items. 
Second Concert 

Followed the same course as the first, but mention must 
be made of the very beautiful work of Mrs. H. H. Johnson, 
the soprano gold medalist. This lady possesses a voice of 
great power. She perhaps lacks temperament, but she 
makes up for it in her excellent diction and clear phrasing. 
The most interesting and notable feature of the festival was 
the organ recital by Frederick Chubb in Knox Church. His 
performance will live in the memory of those privileged to 
hear him. It was indeed a rare treat. His program in- 
cluded the overture “Tannhauser” (Wagner), “The Cur- 
few” (Horsman), “The Ride of the Valkyries” (Wagner), 
minuet in G (Beethoven), and four Tschaikowsky numbers. 
Perhaps the gem of these last numbers was the great Rus- 
sian “Mirlitons.” Fate makes itself heard insistently. The 
attempted resistance to this influence was suggested by 
Frederick Chubb in his interpretation, with a clearness and 
power that was exhilarating, the lighter portions of the 
morceau were treated with a sympathy that brought into fine 
contrast the stronger passages. Frederick Chubb is a 
thinker of music as well as a performer, and surely he 
playeth best who thinketh best on all things great and small. 
His recital was the gem of the festival of 1916, which will 
always be remembered as one fraught with greater possi- 
bilities for another year; it is a musical event and scheme 
worthy of whole hearted encouragement from musical so- 
cieties. As the adjudicator observes, it is now recognized 
that it is as important to cultivate the eye as the ear, and 
what surprising results have been obtained in the recogni- 
tion of chords, etc. This year’s festival gave indication of a 
great improvement over former years in the training of the 
various choirs, also the results of the efforts of new pro- 
fessional participants were remarkable, much of the solo 
work having great merit. The results financially will en- 
courage bigger and more adequate arrangements for next 
year, when the number of competitors will be greatly aug- 
mented. Lavy Des. 


Rothwell Scores Instant Success as Conductor 

The press of New York City has been unanimous in its 
praise for the leadership of Walter Henry Rothwell, con- 
ductor of the new Civic Orchestra of eighty-six artists, 
selected from the‘ Stransky, Damrosch and Metropolitan 
Opera forces, which is giving a series of twenty bi-weekly 
popular concerts in Madison Square Garden. Some of the 
press comment on Mr. Rothwell’s work is as follows: 

Mr. Rothwell commanded his forces easily. The Civic Orchestra's 
first concert was a veritable triumph.—Telegram, July 12, 1916 


Mr. Rothwell, who has been heard here before as an operatic con 
ductor, made a decidedly favorable impression, his conducting being 
marked with energy and feeling, and suitable restraint. . . . The 
combination of conductor and men is such as to tower head and 
shoulders above anything of the kind we have had here in many 
summers.—Times, July 12, 1916, 


Mr. Rothwell . . . has made himself hundreds of friends and fol 
lowers, even with his first concert, and by the end of the summer 
probably will be recognized as among our leading conductors.—Globe, 


July 12, 1916. 


Mr. Rothwell, who is a practised orchestral conductor, showed in- 
telligence in the making of his first program. He could not be ex 
pected to evolve a Boston symphony standard from his forces in one 
week, ut he did succeed in making interesting performances of what 
he played.—Journal, July 12, 1916. 


An excellent program rendered by a large orchestra of trained mu 
sicians capably conducted by Walter Henry Rothwell... 
came prepared to make allowances for a newly recruited orchestra 


Many who 


were astonished at the finish and generally excellent quality of the 
whole performance. The playing far surpassed the performances of 
former summer orchestras.—Evening Post, July 12, 1916. 


Mr. Rothwell proved himself an admirable leader, emphasizing 
dramatic effects whenever possible, and making particularly good use 
of his brass. The accompaniment to the concerto was conducted with 


unusual skill.—Mail, July 12, 1916. 




















O not let it 

be merely a 
question of initial 
cost when you 
make your choice 
of pianos. The 
matchless music of 
the Steinway has 
lifted it above the 
*‘price’’ atmos- 
phere for all time. 

It is true the 
Steinway does cost 
a little more. But 
no one who owns 
a Steinway has ever 
a shadow of reg ‘et 
for the price paid. 
It is but a little 
higher than the 
cost of other pianos 
and the Steinway 
carries within its 
perfect mechanism 
the guarantee of a 
satisfaction beyond 
all price. 

For more than 
three-score years it 
has been the ideal 
of the greatest 
music masters of 
their day. So the 
Steinway must 
command your re- 
spectful attention 
before your choice 
is made. 

Write for illus- 
trated literature 
about the 


Di ilighest 
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SOKOLOFF’S BATON ART 
IMPRESSES SAN FRANCISCO 


Large Audience Greets People’s Philharmonic Orches- 
tra and Its Able Conductor—Josef Vecsei Triumphs 
in First Local Appearance—Bohemian Club 
Will Hear Dr. H. J. Stewart’s “Gold” at 
Summer Jinks 


san Francisco, Cal., July 23, 1916 


Josef Vecsei made his first San Francisco ap 
afternoon at the Cort Theatre, in connection 
performance of the Or- 
Sokoloff, San 
» with a great reputation preceding him as a pian- 
While many people are 
was a large 
included in all 


Desider 
pearance thi 


with the People’s Philharmonic 


chestra, Nikolai conductor Coming to 


Francisc 


istic artist, niuch was expected, 


out of the city in midsummer, there very 


attendance of those who are generally 


pertormances where a new star appears; also quite a large 
attendance of the general public who are musical and who 
avail Philhar 
monic Orchestra concerts to hear high class compositions 


V ecsel had 


themselves of the popular prices for the 


herefore a good opportunity to be heard by 


a characteristic audience, which very fairly represented 
the musical tendencies of San Francisco. He was hailed 
heartily by the audience. His set task was to play the 
Liszt FE. flat concerto, with orchestra, in which he has been 
heard in many large music centers. He received the com- 
pliment of strict attention upon the part of his auditors. 
Then, upon the conclusion of the concerto, the pianist dis- 
covered that he had made a great hit with his first San 
Francisco audience. They recalled him repeatedly and, at 
last, he played an encore which did not reveal anything 
concerning his technic, but gave him an opportunity to 
show beautiful tone production and graces of interpreta- 
tion, and his work gave rise to further encores, The 
Liszt concerto showed Vecsei’s art to great advantage, in 
which technic, fine understanding, brilliant tone production, 
entire sympathy with and concurrence with the orchestral 
score of the work were finely employed. He was the star 
of the day. 

Sokoloff’s conducting won the audience completely, his 
temperamental impetus 
The works per- 
“Egmont” 


musicianship, virility, poesy and 
being in strong and constant evidence. 
formed in addition to the Lizst concerto were: 
overture; Borodin’s unfinished symphony, ballet suite from 
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Delights 


“Mr. Seagle is a singer who delights by reason of his 
nice appreciation of the qualities of style.""— Morning Sun. 


Exclusive Management: Florence L. Pease 


SEAGLE 22% 


1 West 34th Street, New York City 















































**Gee, but it's great at Sea Breeze’’ 


VACATIONS 
WANTED 


If you could rescue one little 
child or one overworked mother 
from the city’s hot, glaring walls 
and pavements from which they 
have no escape except into stuffy 
rooms whose stifling air is even 
more oppressive than that of the 
sun-baked streets and roofs; and 


If you could give them an outing at the beach with 
bountiful food, rest, coolness, fresh air, a daily dip in 
the surf, shady porches and sandy beaches, would 
you not regard such a gift as well worth giving? 


Such a gift is entirely within your power. Ten thou- 
sand of these mothers and children are waiting for invita- 
tions to our Sea Breeze Summer Home. You can send 
as many as you will for a day, a 
week or a fortnight. Allow 50 
cents a day or $3 a week for each 
person, and direct your gift to 
George Blagden, Treasurer. 


The New York Association 
for Improving the Condi- 


105 East 22d St. Room 200 New York City 


Volunteers are wanted in every town to plan a fair, sale, 
entertainment or lawn party to raise special Sea Breeze vaca- 
tion funds for certain poor mothers and children whose cir- 
cumstances are particularly distressing, and whom clubs, 
societies, classes, schools or churches can adopt as their special 
guests at Sea Breeze. 
fresh air fund fair in your own town or your summer home, 











tion of the Poor 


CORNELIUS N. BLISS, Jr., President 


Write for suggestions for planning a 























Delibes’ “Sylvia” and Sibelius’ “Finlandia.” Sokoloff 


and his men received overwhelming applause. 
Bohemian Club Jinks 


The Bohemian Club will sing “Gold” at the annual jinks 
this year in the redwoods. The music has been composed 
by Dr. H. J. Stewart and the libretto by Fred Myrtle, 
formerly a San Francisco newspaper writer. Dr. Stewart 
has begun the rehearsals. The work includes sixteen num- 
The information is given out that 100 persons will 
take part in the performance, this including a large chorus, 
orchestra of generous size, and a ballet of twenty-two. 
No outside talent will appear, as it has been determined 
that the club members shall fill all the roles. Among the 
musical numbers there are a “Suite de Ballet,” a “Quartet 
of Angels,” an “Ave Maria,” several chorals and an over- 
ture reported to be brilliant, which last is descriptive of 
a fairy garden. As usual great attention will be paid to 
scenic effects, to which the Bohemian redwood grove lends 
itself effectively. 

Pacific Musical Society 

The season of 1916-17 of the Pacific Musical Society, of 
which Mrs. William Ritter is the president, will be opened 
at the Palace Hotel on the night of September 13. Mrs. 
Ritter will serve as the chairman of the program commit- 
tee for the season, and with her will be associated Mrs. 
Arthur Fickenscher and Mrs. William H. Banks. There 
will be an adv:sory musical committee including Oscar 
Weill, Albert Elkus and George McManus. Leading ar- 
tists of the world, and talent or local origin will be in- 
cluded in the list of performers. Mrs, Ritter is one of 
the leading pianists of San Francisco. 

Davin H. WALKER. 


bers. 


Humiston at Peterborough 

W. H. Humiston, the New York musician who is widely 
and favorably known in all three branches of the art in 
which he is active—as a teacher of musical theory, as a 
lecturer and as annotator of the New York Philharmonic 
programs—has just returned from a visit to relatives in 
Chicago and gone to join the MacDowell colony at Peter- 
borough, N. H. There he will have the advice of Mrs. 
MacDowell in putting the finishing touches on his lecture 
“The Music of Edward MacDowell,” which will be the 
principal feature of his lecture tour next season. Mr. 
Humiston will return to New York in September to reopen 
his studio and to take up again his work as teacher of 
harmony, counterpoint, free composition and orchestration. 

F. N. Nolan, secretary, 134 Lexington avenue, has charge 
of the arrangements for Mr, Humiston’s lectures. 


James Whitcomb Riley a Birdice Blye Enthusiast 


Birdice Blye has many friends in the literary world, 
but none has been more enthusiastic over her music than 
James Whitcomb Riley, the famous poet recently past 
Heewas a great lover of music and particularly 
He often remarked to 


away. 
enjoyed listening to Miss Blye. 
his friends that “Miss Blye’s exquisite playing combined 
with the grace and charm of her personality affected him 
more deeply than any other artist he ever heard and were 
a source of inspiration to him.” He never missed an 
opportunity of attending her recitals in the East, West or 
South, wherever he happened to be. 

The newspapers have varied in giving the date of Mr. 
Riley’s birth, as he disliked telling his age and the thought 


JAMES WHITCOMB RILEY, HIS SISTER AND 
BIRDICE BLYE (LEFT). 


of growing old. He once confided to Miss Blye that he 
was born at the exact hour of the death of Edgar Allan 
Poe, October 7, 1849, and that he received the spirit of 
Poe and he always firmly believed it. 

The accompanying snapshot shows Miss Blye (in white 
gown) with Mr. Riley and his sister. 
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REDPATH GATHERING AT LEXINGTON 





1. Julia Claussen. 


Redpath seven day Chau- 
July 9, at the Phoenix 
an all day meeting including a 


All those connected with the 
tauqua circuit gathered on Sunday, 
Hotel, 


dinner and program 


Lexington, Ky., in 
There were more than 100 present. 
Julia Claus- 


This is the big Chautauqua circuit, in which 


sen is appearing in recital this season, 


2. Captain Th. Ciaussen. 3 and 4. Mme. Claussen’s charming 


in the afternoon 


first time this season that 


Mme. Claussen took program to 
the delight of all. 
all the 


her this 


part 
It was the 
talent on this circuit had the opportunity to hear 
summer. Her two daughters and her husband 
were also present. 

During the afternoon Harry P. 


Harrison, general man- 





daughters. 


- a 
ager of the Redpath Chautauquans, was presented with a 


beautiful gold watch and fob as a token of friendship 


and esteem from the artists, superintendents, advance men 


and members of the tent crews The presentation speech 


was made by E. T. Hagerman. Mr. Harrison was much 


surprised and responded in a happy manner. 





Opera Libretto Collection in 
the Library of Congress 


{From the Brooklyn, N. Y., Eagle.] 

In the Congressional Library there have been gathered 
more than 17,000 opera librettos. And they are 
down, by arbitrary division, of periods, to the year 1800. 
If Herbert Putnam, the librarian of 
Library, and Oscar George Theodore Sonnek, chief of the 


brought 
the Congressional 


number of 
twentieth 


way, the vast 
nineteenth 


their 
written in the 


division of music, have 


opera librettos and 
centuries will be published as an addition to two volumes 
cataloguing librettos before 1800. Unexampled, 
therefore, will be the existence of such a collection when it 


shall have been completed. 


opera 


To develop organically its collection of opera scores and 
to build up a kind of museum of operatic history was in 
the mind of the management of the The ideal 
would be to have every opera represented by its libretto. A 


library. 


beginning was made in the purchase of a small, fine col- 
lection from James E. Matthew, but the nucleus of the 
present assemblage is that of the late Albert Schatz of 
Rostock, who had been for forty years gathering and classi- 
fying opera librettos. 

12,240 librettos 
and of that number 12,000 are opera librettos, the remainder 


In the Schatz collection alone there are 


being oratorios and cantatas. He collected first editions 


when possible and replicas only when he could not get 
His opera librettos of the seventeenth and 
Those in 


first editions. 
eighteenth centuries are extraordinarily plentiful. 
German and in Italian are most frequently found 
librettos were obtained through German translations, but 
the Congressional Library is filling in great gaps with libret- 
Mr. Schatz’s collection is not 
Bohemian, Hun- 
relatively 


French 


tos in the original French. 
strong in either Russian, Scandinavian, 
garian, Spanish, English or American librettos, 
speaking. 

Early American Librettos Found With Difficulty 

In filling in the gaps in the Schatz collection the Congres- 
sional Library has 2,500 full scores and 7,000 vocal scores, 
but there will be much labor in getting copies of scarce 
early American librettos and there is little hope, on that 
account, of making the American collection as character- 
istic as it should be in a national library. Later American 
librettos are easily obtainable through the copyright de- 
The time has passed when a perfectly accurate and 
comprehensive opera dictionary The work 
under consideration here is not an opera dictionary but a 
catalogue of opera librettos. The historical nature of the 
fact, not so essential as the identification of 
composer librettist, together with the 


posits. 


can be issued. 


libretto is, in 
the names of 
title. 

The catalogue has more than the 
music composers and writers of librettos. 


and 


mere names of titles, 


There are little 


information in the most timely and interesting 
listed, 


by titles of replicas anc 


essays of 


places. The librettos are by the original title 


and, 


first, 


second, translations 


In Volume II are lists of authors, then a list of com- 


posers and, finally, an index of arias, incidentally mentioned 


in works in the library. The two works are specially useful 
for the general reader of musical works in learning the full 
list of works by composers in the past whose 


represented 


names are 


often, but by few compositions only, in the 


productions of the present day. There are 1,624 pages 


in both volumes, numbered consecutively 


Fay Foster’s Closing Concerts 


Fay Foster finished her season's teaching activities in a 
burst of glory, with two very pretentious concerts, an 
“Opera night” and a “Solo and Ensemble night,” at Hemp 


stead, L. I, 
pupil 


“Choral night” 
New 


following close upon the and a 
Wanamaker York 
Four pupils concerts in two weeks is a good record for a 
it is taken 
“Opera night” twe 
‘Butterfly 


s’ recital at the auditorium, 


becomes truly remarkable when 
that on the 


“Orpheus,” 


teacher, but it 


into consideration scenes 


from Gluck’s a scene from Puccini's 


and an act from Gounod’s “Faust” were given, staged and 


costumed appropriately 
Miss 


too highly commended 


All the participants were deserving of praise, and 


Foster’s work with them cannot be 
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JOHN T. HAND’S RECITAL 


Salt Lake City Tenor Delights a Large Audience in 
His Home City 


The recent vocal recital by John T. Hand, acknowledged 
the tenor of Utah, drew a large and en- 
thusiastic crowd to the First Congregational Church at 
Salt Lake City. There were special interest and expec- 
tancy centered on the reappearance there of the favorite 
concert singer, because the musical community knew that 
he had spent a season of hard work in New York with 
Oscar Saenger and also because it was known that the cele- 
brated teacher had given Mr. Hand a most unusual testi- 
monial, ranking him among the gifted singers of Amer- 
ica. A still greater significance and strength were given 
this testimonial by its being indorsed by Alberto Jonas, 
the world famous pianist. 

When expectations are placed on high, disappointment 
is often apt to follow. But it must be confessed that from 


representative 





HAND, 
Well known Utah tenor. 


JOHN T. 


the very first note uttered by Hand every one felt that he 
had made marvelous gain in the technic of his art and in 
the handling of his magnificent organ. His program cov- 
ered a wide range and is a proof of his versatility. While 
the Lieder of Brahms, Schubert and Strauss showed rare 
insight into their poetic contexture, and were given with 
while his delivery of the “Waft 
showed him in full 


tenderness ; 
Her, Angels,” from Handel’s “Jephtha,” 
possession of the vocal skill and musical art necessary 
to present with breadth and mastery this superb piece of 
music, yet it was in the operatic arias from 
“Tosca,” “Bohéme,” “Aida,” “Carmen” and “L’Africana” 
that the singer gave full vent to his extraordinary powers. 
His voice is a truly heroic tenor, that in its upper register 
rings with peculiar brilliancy. There are very, very few 
operatic tenors that can give the high C in “Che gelida 
” from “La Bohéme,” as John T, Hand did on this 
occasion. The writer had been told about it, and was 
therefore doubly hard to move, yet the effect was thrilling 
and it is safe to assert that the audience of the Metro- 
politan Opera in New York would be quite as much 
swayed and carried away by it as was the Salt Lake City 
audience on that evening. 

Mr. Hand’s success was immediate, 
song, and at the end assumed the proportions of an ova- 
tion. He was forced to add several encores, and was re- 
called too many times for this faithful scribe to count. 
With his exceptional voice and skill, John T Hand com- 
bines wealth of temperament, musicianship, fine stage 
presence and manly, convincing delivery. 

The consensus of opinion of the very discriminative 
audience was that John T. Hand is bound to gain in the 
very near future national recognition. 


John J. McClellan rendered musicianly and sympathetic 
: S. 


piano accompaniments. 


grace and 


church 


Manina, 


grew with every 





Stamford Yacht Club Hears Fine Concert 
by | Klibansky Artist-Pupils 


A concert given by the Stamford Yacht Club, Stamford, 
Conn., proved immensely successful for five artist-pupils 
from the Sergei Klibansky studios. The affair, on the 
evening of July 12, was aitended by a big audience, and 
the program, comprised of songs in four languages and 
several operatic arias, met with such success that many 
of the numbers had to be repeated. Those participating 


were Lalla B. Cannon, Betsy Lane Shepherd and Zona 


Helen Weiller, contralto, and 
Francis Moore played a 
and proved a 


Maie Griswold, sopranos; 
Felice de Gregorio, baritone. 
piano solo at the opening of the recital, 
splendid accompanist. 

Mr. Klibansky received a letter from the club commit- 
tee two days after the concert, thanking him and the 
young artists who took part “for one of the rarest musical 
treats Stamford has ever known.” Burgoyne Hamilton, 
the chairman, further says: “Critics are unstinted in their 
praise of your pupils and your ability as instructor.” 





Quiet Now Reigns in Wichita Music Circles, 
But Outlook for Next Season 
Is Unusually Attractive 


Wichita, Kan., July 20, 1916. 
With the mercury as high as 102 to 104 degrees by the 
middle of July, the teaching fraternity is still working, 
but by August 1 the exodus will begin. The months of 
July and August are particularly quiet musically. 


Recitals 


in a résumé of the past few weeks, a program by Dr. 
Morton, pianist, the new addition to the Wichita Musi- 
cal College, and an appearance of two artist-pupils of 
Inez Dodds Barbour at the High School auditorium, were 
outstanding features. 

Mary Collins, dramatic soprano, and Earl Manning, bar- 
itone, were the Barbour pupils. Miss Collins was heard 
in the aria from Donizetti's “La Favorita,” a group of late 
songs by Ronald Rodgers, Mrs. Mason and Lula Jones 
Downing, besides a group by Grieg, MacDowell and Tschai- 
Mr. Manning sang “Dannie Deever” (Dam- 
rosch), “Even Bravest Hearts” (“Faust”), by Gounod, a 
group of English ballads, and the Handel “Ruddier than 
the Cherry,” from “Acis and Galatea.” 


Notes 


kowsky. 


Harry Evans, the English baritone, who has been con- 
nected with one of the musical colleges here for several 
years, has now settled in the Winne Building, and has ex- 
cellent studios. Mr. Evans, who has had excellent suc- 
cess here, has a large clientele and will do finely privately. 
Rose Emma Kerns, pianist, is spending a couple of weeks 
in Manitou and Colorado Springs. 

Mr. and Mrs. Frank A. Power motored to Indiana for 
their summer vacation. 

T. L. Krebs, who has removed to Wichita Falls, Tex., 
will teach all summer there and adjust himself to the new 
surroundings. 

Ralph Mason Hix, former dean of Fairmount College, 
is playing an organ in Waterloo, Ia. and will locate 
there permanently. Donald Williams, a local organist, has 
succeeded to the place made vacant at the Palace Theatre 
(movies) by Mr. Hix. There is no gainsaying that the 
music at the Palace has been one of the chief assets of the 
theatre’s drawing power. P. Hans Flath still remains as 
chief. 

The prospects for next season are so rich that the early 
September letter will contain the best announcements ever 
yet secured for Wichita. While it is true there are always 
some changes, this is not anticipated. The Symphony 
Orchestra list is the only one so far which has retrenched 
and issued a new list. The July 11 announcement, at hand, 
offers for the fourth season as soloists: Merle Alcock, con- 
tralto, and Bechtel Alcock, tenor; Arthur Hartman, vio- 
linist; Harvey Hindermeyer, tenor; Helen Allen Hunt, 
contralto, and Hazel Eden, soprano; the first two and last 
two will share honors as soloists. 

Merle Armitage, managing the Forum All Star Course, 
reports a big advance seat sale already. This, with the 
Wichita Chorus Course and the orchestra series, augurs 
for a fine, active musical season next fall. 

Ralph Brokaw, violinist, and Florence Young Brokaw, 
pianist, leave July 28 for Colorado, and will spend five 
weeks deep in the mountains on the Frying Pan, trout fish- 
Colorado Springs and Manitou will re- 
They open the 


ing and resting. 
ceive only a little consideration this trip. 
Brokaw studios September 4. 

Fairmount College Conservatory will be closed this sum- 
mer until September. 

Mr. and Mrs. Lucius Ades will motor to some attractive 
point in Colorado, stopping en route at Colorado Springs 
and Manitou. 

Hugh Brewer closed his vocal studios July 1, and will 
spend the summer studying in Chicago. 

The Wichita Musical Club held its annual picnic at North 
Riverside Park this month, and the majority of its club 
members attended. R. B. 


Everett Wins Praise From 
Newburgh Appearance 


George Everett, helene rs the Royal Opera, Covent 
Garden, sang with distinct success as the soloist with the 
Newburgh Oratorio Society, gaining unanimous praise 
from the critics. 











August 3, 1916. 


MUSICAL COURIER 


19 








THE BYSTANDER 


Milestones—Arts and Crafts—“Mio Fratello Ruggiero!”—The Wrong 
Church 














I wonder if Bystander readers, like the Bystander him- 
self, see with their minds’ eyes a series of what might 
be called musical milestones—performances which, by 
reason of their seemingly absolute perfection, stand out 
head and shoulders above the endless stream of average 
to good music which one hears. Lucky is he who can add 
one milestone to his collection each season, “for it’s sel- 
dom, if ever, you find them together—the time and the 
place and the’—well, not the girl of the old libretto in 
this case, but the artist. The time and the place and the 
artist just on edge fairly to outdo himself. 

One milestone of mine from perhaps fifteen years back 
was the Metropolitan Company in the familiar double bill, 
‘Cavalleria Rusticana” and “Pagliacci.” It was in Boston. 
Lavignac, a French tenor, who, if I am not mistaken, is now 
managing the opera at Nice, was the Canio. He was in 
superb form and his “Ridi Pagliacci!” thrilled me as that 
clever bit of theatricality never has before or since; and 
not me alone, but the whole audience, for the unceasing 
thunder of the applause must indeed have warmed the 
cockles of his heart. That same night a soprano named 
De Marchi was the Santuzza, singing and acting the part 
in a way I have never seen equaled. De Marchi was not, 
I believe, one of the big sopranos of the Metropolitan, but 
that one role she did superbly, seeming fairly to live and 
suffer in the skin of the distracted young Sicilian girl. 

Other milestones of more recent years are a performance 
of the Liszt E flat concerto by Eugen d’Albert at Munich 
about 1912 or 1913; and Rosa Raisa’s debut in the role 
of Aida at Rome in the spring of 1915, when the whole 
house went crazy. 

And there looms up, too, a certain performance of “Car- 
men” in Munich five years ago. It was Caruso’s first 
Munich engagement. He sang and acted a Don José that 
| have never seen him come anywhere near equaling on the 
Metropolitan stage. Perhaps he was inspired by one of 
the best Carmens now on the stage, Margarete Matze- 
nauer. In those days the splendid mezzo was of 
smaller figure than now, to be sure, but still she could 
astonish the Metropolitan patrons with that role if Mr 
Gatti would give her the chance. There is no “movie” stuff 
about her Carmen, It is straight, legitimate singing and 
acting of the very finest sort. And speaking of figure, 
can you imagine Carmen, one of the regular “hands” 

a Sevillian cigarette factory, genuine Spanish low caste, as 
a sylphlike, lithesome figure? I can’t. And I don’t be- 
lieve that ordinary captains and lieutenants of the Spanish 
dragoons objected to quite a bit of embonpoint in the ob- 
jects of their affections 

x ok ok Ok Ok 

Is there anything more interesting than to watch a good 
workman at his work? Just at the moment I have in 
mind Martinus Sieveking. He is busy this summer down 
at Cedarhurst on Long Island, imparting his method of 
playing the piano to teachers from various parts of the 
country who are going to spread it all about for him. We 
are old friends from former days in Paris, and I ran down 
to call on him the other afternoon. It just happened that 
he was giving the first lesson to a new pupil, in this case 
a pianist who has played successfully in public for some 
years past, but is ready, notwithstanding, to acquire further 
knowledge of the art wherever it can be learned. (There 
are, by the way, a great many musicians who lack this sort 
of intelligence.) Now the keystone of the Sieveking 
method is the principle of “dead weight”—the dead weight 
of the arm supported on the tips of the fingers—by means 
of which he claims that a fuller and more sonorous tone, 
one more easily controlled and capable of a wider range 
of nuances, can be obained than in any other way. The 
principle itself is not entirely new, but its application on 
as extensive a scale as adopted by Sieveking is. When 
one has seen him teach it, it is easy to believe his assertion 
that he spent ten whole years of his life perfecting it, for 
it is literally at his finger’s end and at his mind’s end as 
well. The pupil in question had absolutely no knowledge 
of the method in advance. But in one hour of earnest, 
concentrated work on the part of both teacher and pupil, 
the whole great underlying principle had been communicated 
successfully and the firt set of exercises given. These are 
very ingenious, by the way, and wonderful for developing 
strength in the fingers and the wrist, for in them the whole 
weight of the arm is supported alternately on each sepa- 
rate finger, while a neighboring finger strikes the neighbor- 
ing key. In two minutes’ work the regular increase in 
strength and fulness of tone acquired by the striking finger 
could be observed. 


Personally I am not enough of a pianist scientifically 
to investigate the merits of the Sieveking method. But 
when I hear young pianists as good as Henri Etlin, of 
Paris, whom Sieveking made, and when | see an artist 
of the standing of Germaine Schnitzer so thoroughly con- 
vinced of what it can do for her that she works with the 
originator all through the hot weather, then | believe in 
it. And, what is more, Sieveking himself believes in it 
absolutely and unequivocally. Which is not always the 
case with teachers. 

oe. + Sm i0 

Ruggiero Leoncavallo has a brother, a fiddler, whose 
whereabouts and occupation at the present moment are un- 
known to the Bystander. But once on a time he was a 
plain fiddler in the orchestra at the San Carlo, Naples, and, 
so they say, on the strength of being the composer's 
brother, assumed airs and graces all out of proportion to 
his own unimportance. 

One day Leopold Mugnone was conducting a rehearsal 
Now Mugnone, as the Bystander can testify from personal 
knowledge, is a charming fellow to meet, and can coo like 
any dove in society, but when at work he is an exemplifica- 
tion of that colloquial expression, “a holy terror.” Com- 
posers’ brothers or any other personages, however exalted, 
are sandwich meat to him. He eats them alive. Busy 
conducting, his watchful eye lit upon one of the fiddlers 
who was chatting and laughing and, in fact, doing anything 
except pay attention to the work at hand. 

Mugnone rapped on the stand and pointed his stick 
straight at the offender. 

“Who are you?” he rasped; and Mugnone, when excited, 
has a voice surpassing that of the buck saw. 

The loiterer arose and struck an attitude. “Mi chiamo 
Leoncavallo. Son’ il fratello di Ruggiero,” he answered 
(“My name is Leoncavallo. I am Ruggiero’s brother.”) 

“No,” answered Mugnone, fixing him with baleful e 

“You are neither leone (lion) nor cavallo (horse), You! 
You're just plain ciuccio!” which is the Neapolitan dia- 
lect word for “ass,” and much more insulting than the reg- 
ular Italian word “asino.” 

There was no more trouble with the brother of the 
famous brother. 

* * * + ” 

And speaking of Leoncavallo—Ruggiero, this time, not 
the fiddler—what a furor he and Mascagni (the “young 
Italians,” as they were called then) created with their 
first works, now become the famous Siamese twins of 
opera, “Cavalleria Rusticana” and “I Pagliacci.” The 
former (much the finer work of the two, by the way) was 
a quarter of a century old last year, and “I Pagliacci” will 
celebrate its silver anniversary next year. The astonishing 
thing is that the two men seem either to have been spoiled 
by initial success or to have shot their bolt in one effort, 
for neither has produced anything to compare with the 
famous twain since. By the*way, how many of you know 


that Leoncavallo wrote a “Bohéme” which has been quite 
eclipsed by Puccini’s masterwork? Incidentally, it is speak 
ing by the book to call Puccini's “La Bohéme” a master- 
work, for it really is just that. Nothing else that he has 
done can compare with it for real worth, and if he lives 
a thousand years more he will never equal it, to judge by 
its successors. 
* * + + * 

Last week arrived in New York a Pacific Coast manager 
by no means unknown to fame. Scarcely had he reached 
his hotel room when the telephone rang. “Ha!” thought he 
“Concealment is impossible, even in the Big City.” So he 
answered the phone 

“Hello!” 

“Hello! Is this Mr. B. Heimer?” 

“Yes, this is Behymer.” 

“Welcome to our city! How are you, Ben?” 

“Huh?” 

“T say, ‘How are you, Ben?’” 

“Ben! Nothing doing—you're in the right pew but the 
wrong church!” Byron HAGEL 


< 


Hochstein With Civic Orchestra, August 4 


David Hochstein, the young violinist of the Music League 
of America, who next season will tour through the United 
States as assisting artist of Pasquale Amato, will appear as 
soloist with the Civic Orchestra at Madison Square Garden 
on Friday evening, August 4 

David Hochstein has not appeared in New York City 
since the recital he gave at Aeolian Hall last season, 
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The American rights for the Bakst costumes, de- 
signs, ballet, opera and revue effects have been ob- 
tained by M. B. Marinelli and the Law Studios. 

Presidential candidate Hughes sang in his college 
glee club or his high school choral society or some- 
thing of that sort. Can Woodrow Wilson offset 
this, to gain the musicians’ vote? 

Says the London Musical News: “Many of the 
most skilled workers in the organ trade now are en- 
gaged in the more delicate parts of aeroplane build- 
ing, where their special capacity is particularly valu- 
able.” 

—_-o—_- 

Another example to be added to our gallery of 
freak stage names of operatic artists is Hazella 
Buhla. She actually exists and she is a soprano. 
Just for a guess we imagine her name may be Hazel 


Bull. 


Though no formal announcement has been made 
as yet, the Metropolitan Opera Company is consid- 
ering the revival of Delibes’ charming work, “Lak- 
mé,” during the coming season, presumably for the 
sake of Mme. Barrientos. 

— en 

In 1842 the great majority of the music students 
at the Royal Academy of Music in London were 
male. Today, not only in London but in America 
and elsewhere, by far the greater number of music 
students are female. Why is this? Is it for the better 


or not? 
——o— = 


An Italian baritone named Faticanti has suffered 
the same fate that befell the Dutch conductor, Men- 
gelberg, early in the war. Reported dead on the 
field of battle by one music paper, he was discovered 
happily alive at Parma by another, in the army, to 
be sure, but far from the field of battle. 

Claudia Muzio, suggested to Mr. Gatti-Casazza in 
last week’s Musicat Courter as a desirable addition 
to the Metropolitan Opera Company, has meanwhile 
signed with Impresario Bracale, who will have the 
honor (and, incidentally, the profit) of introducing 
her to America with his opera company next season. 

‘nlaiinaelimitaé 

The inimitable Sousa and his band will go on 
tour next fall with the Hippodrome production of 
“Hip, Hip Hooray.” In the meantime a new piece 
is to be produced at the Hippodrome and following 
that the touring company will return, plus Sousa 
and his forces, and present still another novelty at 
the popular mammoth show house. 

iliares 

At the earnest request of the Park Commissioner 
of this city, Nahan Franko has consented to take 
charge of the remaining open air concerts at Central 
Park this summer. Mr. Franko serves without pay 
and sacrifices his vacation days simply and solely 
from a sense of civic duty and a desire to see good 
music properly presented to the people. 

On another page of this issue will be found a de- 
tailed description of the founding and workings of 
a new movement started by the federated music 
clubs of Texas for the purpose of securing to them 
the best possible results in their dealings with artists 
and managers. One of the chief objects is the reg- 
ulation of prices and the elimination of the middle- 
man. The clubs plan to deal directly with the au- 
thorized and official managers of the artists. There 
is no cause for wonder in the step now taken in 
Texas. The real cause for wonder is that it was 
not done long ago, in Texas as well as elsewhere. 
Now that the start has been made, other States are 
likely to follow the example. The Musicar 
CourIeR gave warning after warning to managers 
and artists on the score of their sliding scale of 


* prices, the practice of forcing upon clubs artists they 


did not desire, and the method of selling a group 


of dates to a middleman and then permitting him to 
gouge the local clubs into paying him an inordinate 
profit. It remains to be seen how the Texas plan 
will result. It has been organized on 4 reasonable 
and well systematized basis and determined interests 
are lined up behind it, resolved to make the project 
effective. 

, snore meets 

Taranto, Italy, the birthplace of Giovanni Paisi- 
ello, in his day one of the most famous of Italian 
operatic composers, has done nothing in this, the 
centennial year of his death (which occurred on 
June 3, 1816, at Naples), to commemorate its illus- 
trious son. There is neither tablet nor monument 
to his memory in his native town, nor was he even 
honored by the revival of one of his works there. 

<~— —— 

Johanna Gadski appeared as the soloist on an all 
Wagner program at the Civic Orchestra concert on 
Tuesday of this week, an account of which will ap- 
pear in the next issue of the Musical Courier. The 
favorite singer did a very graceful act in volunteer- 
ing her services in order to evince her sympathy 
with the purpose and aim of the Civic Orchestral 
Society. It is an example that might well be fol- 
lowed by others of Mme. Gadski’s rank. 

—_@——_ 

On account of the many local improvements in 
the English language of late we suggest that the old 
song, “Tramp, Tramp, Tramp, the Boys Are March- 
ing,” be changed to “Hike, Hike, Hike, the Guys 
Are Hiking.” If Edgar Allan Poe came back no 
doubt he would “get us, Steve,” on this “proposi- 
tion.” Longfellow, too, would instantly strike out 
the words “mighty man” from “The Village Black- 
smith” and bring it up to date with “husky gink.” 
Some song, believe us! 

—_>—_—_ 

This summer Pittsburgh is enjoying a series of 
symphony concerts by the Pittsburgh Festival Or- 
chestra, under the splendid baton of Carl Bern- 
thaler At most of the concerts (which are given 
every evening) solo artists appear, and with very 
few exceptions these artists are local talent of the 
first rank. Pittsburgh musicians owe a special debt 
of gratitude to Mr. Bernthaler for the civic pride 
thus displayed and for the opportunity afforded 
local artists to appear with orchestra. It is an ex- 
ample that might well be followed by other Amer- 
ican cities. 
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JAMES WHITCOMB RILEY 


In the passing of James Whitcomb Riley America 
has lost one of her few poets of the first rank. 
According to one of Riley’s closest personal friends, 
Bliss Carman, Riley was much prouder of his 
“straight” poems than of his dialect work, but as a 
matter of fact it was these latter which singled him 
out from others and gave him his real standing as a 
poet. Talent could write the rather oversentimental 
“Old Sweetheart of Mine,” but it took real genius 
to write “The Old Swimmin’ Hole.” American 
composers owe a heavy debt to Mr. Riley, for the 
best of his lyric works have been set to music time 
after time and a number of the poems are great 
popular favorites in one setting or another. Riley 
is said to have been a lover of music and had a cer- 
tain knowledge of it himself, for in his younger days 
he played the violin—and, incidentally, the banjo. 

To characterize him truly one must borrow the 
German term “Volksdichter.” The translation, 
“poet of the people,” does not adequately convey the 
intimate significance of the German word. As sev- 
eral writers have pointed out, some of the dialect 
poems of James Whitcomb Riley, containing as they 
do the very essence of certain phases of American 
life expressed with positive genius, will continue to 
be read long after the works of some of our more 
polished but at the same time more artificial poets 
have long passed into oblivion. 
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VARIATIONS 


In Humoresque and Scherzo Form 





By the Editor-in-Chief 


Freedom of the Press 


The musical editor of one of the largest dailies 
in this country (we are requested not to mention 
the name of the editor or of the paper) thinks that 
the following true tale should find space in the Mu- 
SICAL CouRIER, and so do we: 

Musical Editor (to Sunday Editor): “Here is a 
story about Mrs. Edward MacDowell’s lecture.” 

Sunday Editor: “Who’s Mrs. Edward Mac- 
Dowell ?” 

M. E.: “Where have you been living? She is the 
wife of Edward MacDowell, the great composer.” 

S. E. (roaring like a lion): “Does he advertise 
in our paper?” 

M. E.: “I hardly think so, as he has been dead 
for some time.” 


_ 


S. E. (roaring louder): “Well, Napoleon and 
King Solomon couldn’t get a notice in our columns 
unless they advertise.” 

M. E. (exit with the MacDowell story). 


Shattered Traditions 


That there is a secret about the proper way to 
sing Mozart. 

That Bach must begin, and Liszt finish, a piano 
recital program. 

That Brahms’ music has no emotion. 

That one should not use the thumb on the black 
keys in piano playing. 

That the English songs must be placed last on a 
vocal program. 

That Chopin’s music is not masculine. 

That, as a composer, Wagner could do no wrong. 

That the greatest artist is the one who makes the 
most money. 

That Saint-Saéns writes superficially because he 
writes smoothly. 

That one must be white haired, bespectacled and 
severe of countenance in order to understand Bee- 
thoven. 

That it is great vocal art to know how to sing 
Meyerbeer. 

That a music teacher should not ask delinquent 
pupils to pay. 

That everything critics write is true. 

That every young artist is “promising” and every 
old one a “past master.” 

That the plentiful use of Italian terms cloaks mu- 
sical ignorance. 

That Debussy has founded a new style. 

That the public desires warmly every number 
which is encored. 

That a fiddler’s instrument really is out of tune 
as often as he pretends when he is performing badly 
at a concert. 

That Albert Spalding cannot have warmth in his 
playing because he is an American. 

That no newspaper notice of Alice Nielsen is 
complete without mentioning that she formerly was 
the queen of comic opera. 

That the art of dancing consists of Italian ballet 
pirouetting. (Maud Allan shattered this one.) 

That an opening night at the Metropolitan Opera 
always is “the most brilliant in the annals of the 
metropolis.” 

That prima donnas mean the handshakes which 
they bestow on conductors before the curtain. 


That Godowsky might some day play a wrong 
note. 

Variationettes 

Dramatic Editor Wolcott, of the New York 
Times, wishes u& to define the difference between a 
music lover and a music lubber. Sometimes the dif- 
ference is hardly noticeable. 

A special delivery letter brings the information 
that “the sterling equine sprinter named Damrosch 
won a race in Canada in fast tempo.” 

A friend of ours referred recently to Titta Ruffo 
as “the Italian tomtit.” 

A recital program forwarded to us—again we are 
requested to suppress the name and place—contains 
the professional card of a “vocal teacher” who “in- 
structs in the principle known as Bell Canta.” 

Just as we go to press, H. O. Osgood, our asso- 
ciate, rushes to this desk with the attached piece of 
musical news of tremendous import: “It is rumored 
that Arthur Nikisch will make Richard Wagner’s 
little known overture, ‘Rule Brittania,’ a conspicu- 
ous feature of the Berlin Philharmonic concerts 
Further, in view of the unusually cor- 
dial relations now existing between Great Britain 


next season. 


and Germany, a number of the leading German pian- 
ists are working feverishly at Beethoven’s variations 
on the same tune, which will be a conspicuous num- 
ber in their repertoire for the coming winter. In 
return, it is understood that Sir Edward Elgar is 
laboring over a new set of symphonic variations for 
orchestra on Martin Luther’s ‘Ein’ feste Burg,’ to 
be the feature of the opening program of that fine 
old English institution, the London Philharmonic.” 

Gertrude F. Cowen was espied on the sands at 
Long Beach, L. I., the other day, gazing thoughtfully 
out to sea. It was clear that she felt troubled and we 
I always have known,” said 


“ 


inquired the reason. 
she, “that there was no denying the old geometrical 
rule about two things occupying the same place at 
the same time. Now I have discovered also that one 
thing cannot be in two places at the same time. I 
am referring to the Hubbard-Gotthelf ‘Opera- 
logues’ and a new geometrical order will have to be 
invented by means of which the demand for the 
‘Operalogues’ may be adjusted to the satisfaction of 
all those who desire them.” When Mrs. Cowen is 
not mermaiding at Long Beach she is occupying 
Ethel Leginska’s villa there. 

And speaking of villas, Jan Hambourg bid us to 
his picturesque one at Jamaica, L. I., last week and 
basely beat us in a prolonged tennis contest. We 
do not believe in making excuses and we do not in- 
tend to offer any, but merely by way of historical 
record we wish to say that we were out of practice, 
that we had just recovered from severe illness, that 
we had a blister on our thumb, that our racket was 
warped by dampness, that Jan gave us the sunny 
side of the court, that he forced us to partake of a 
sumptuous luncheon before play began, and that 
he has a particularly unreturnable and especially vin- 
dictive backhand stroke which he employs in a very 
inconsiderate manner. 

Irene Angela Miersch, of Cincinnati, the violinist 
and poetess, communicates: “A New York agency 
asks its clients, on application blanks : ‘What is your 
education, mental and musical?” At last we learn 
that a musical education does not include mentality.” 

The following was received by B. L. Taylor, head 
of the “Line O’ Type” column in the Chicago Tri- 
bune; “Sir—What should I have replied to the 
leader of the German band who, when I refused to 
contribute said: ‘It ain’t right to listen to the music 


lady, if you don’t pay.” To which B. L. Taylor 
answered: “You might have said, ‘I was obliged to 
listen, as the law protects German bands during the 
mating season.’ ” 
Kindly Suggestion 
Has any one ever called him Unschénberg ? 
LEONARD LIEBLING. 


a were 
NOSING OUT THE FACTS 


This is from the Chicago Tribune: 

The statement attributed to the director of music at the 
University of Chicago, that music appeals to the olfactory 
nerves, that “Thais” smells like perfume, and “Samson” 
like onions, is evidence that science, in spite of the disturb- 
ances that war has brought, keeps the even t. of its w 
Any one can contribute substantiation of the theory from 
his own musical experience. Thus to us “The Secret of 
Susanne” smells of cigarette smoke, and “Mignon” smells 
like a house on fire; while on the two occasions when we 
heard “The Jewels of the Madonna” we were almost over- 
powered by the odor of garlic. 

If the director of music at Chicago University 
said that music appealed to the nose, the burden of 
proof rests on him, not on us or any other musical 
newspaper. The world in general believes that mu- 
sic is made for the ears. If the gentleman says he 
thinks that music appeals to the nose, there is noth- 
ing to prove, for no one will ask a man to prove that 
he thinks what he thinks. If we say we believe that 
the moon is made of cheese no one will dispute our 
And if’ we 
state positively that the moon is actually made of 


right to believe that curdling belief. 


cheese the astronomers are not under any obligation 
to prove that it is not made of cheese. It is gener- 
ally accepted that the moon is made of rocks. If we 
wish to change that belief we must convince the 
world that it is not. 

We can understand the statement that an over- 
powering odor of garlic accompanied the perform- 
ance of “The Jewels of the Madonna.” We have 
had a dose of garlic stench on several occasions sit- 
ting in the back rows of the Metropolitan Opera 
House, New York, during an Italian performance. 
But the garlic came from a score of those standing 
in the rear and not from the composer’s score. If 
the director of music at the Chicago University actu 
ally smells odors. caused by the vibrations of mu 
sical sounds we advise him to consult a specialist. 
A brain storm must have blown down some of his 
nerve wires and made them mix and short circuit 
themselves. Can he hear music through the nose? 
If so, what composer or style of music will he be 
conscious of when he rides in a Third avenue ele- 
vated train during rush hours and absorbs the reek- 
ing atmosphere overladen with spearmint ? 


CULTURE 


Says the New York Tribune critic: “In the con- 
ception of the classical Greeks rhythm was of 
greater consequence than melody, which for fifteen 
hundred years cultured Western peoples have re- 
garded as the lifeblood of music.” 

It pains us to learn that we are of the uncul 
tured, for we have always belonged with those 
“classical Greeks” who regarded rhythm as of 
greater consequence than melody, considering that 
rhythm can exist without melody, but melody not 
without rhythm. Our sole consolation is that Hans 
von Biilow—not a bad authority on musical matters, 
by the way—belonged to our uncultured ranks as 
well. Was it not he who made the famous para- 
phrase, “In the beginning was rhythm.” And we in 
vite the Tribune critic to serious contemplation of 


What is 


rhythm = or 


the first movement of the immortal Fifth. 


of “greater consequence” there 


melody ? 

Engelbert Rontgen, the Dutch cellist, has been 
engaged as solo cellist of the New York Symphony 
Orchestra for the coming season. Mr. R6ntgen is 
well known in Europe. His last position was a sim- 


ilar one with the famous Vienna Philharmonic. 
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MUSICAL ABILITY 


In the Journal of Heredity for July there is an 
interesting article by Evelyn Fletcher-Copp on the 


subject of musical ability. The sum and substance 


of the article is contained in the last paragraph: 


My own experience has already made clear to me that 


part of the universal inheritance of man, 
and that the differences be- 


ical alulity 1s 


yu a the ability to talk 18, 


tween indi respect to it are due much more to 


in the heredity. 


iduals in 


training than to differences 


Evelyn Fletcher-Copp says that the ability to 


name any note by ear can be acquired by most chil 


dren by suitable training 
Che lay public has been accustomed to consider Positive 
Pitch a gift wrapped in the exclusive tissue of genius 
ed out to the ultra musical only. One who can 

a room where a musician is singing or playing and 


He i high C, or baritone B,” has hitherto 


ooked upon as a prodigy 
By proper training this power may be acquired, 


singing 
This is by no means neces- 


irniiyv true 


peaking very conservatively, by eighty per cent. of normal 


children 

We are willing enough to accept as true the state- 
ment in the above quotation, that positive pitch 
may be acquired, but we can hardly accept the au- 


the possession of positive 


thor’s conclusion that 


pitch necessarily implies the possession of musical 


talent. This is what Evelyn Fletcher-Copp says: 


Certainly 1 do not say that every one can acquire, by 


training, this once mysterious gift of Positive Pitch, but 


| know that most people can do so, if they begin at an 
carly age 


(his surely indicates that musical talent is much more 
widespread than has been thought and that the cases we 


have quoted of the appearance of wonderful ability in the 


children of seemingly non-musical parents may be merely 


instances of the inheritance of latent characters 

lhe writer of this review, for instance, has posi- 
tive pitch to the extent of being able to name instant- 
ly and without trouble any note or combination of 
notes of any or all the instruments in an orchestral 
performance, but he has no particular musical talent 
nor is he aware that he derives any pleasure from 
knowing the sounds he hears. On the other hand, 
he has known several European composers of good 
standing, and of more or less international renown, 
whe could not tell the names of the notes they heard. 

But every one will agree that positive pitch can- 
not possibly be a drawback to a musician and is far 
more likely to be a boon to him. We agree most 
heartily in the proposal that the time value of the 
No 
doubt more young musicians stumble over the time 
values than over the names of notes. Blocks of dif- 
ferent length as suggested ought to prove an excel- 
The thought in the following quota- 


notes should be made clear to the students. 


lent device 
tion appears at first glance a little obscure: 

Phe acquirement of musical education is or should be 
comparatively easy, not only because of the smallness of 
the musical vocabulary (consisting as we have said of 
only eighty-eight tones), but also because of the universal- 
ity of its notation. The present system of musical nota- 
tion, though perhaps not perfect, has this great advantage, 
that it is the same all over the civilized world, so that when 
one learns it in America, the musical thoughts of France, 


Spain, Germany, Italy or Russia are equally accessible. 
\ccording to this, a musical education consists in 
Does a literary education 
consist in learning to read a language? Hardly. 
What Mrs. Fletcher-Copp undoubtedly means is that 
the acquirement of the rudiments of musical educa- 
If her statement as it stands 


learning to read music 


tion is not difficult. 
were correct, then the acquirement of a literary edu 
cation would be easier than that of : musical one, 
since the letters of the alphabet are far less in num- 
ber than the eighty-eight tones which she calls the 
musical vocabulary, Further, English being the 
most widely spoken language, ought to be easier to 
learn than Norwegian, which is spoken by but few. 
No. 

That there are certain advantages in the fact that 
our system of notation is universally employed is 
It promotes ready interchange of thought in 
But that this uni- 


But is this so? 


true. 
the international musical world. 


versality adds in any way to the facility which the 
art of reading music can be acquired, as Mrs. 
Fletcher-Copp seems to state, is quite incorrect. 

We must hasten to add, however, that we are in 
perfect accord with the greater part of the article in 
question. We are positive that the bad training of 
the children has more to do with musical failures 
than any other cause has. 

Evelyn Fletcher-Copp is perfectly right in main- 
taining that the proper sort of training would reveal 
latent musical ability where it was often least sus 


pected. 
MR. HANDEL OR HERR HAENDEL ? 


A gentleman by the impressive name of Walter 
Wearenear-Yeomans expresses the opinion, in a 
London music paper, that it is really time to take 
“strong action” to stop the use of Handel’s “Dead 
March” from “Saul” at “funerals, etc.”” (What is 
this “etc.” of funerals, by the way?) Walter Wear- 
enear-Yeomans persists, in common with all his fel- 
low countrymen and Americans, in calling the com- 
poser “Handel,” a distinct attempt to anglicise him, 
though W. W.-Y. goes on to say: “ ‘Once a Ger- 
man, always a German,’ is an axiom containing the 
fullness of truth and applicable to Handel, who was 
This is one reason 
our 


certainly a German at heart. 


why his music should be banned from 
churches.” 

The joke, however, appears to be distinctly on 
W. W.-Y., for in the same column and directly be- 
neath his communication is an announcement begin- 
“A commemorative Handel music 


Lawrence, Whitchurch 


ning as follows: 
festival will be held in St. 
(Canons), Middlesex, on Thursday, July 13, 1916, 
at 3.30 p.m. In this unique sanctuary the immortal 
Handel directed the musical services as chapelmas- 
ter to the Duke of Chandos (of Canons), and a se- 
lection from the work he specially composed for use 
here will be rendered. It is fitting that these famous 
strains should again be heard within walls hallowed 
by so close association with the great master.” 

This announcement is a refreshing note, proving, 
as it does, that there is sane musical blood in Eng- 
land still, notwithstanding the fulminations of Wal- 
ter Wearenear-Yeomans and others of his type. 
Some English musicians, in the face of problems of 
unsurpassable seriousness, have been playing too 
much musical politics ever since the war began. 
There is no necessity of confusing Wars and the 


Muse. 


NOT MUCH OF A LYRIC 


Margaret Lucas, Duchess of Newcastle, was the 
most prolific female writer known to history, accord- 
ing to Dean Stanley, who wrote the “Memorials of 
Westminster Abbey,” where the lady in question is 
buried. 

Both Addison and Washington Irving have ex- 
pressed their admiration for the epitaph on the tomb 
in the Abbey, and a number of writers, including 
Charles Lamb, have sung the lady’s praises. But 
as a poet Margaret Lucas was not a conspicuous 
success. Here is what she has to say about the 
lark’s song: z 

I, said the Lark, before the sun do rise, 

And take my flight up to the highest skies ; 
Then sing some notes to raise Apollo’s head, 
For fear that he might lie too long abed. 

And as I mount, or if descend down low, 
Still do I sing, which way soe’er I go; 
Winding my body up just like a screw, 

So doth my voice wind up a trillo too. 

Clarence Lucas, of the Musicat Courter staff, 
avers that he is not related to Margaret. We can 
believe him, for we have seen him write much bet- 
ter poetry than the above lark’s song. He says that 
Shakespeare’s lines beginning, 

Hark, hark! the lark at heaven’s gate sings, 


are good enough for him. 


OPERA WITHOUT SINGERS 


This really novel musical matter is from the 
Independent : 


The Germans have been obliged to fall back upon such 
native talent as they do possess; so they have put Wagner 
on the screen. “Lohengrin” is the first to be filmed, and 
it is said to be a great success. The orchestra leader 
watches the screen and keeps the music in time to the action. 
It is also produced without an orchestra by the use of a 
synchronized phonograph. 

This is a development of the music drama that would 
have delighted Wagner. His ambitions transcended the 
limitations of the stage of his day, and attempting the 
impossible in scenic effects he sometimes achieves the ab- 
surd. Even the devout Wagnerite can scarcely suppress 
a snicker at the sight of the gods crowded together on the 
gang plank running into the back screen which is sup- 
posed to represent the rainbow bridge leading to Valhalla. 
The Rhine maidens have always protested that they could 
not sing while hanging head down from the flies. The 
dragon has never been able to frighten a school girl. The 
castle of Klingsor does not vanish, but folds up and moves 
off with many a creak and rumble 

Now the magic of the movies can make visible the 
wildest of these dreams of Wagner. He did the best he 
could with such machinery as he had to get cinema effects. 
In the ride of the valkyries he used the stereopticon. In 
“Parsifal” he employed the panorama to produce moving 
scenery. 
tained at any price, and 
best singers did not look the part and could not act. 

But now the Elsa need not appear as a too robust and 


But real giants and dwarfs were not to be ob- 
it too often happened that the 


over mature prima dona and Lohengrin can really look 
the swan knight. Beside this the film-opera has another 
advantage at the present time; it does not take men from 
the front. The actors may be filmed on a furlough. 

There is one other advantage—the greatest of 
all—which the Independent forgot to mention. No- 
body sings. It has been our life’s dream to witness 
a tenorless “Lohengrin.” 


WHAT LISZT MISSED 


In the columns of the usually reliable New York 
Morning Telegraph there is an article (July 21, 
1916) telling about the plan of the Steinway firm to 
move its New York headquarters uptown, and re- 
counting some of the famous musical happenings of 
the past at old Steinway Hall in Fourteenth street. 
Some passages in the article read: 

Dickens did not appear there until a year later—-1867, 
but, as Steinway’s was essentially a musical institution, 
preference had been given to such rising composers and 
virtuosos as Rubinstein, Liszt, Wieniawski and a few other 
European artists of good repute. 

Rubinstein gave his first American recital there, and 
after Ole Bull came Wieniawski, Liszt, Joseffy, Rosenthal 
and most of the other great musicians up to 1890. . 

Charles H. Steinway, present president of Steinway & 
Sons, was a boy of nine years when the Union Square 
Steinway Hall was opened in 1866. He saw Mayor Hoff- 
man lay the cornerstone in May of that year and grew up 
in the atmosphere of the historic hall and neighborhood 
In the old building, now soon to be vacated, he heard Liszt 
Rubinstein, Wieniawski, Ole Bull, Patti and many another 
then famous, but now forgotten, artist “practise” in the 
private music rooms of Steinway Hall. . 

Unfortunately, the magic tones of Liszt were not 
heard in Steinway Hall for the very simple reason 
that Liszt never visited America. 

—— 
LACK OF HOOF TRAINING 

Thus saith Phedrus: An ass saw a lyre in the 
meadow. He tried the strings with his hoof and 
they sounded. 

“This is certainly pretty,” said he, “but unfortu- 
nately I lack the necessary skill. If some one with 
more art had found it he might have charmed my 
ears with heavenly tones.” 

(Translated from the Latin.) 


6 

Hector Berlioz is responsible for the story that 
there was once a German musician in England who, 
to save trouble and confusion, made use of the fol- 
lowing visiting card: 





SCHNEITZOEFFER. 


(Please pronounce BERTRAM). 
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In a corner of a box all by himself, his soul on fire, 
aloof and oblivious to the excitement of the crowds that 
thronged the Opéra on that memorable evening of March 
9, 1831, when Paganini made his Paris debut, was seated 
a tall, thin, pale Hungarian youth of twenty years. He 
was lost to the world, conscious only of the magic strains 
that floated out from the wizard’s violin. That was one 
of the most dramatic, important and far reaching moments 
in the entire history of music, for the Italian ignited in 
the young Hungarian a spark which was destined to be 
kindled into a brilliant flame and to illumine the whole 
musical world. Franz Liszt was listening to Nicolo Pa- 
ganini! It was then and there that Liszt, who had been 
groping in the dark, found himself. To that moment he 
owed the incentive which sent him out into the world 
on his great musical mission 

Tributes to Paganini 

Curiously enough the most interesting and the most valu- 
able tribute to Paganini’s genius (and at the same time 
che least known) was written by Franz Liszt and appeared 
in the “Gazette Musicale,” of Paris, shortly after the great 
violinist’s death, which occurred at Nice on May 27, 1840. 
The effulgent outbursts of enthusiasm of Heine, Schumann, 
and others have been widely quoted, but this beautiful 
to the art of the 
And who 


culogy, by the greatest of all pianists, 
greatest of all violinists, is very little known. 
was capable of judging the transcendental nature of the 
Italian’s genius better than one who himself stood on 
Olympian heights? For Liszt, during the nine years that 
had intervened since he first heard Paganini, had developed 
into the world’s greatest pianist and was rapidly approach- 
ing the zenith of his own meteoric career 
Liszt’s Glowing Testimonial to Paganini 

“The flame of Paganini’s life has flickered out and with 
him has disappeared one of those majestic figures such as 
nature seems to present us only to suddenly withdraw 
a wonderful apparition such as is seen only 
“The un- 


them again 
once in the realm of art.” Thus wrote Liszt 
excelled, unapproachable grandeur of his genius awes even 
No other will 
Nor will his 


name ever be mentioned in connection with others. For 


those who attempt to emulate his example. 
succeed him, no other will share his fame. 


whose artistic fame has ever been flooded with the brilliant 
sunshine of such cloudless skies? Who, like he, has been 
proclaimed by the whole world the sovereign ruler in the 


Lingdom of art?” 








By ARTHUR M. ABELL 
III, 


NICOLO PAGANINI. 


Franz Liszt Hears Paganini—A Dramatic Moment—The Great Pianist’s Glowing Tribute to the Italian—How 
Paganini Bewitched His Public -His Many Imitators—Liszt Tells Why Paganini Stood Alone 
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How Paganini Bewitched His Public 


“When Paganini, after attaining the greatest pe-fection 


in his art, appeared before the public, the world marveled 


at him as a supernatural being. The excitement which 
he caused was so extraordinary and the magic influence 
which he exerted on his listeners so tremendous that they 
were not satisfied with any natural explanation of such a 
phenomenon. All the witcheries and ghost stories of the 
Middle Ages were resuscitated and people imagined the 
wonderful in his playing to be the result of his strange past. 
To explain his genius in a supernatural manner, it was 
claimed that he had sold his soul to the Evil One and that 
the fourth string from which he drew such magical strains 
was taken from a woman whom he had sirangled with 


his own hands.” 
The Host of Paganini’s Imitators 


“He traveled through all Europe, and everywhere the 
public, drawn out by the magician, strewed gold at his feet 
The greatest thing that could be said in praise of other 
instrumental artists was to give them the name of ‘Pa- 
‘Paganinis’ 
The violin- 


ganini.’” There were ‘Paganinis’ of the piano, 


of the contrabass, ‘Paganinis’ of the guitar. 
ists went to inconceivable lengths trying to discover his 
secret. In the sweat of their brows they toiled at difficul- 
ties which he had created with ease; but the public had 
naught for them but a pitying smile. Thus did Paganini 
enjoy the rare good fortune of wandering alone on unap- 
proachable heights. Not even was his setting star darkened 


by the cloud of an heir to his fame.” 


His Reticent Nature 


“No one knew what was going on within his breast. His 
richly endowed life never illumined that of another. No 
community of intellect or of soul united him with his 
fellow men—he remained a stranger to every impulse, every 
passion and even to his own genius. For what is a genius 
other than a high priest revealing his god to the soul of 
men? 

“Peace to his memory! He was great, and every great 
one carries in his own breast his own redemption. Do 
we know what price a man pays for his greatness? Will 
the void that Paganini’s death has created soon be filled 
again? Are the primary and secondary conditions to which 
he owed his position as sovereign such as could be re- 


peated? Will the royal dignity which he achieved pass 

















1. Paganini playing his “Witches Dance.” 
that city. 2. The effect on the Berlin public of l'aganini’s 


Schroedter. 3. Paganini at a rehearsal in Stuttgart on December 7, 1829 
on 
It is announced that he would give only two more concerts, but he really gave 


the center of the stage His violin and bow are lying 
4. Program of Paganini’s sixth London co cert. 
no less than fourteen during his first visit to London, 





INTERESTING PAGANINI 
A Vienna caricature by J. P. Lyser after 
i slaying in 1820. From a 


























PICTURES. 
Paganini’s phenomenal success in 
contemporaneous caricature by A 
The violinist, in a fur coat, is seen standing near 
the chair. From an old drawing made by an eye witness 


among 


into other hands? Will there be a second king 
artists ?” 


There Will Be No Second Paganini 


“I say it without hesitation; There will be no second 
Paganini. The wonderful union of an overwhelming talent 
with ideal external conditions, such as lead up to this 
brilliant apotheosis, will remain a solitary instance in the 
annals of music. If an artist were intentionally to sur- 
round himself with mystery in order to astonish the public 
as did Paganini, he would cause no surprise, and the 
memory of Paganini would stamp him as a charlatan and 
plagiator, even if he possessed an inestimable talent. More 
over, the public now demands something different from 


its favorities, and fame and power could be attained only 


by following very different paths than those trodden by 
Paganini,” 
After Paganini, What? 

“The artist who has sufficient confidence in his powers 
to endeavor to wear the mantle of Paganini can set for 
himself only one task; he must not utilize his art merely 
for selfish purposes or unfruitful celebrity, but as a holy 
power which embraces mankind; he must develop his own 
life into that high dignity which stands as the ideal of his 
talent; he must open up the understanding of the artists 
for that for which they should strive; he must command 
public opinion by the example of his own lofty and noble 
life, and enkindle in the hearts of mankind the love and 
enthusiasm for the beautiful which is kindred to the love 


F. Liszr.’ 


Paganini have 


of the good a 

How true Liszt’s prophecies in regard to 
proved! No other violinist has ever equaled him in point 
of virtuosity or in point of fascination for the public 
Nor has any other shared his fame, And, as regards 
Liszt’s ideals of what the artist of the future should be, 
he himself, in his own career, embodied all of them in the 
As a man and character Liszt was inf 
Italian 


highest degree 
nitely greater than Paganini, but as a virtuoso the 
stands supreme for all time 


(To be continued, ) 


“The $700 Irish Operetta” 


The article “This Is the Life” in a recent issue of The 


Saturday Evening Post made several references to the 


“seven hundred dollar Irish Operetta” by Cecil Fanning 


and H. B. Turpin. “There were so many amusing and in 


teresting things connected with the, planning, writing, re 
hearsing and performing of this little sketch,” Mr. Fan 
ning remarked, “that | think | could write a book on the 
subject You know, we went to Ireland to get local color 
and at Dublin we decided that an Irish jig was indispens 
able, so, we at once started out to find someone to teach 


me a jig After many inquiries and futile Journeys we 


found a public dance hall in the slums of Dublin, near the 


quay, on the same street as St. Michan’s Church, where 


Emmett is buried, and where Handel played the organ 
long, and his ‘Messiah’ had its first (semi-private) hearing 


The dance hall was presided over by a lady with a French 


name and a brogue thick enough to cut, though she 


hastened to tell us she was born and reared in Liverpool 


‘It'll be a guinea 


‘How much do you charge?’ we asked ! 
she said. ‘A guinea a lesson?’ we asked in astonishment 
responded with finality. ‘Don't you 


‘That is as much 


‘It'll be a guinea,’ she 
think that rather high?’ we temporized 
as the London music teachers charge 

?’ she said fiercely It'll be a 


Well, ain’t dancin 


a higher art than must 
If ye’re smart enough to learn it im one | 


on 


guinea! 
it'll be a guinea, and if ye ain’t, then, it'll be a guinea til 


ye learn it!’ We were satisfied, and [| went to her twee 


daily for ten days for my guinea’s worth.” 


Ernest Hutcheson, Master Pianist 


Olin Downes, the Bos‘on critic, reterred 1 ernest 


Hutcheson’s technic recently as “no longer merely a meat 


of hitting a given number of notes in a given length of 


time, but a manner of trans 
black and white keys into ar 


gamut of colors and sonorities.” It ts 
Hutcheson feels he has spe 


torming an instrument ol 
1 instrument that ts a pertect 
one of a good 
many tributes of which Mr 


cial reason to be proud 
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Operatic and 


HAYWO 0 D Vocal School 


Summer Session trom July 10 to Aug. 19 in Massachusetts 
331 West End Avenue, New York 


‘CATHERWOOD 7. 


439 Blanchard Bidg., 





Los Angeles, Cal, Phone 20584 





LOUISE MacPHERSON 
‘Ss POETIC YOUNG PIANIST 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 

Master of Vocal and Dramatic Instruction. 
New York, 2609 Broadway, Thursday, Friday, Saturday. 
Boston, 165 Hemenway St. , Monday, ‘uesday, Wednesday. 





Studio in 
Studio in 


SAM TRIMMER 


PIANIST 
S7 West 820d Street, 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Avallable tor Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 


Concerts, Costume Recitals, Ancient and Modern Songs, 
Opera Arias in Costume 


Personal Representation: H. E. REYNOLDS 
ii Broadway, N. Y. "Phone, Rector 9289 


ECAMPANARI 


SYMPHONY OPERA CONDUCTOR 
“The Art of Bel Canto” 
Concerts—Oratorio—Opera 
Scottish Rite Auditorium, Sutter and Van Ness Ave., 


San Francisco, Cal, 
York, and having 


SAPIO 222 


jority of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


HAROLD L. BUTLER 


BARITONE 


Dean of the School of Fine Arts, Kinsas State University, 


Lawrence 3 Kansas 


JEROME UHL 


Dramatic Baritone 


CONCERT - RECITAL - 
Repertoire: 
French, English, German, Italian 
Address: 10 West 48th St., New York 
Phone: 4384 Bryant 


MARGUERITE BERIZ A 


Prima Donna Soprano 
Chicago Opera Association Paris Opera-Comique 
Available after September First 


HENRI L. THERRIEN 


Tenor 


PAULA SIGERIST 
Pianist and Accompanist 


AVAILABLE FOR RECITALS 
ADDRESS: RICE HOTEL, HOUSTON, TEXAS 


CRAFT 


Prima Donna Soprano 
Royal Opera, Munich 


Management : 
437 Fifth Avenue, N. Y. 
CHICKERING PIANO 





New York Ci y 
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Studio: 





Formerly Con- 
ductor Metropoli- 
tan Opera, New 
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M. H, HANSON, 











The Friedheim Studio in New York 


The present European war has precluded students from 
making their pilgrimages abroad to study art in its vari- 
ous forms, particularly music, while at the same time it 
has forced many of the most eminent European musicians 
to take up their abode in this country. 

Of the many, none have a greater title to the premier- 


ARTHUR FRIEDHEIM, 
Pianist. 
ship than Arthur Friedheim, the favorite pupil of Franz 
Arthur Friedheim, who, when selected a few years 
expert Liszt inter- 
was not only 


Liszt 
ago to come to this country 
preter, to take part in the Liszt centenary, 
heralded but eulogized by the press and critics as one of 
the greatest Liszt and Chopin interpreters. 

Paul Sydow, the European impresario, well known to 
American artists visiting Europe, New 
believing that this city is destined to become the 
has associated himself with 


as an 


many is now in 


York, 
world’s musical center. He 
Arthur Friedheim (the latter was under contract to him 
in Europe), and they have together established a_ studio 
for piano instruction at Steinway Hall, New York, which 
will be known in the future as the Friedheim studio for 
the piano, where Arthur Friedheim will instruct advanced 
pupils and teachers who he may consider will do him 
honor. 

A limited number of talented pupils, who lack the means 
to complete their musical education, will receive lessons 
free of charge, The Friedheim studio is already in full 
swing. Many pupils from all over the United States are 
studying with Arthur Friedheim, and are very eager to 
benefit from the man of whom Albert Morris Bagby said 
(and James Huneker writes the same in his book on 
Franz Liszt) as follows: “Arthur Friedheim is the most 
individual performer I have ever heard. A very few ex- 
ecutants equal him in mere finger dexterity, but he sur- 
passes them all in his gigantic strength at the instrument 
and in marvelous clearness and brilliancy. At times he 
plays with the unbridled impetuosity of a cyclone, and 
even while apparently dealing the piano mighty blows, 
which from other hands would sound forced and dis- 
cordant, they never cease to be melodious. This musical, 
penetrating quality of touch is the chief charm of Fried- 
heim’s playing. He makes the piano sing, but its voice is 
full and sonorous. If he plays a pianissimo passage, the 
effect is clear and sweet as a perfectly attuned silver bell, 
and his graduated increase or diminution of tone is the 
acme of artistic finish. No living pianist performs Liszt’s 
compositions so well as Friedheim. This fact was unan- 
imously mentioned by the critics upon his appearance in 
Berlin in a Liszt concert, in conjunction with the fear that 
he would not succeed as an interpreter of Beethoven and 
which, however, the virtuoso has since proved 
groundless. Friedheim is one of the most enjoyable and 
inspiriting of the great pianists. His playing of Liszt's 
second rhapsody produces an electric shock, and once heard 
from him ‘La Campanella’ remains in the memory an in- 
effaceable tone poem. To me he has made likewise in- 
delible Chopin’s lovely D flat major prelude.” 


Chopin, 





Salinger of Salt Lake 


Herbert Salinger, a prominent business man of Salt Lake 
City, was intensely interested in observing the success of 


the Civic Orchestral concerts in New York, during a visit 
here last week. Mr. Salinger is working earnestly toward 
the establishment of a civic orchestra in Salt Lake City, 
which could supply the Utah metropolis with the same class 
of summer music that New York is so fortunate as to 
enjoy this year. 





Notes Concerning Fort Loudoun Seminary 


“Fort Loudoun Seminary is located in the beautiful 
Shenandoah Valley of Virginia. Probably no spot in the 
new world is more famous in song and story. From the 
time when Governor Spottswood with his Knights of the 
Golden Horseshoe first crossed the Blue Ridge early in 
1700, until today, when it is becoming as famous for the 
culture of apples as California is for its oranges, the 
Valley in every phase has been set forth by pen and voice 
and brush, 

“Winchester is the metropolis of the lower Shenandoah 
Valley. It is the oldest town south of the Potomac and 
west of the Blue Ridge. It is therefore rich in historic 
associations and is the seat of an old and established 
society.” 

All through the 1916-17 catalogue (from which the 
above is taken) of the Fort Loudoun Seminary, situated 
at Winchester, Va., from the reading matter, and the 
numerous photographs of the environments and buildings, 
exterior and interior basketball and _ tennis 
players, art classes, dramatic clubs, etc., one is impressed 
with the idea that not only is strong emphasis laid upon 
the acquirement of book knowledge but upon a broad 
wholesome atmosphere which goes to the development not 
only of the mental but of the physical and spiritual life 
of the students in a way to make for the best development 
of womanhood. 

Music is given due attention at Fort Loudoun, In 
fact, the president of Fort Loudoun, Katherine R. Glass, 
is the director of music, piano and harmony, as well as of 
the Latin and Greek. Miss Glass is a pupil of Carl 
Hermann, Victor Baier, and William H. Barber; a mem- 
ber of the interpretation class of William H. Sherwood; 
a special student with John Orth; was in Europe the 
summers of 1912 and 1914; at Harvard University during 
the summer of 1913; in Boston the summer of 1915, study- 
ing the Faelten piano method, and is at Johns Hopkins 
University and Peabody Conservatory during this present 
summer, 

Ora Lee has the charge of voice and violin. Miss Lee 
is a graduate of Presbyterial Institute in Georgia; a pupil 
of John H. Hoffman, Peter Froelich, M. Sturne, of the 
Cincinnati Conservatory of Music. 

Lucille Faulkner, who teaches piano and organ, was 
a student with Miss Glass for five years and a student also 
at Peabody Conservatory. 

Regina Douglas Dull, a graduate of Fort Loudoun, is 
one of the teachers of piano. 

Meta Mass Sartelle, of the Peabody Conservatory, is 
teacher of violin, 

Alice Flora Best, a graduate of Littleton College, Emer- 
son School of Oratory; teacher in the normal depart- 
ment of the Emerson School of Oratory and a teacher at 
Littleton College, has charge of the Expression, Physical 
Culture and Folk Dances. 

A comprehensive course is offered by the above in 
piano, theory and harmony, the history of music, voice, 
chorus expression, etc. 

Nineteen names were enrolled in the voice department 
of the school of music during 1915-16; sixty-one in piano; 
one in violin and two in guitar. 

Something of the high aim of the music department 
of the school may be obtained from a glimpse of a partial 
list of the works presented at the commencement recitals 
of 1916 by the students which included the following: 
Piano, prelude in A minor (Florence Barbour); piano, 
“La Belle Capricciosa” (Hummel) ; piano, “La Serenata” 
(Braga) ; piano, finale from suite for orchestra (Dvorak) ; 
piano, allemande and gavotte, from suite 1 for piano 
(Eugen d’Albert); piano, “An den Fruehling” (Grieg) ; 
piano, “Pecheurs Napolitain et Napolitaine” Bal Costume, 
No. 5 (Rubinstein) ; piano valse, op. 79, No. 3 (Mosz- 
kowski) ; piano, parting march from “Lenore” symphony 
(Raff); voice, “Song of the Canoe” (Gilberté) ; piano, 
“The Rosary” (Nevin-Wheepley); chorus, “Anitra’s 
Tanz” (Grieg-Silva); piano, “Caprice Espagnol” (Mosz- 
kowski) ; piano, “Les Pecheuses de Porcida Tarentelle” 
(Raff); piano, “Cortége de Noce,” air de ballet from 
the opera “Feramors” (Rubinstein) ; piano, overture from 
“A Midsummer Night’s Dream” (Shakespeare-Mendels- 
sohn; voice, “Spring Song” (Frank Lynes) ; piano, valse, 
op. 42, A flat (Chopin); piano, mazurka, op. 33, No. 4, 
B minor (Chopin); piano, suite: romance, valse and 
polonase (Arensky); chorus, Hark, Hark! the Lark” 
(Shakespeare-Schubert) ; piano, Reminiscences sur Rob- 
ert le Diable” (Meyerbeer-Liszt) ; piano, “Rhapsodie Hon- 
groise,” No. 2 (Liszt). 
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FOUR COUNTIES—EIGHTEEN STATES— 
THIRTY-FOUR CITIES—REPRESENTED IN 
YEATMAN GRIFFITH SUMMER CLASSES 


























The summer work at the Yeat- 
man Griffith New York Studios, 
is in full swing. Numbered 
among the artists, teachers and 
students are Florence Macbeth, 
who is coaching her programs 
for her coast to coast tour next 
fall; Juanita Prewett and Bea- 
trice Hubbel Plummer, Los An- 
geles, Cal.; Raymond Ellis, 
Helen Powell, Sylvia Parkyns 
Cram, London, England; Dolli 
Howitt, Johannesburg, South 
Africa; Brenda Stock, Christ- 
church, New Zealand; Roberta 
Beatty, Rochester, N. Y.; Dr. 
Dan Sullivan, Boston, Mass.; 
Florence Behrend, Milwaukee, 
Wis.; Helen Tyler, Yellowstone 
Park, Wyoming; Inez Brickey, 
Dallas, Texas; Edith Day, Ulma 
Moore, Minneapolis, Minn.; 
Hazel Huntington, Ora Hyde, 
St. Paul, Minn.; Harry Phillips, 
President of Minnesota Music 
Teachers’ Association; Kathleen 
Hart Bibb, Alberta Fischer Reut- 
tell, MacPhail School of Mus’‘c, 
Minneapolis; J. Austin Williams, 
director of Philharmonic Society, 
Minneapolis; Etta Robertson, 
Austin, Minn.; Lois Macbeth, 
Dora Lulsdorf, Mankato, Minn.; 
Fern Wade, Fairmont, Minn.; 
Felice Lombardi, Moritz Kretch- 
mar, Hattie Kneitel Fradkin, 
Claire Bell, New York City; 
Mary Pyle, Bernardsville, N. J.; 
Mrs. Franklin Conway, Marsh- 
field, Ore.; Frank E. Kneeland, 
Northwood, Iowa; Ethel Virgin 
O’Neil, South Norwalk, Conn.; 


Ellen Crane, Lydia Crane, San Francisco, Cal.; Edith Caler 
Carr, Rochester, Pa.; Estelle Scribner, Pittsburgh, Pa.; 
Loren McCaughtry, New Brighton, Pa.; Myrtle Stitt, Cleve- 
land, Ohio; Daisy Redmayne, Glen Cove, N. Y.; Euphemia 
Blunt, Mrs. J. Barth, Brooklyn, N. Y.; Mr. Hoffmann, Pas- 













































saic, N. J.; Francis Jordan, 
Newburgh-on-Hudson, N. Y.; 


Mrs. S. Sternberg, Florence 
Deischmann, Mildred Bryars, 
St. Louis, Mo.; Margaret 


Smith, Lucy Gwathmey, Rich- 
mond, Va.; Margarita Hendrix, 
Charles Rosseau, Chicago, III. 

Others are to arrive during 
August and September. The 
fall term opens September 18. 





Marcia van Dresser’s 
Summer in America 


Marcia van Dresser is enjoy- 
ing her summer in America 






YEATMAN GRIFFITH. 


She has a small 
studio amid the pine woods, where she can work undis- 
turbed with no other audience than the birds and chip- 
munks. About four hours a day are devoted to her work 
preparing new programs, and studyir.g some new operatic 


on a beautiful little island in Maine. 


roles which she is to sing next season in Chicago. The 
rest of the day is either spent on the water in a littk 
gasoline launch, and if weather permits it, she goes over 
to Seal Harbor to exchange visits with numerous friends 
among the musical colonists who are summering in this 
ideal spot. 

Miss van Dresser will appear in various recitals during 
the month of August, She will sing at Bar Harbor, 
Northeast Harbor, and Islesford about the third week in 
August, after her return from the North Shore, where 
she will appear in two private concerts. 

Louisville Notes 
Ky., July a5, 19 
Courter correspondent 


Louisville, 

The absence of the MusIcAL 
from the city has delayed the following important items 
of musical news: 

The closing exercises of the Louisville Conservatory 
of Music were held on June 17 in the presence of an audi 
ence that filled the Woman’s Club to the utmost cornet: 
The performers were selected by committees from the 
most prolicient pupils in the conservatory, and a remark 
able smoothness and finish were conspicuous in the giving 
of the 
(Mozart), 
(Arensky), Nannye Rudy 
ment), Brahms, Tekla Minor; 
(Sjégren), Marie Steineker; waltz, op. 34, No. 1! 

kowski), Julia Lyon; “Spanish 


numbers were rondo 


etude, op. 36, No. 13 


program. The _ piano 


Gertrude Chambers; 
Anderson; sonata (first move 
“Erotikon,” op, 10, No, 1 
( Mosz 


Caprice” 


(Moszkowski), Dorcas Redding rhe 
vocal numbers were: “Obstination” (Fon 
tenailles) and “Open Secret” (Wood 


man), Beulah Lonnon; “Un bel Dei” 
(Puccini), Marion 
“Waltz Song,” 
Julia Abraham; 
mann), John Raplee; “O del mio dolce 
ardor” (Gluck), “Allah” 
“The Nightingale Has a Lyre of Gold” 
(Whelpley), Julia Meade Starkey; “Far: 


Foster Gilmore; 
from “Romeo and Juliet,” 


“Mirage” (Liza Leh 


(Kramer), and 


well, Ye Hills” (Tschaikowsky), Mary 
Dowling Marks. Two violin selections 
were given: “Gypsy Dance” (Nachez) 
Ruth Shrader, introduction and rondo 
capriccioso, Ruth Jones The committe 


selecting the pianist consisted of Mrs. J 
E. Whitney, Mrs. Fred Harig, Sarah M 
Conathy and Anna Hopper. Those who 
selected the vocalists were Emily Davison 
Katharine Whipple Dobbs and Flora Har 
guerite Bertelle. 

On the roth, 20th, 21st and 22d of June 
“Joseph” 
High School 
Home 
The principal roles were played by Ed 
Hill, Flora Marguerit 
Esther Metz, Mrs. George T. Setth 
Chester B. Solomon, Wager Kelly, Carl 
J. Bundschu, J. C 
Harrison. A chorus of more than 200 


the operatic spectacle was given 
on the campus of the Boys’ 
for the benefit of the Newsboys’ 


ward G sJertell 


Davidson and Randolph 


adults and nearly 2,000 children were di 
William Dodd 
Caroline Bourgard; the stage was directed 


rected by Chenery and 


by Clarence Stephens, and the orchestra 


was under the management of Karl 
Schmidt. The 


work of Mr. Chenery, and the music was 


words were the original 


compiled from many operas, oratorios 
and masses, cleverly arranged by him 
The stage effects were gorgeous, the solo 
parts all in most competent hands, and 
the general result was voted, by the 
large audiences attending, to be highly 
satisfactory \ beautiful feature of 
the performance was the mystic dance given by Annette 
van Dyke, who filled the role of Charmian, and the opera 
was preceded by a dance of Pompeiian flower maidens, 


directed by Emilie Watzenborn. The sum of about $3,000 
Home K. W. D 


was realized for the Newsboys’ 











EORGE HAMLI 


Management: MAURICE & GORDON FULCHER 2 ss 


TENOR 
Available 

Season 1916-17 

McCormick Building, Chicago, III. 





JULIA_CLAUSSEN 


Season 1916-1917 
Loudon Charlton, Carnegie Hall 


Exclusive Management: 


Tour 


Booking 


New York 








26 








MUSICAL COURIER 








August 3, 1916. 











Helen Frances Doyle Becomes 
Mrs. Richard Durrett 


Qn Friday afternoon, July 21, Helen Frances Doyle, the 
ifted .violinist, was married to Richard Durrett, of the 
hie f Jolin W. Frothingham, Inc., and the Musicians Con 
‘ M wement, Ine it Stapleton, S.3 Miss Doyle has 
joved mat The es as a violinist Iwo years ago she 
the Ne York State and Eastern States prizes in con 
conducted by the National Federation of Musical 

Ch oung professional violinists. Among the judges 
n thi vcasion were Maud Powell, W. J. Henderson 
fenry Holden Huss and Victor Herbert. Later she played 
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¥ SODER-HUEGK 


rHE EMINENT CONTRALTO, VOICE TRAINER AND COACH 
Maker of many singers now prominent before the public. Famous 
correct Voice Placement and Tone Development. Singers 
prepared for Church, Concert, Opera, and engagements secured 
Summer Term Commencing June toth. Write for Booklet. 
Metropolites Opera House, 1425 Broadway, New York. Phone 622) Bryant 


MARIE ELLERBROOK  Contratto 


CONCERT and RECITAL 


for her 
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Exclusive Management: R. E. JOHNSTON, 1451 Broad 
way, New York City 
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Pianist 


\ Stimulating Interpreter.” 
\ Truly Artist, Fully 


ldvertiser 





Boston Globe. 
Boston 


Great Equipped.” 


Exclusive Direction 


JOHN W. FROTHINGHAM, INC. 
Aeolian Hall, New York 


STEINWAY PIANO 

















before the delegates at the biennial of the National Federa- 
Musical Clubs 

In addition to his duties in connection with the two well- 
Mr. Durrett is a 


tion of 


aforementioned, 


organizations 


known 





RICHARD DURRETT, 


singer of some prominence. He possesses a tenor voice 
of excellent quality. His repertoire includes a wide range 
of concert numbers as well as operat:c roles. 

After Mr. and Mrs. Durrett 


Woodstock-on-the-Hudson, where they 


motored to 
the 


the ceremony 


were guests 





RICHARD DURRETT, 
Née Helen Frances Doyle. 


MRS 


of Mrs. William Schupp and her daughter, who is known 
to the professional world_as Lada, the talented dancer. 
They will make their home at 51 Manhattan avenue, New 
York. . ——— 

Loretta del Valle at Ocean Grove, N. J. 
first 


Loretta del Valle, coloratura and the 


vocal soloist with the Civic Orchestral Society at Madison 


soprano, 











Ocean Grove (N. J.) August 5. 





FLORENCE AUSTIN 


AMERICAN VIOLINIST, 


JOHN McCORMACK 


IN CONCERT 


Concert Direction: Ernest L. Briggs, Steinway Building, Chicago, Ill. 
Personal Address: 133 East 34th Street, New York City, Telephone 2239 Murray Hill 


APPEARING WITH 





Saratoga Springs (N. Y.) August 12. 














Square Garden, New York, the opening week of those 
concerts, duplicated her success at the Auditorium, Ocean 
Grove, N. J., on Thursday evening, July 27. 

The occasion of her appearance was the benefit given 
in aid of the Allies Hospitals Relief Commission. There 
were four other well known artists on the program and 
the Asbury Park Press in reviewing the concert said: 
“Loretta del Valle, soprano soloist, was the greatest favor- 
ite with the audience. 
tiful voice which was suited admirably to her selections 
‘Bell Song’ from ‘Lakmé’ proved 


She possessed a remarkably beau- 


and her rendition of the 
a great favorite with the audience. 
first selection she sang the ‘Last Rose of Summer,’ trans- 


For an encore to her 


posed a tone higher, which was greeted just as enthusias- 
tically as its successor. The ‘Voice of Spring’ waltz, by 
Johann Strauss, she sang with unusual tonal brilliancy 
and bell-like clarity, and was greeted with vociferous 
rounds of applause and was repeatedly encored.” 


Texas Musical Clubs to Regulate Managers 

(Continued from page 5.) 
the 
The Bureau hopes to eliminate such transactions by re- 


secure desirable artists controlled by same manager 
quiring all clubs to furnish duplicate contracts to the Bu- 
reau and by having clubs deal only with managers who 
whose methods are 


are recommended by the Bureau and 


known to be reliable. A small registration fee will be asked 
in order to defray necessary expenses and to secure prompt 
and reliable service. 

Artists may register independently or through their man- 
agers as they desire. Inasmuch as it is a Texas Federation, 
this committee desires to render, also, efficient service for 
meritorious Texas artists 

As reported in the Musicat Courier, the plans of ths 
Jureau were adopted at the Waco meeting and the com- 
mittee was instructed to put ali details on a working basis 
and notify clubs and managers of the purposes and plan 
of service. This now has been done and letters have been 
issued by Mrs. Gentry Waldo, of Houston, who is chair- 
man of the committee, explaining the regulations. Regis- 
tration cards have been furnished to managers and artists, 
a receipt being issued upon registration which serves to 
introduce managers or personal representatives to federated 
clubs. 

While it is a little late’ for this season’s bookings, still 
the work will at least get a good start. 
many of the clubs which have not completed their booking 


There still are 


for this season and these will be guided by the advice of 
the Bureau in further business transactions and will file 
copies of all contracts previously made. 

Mrs. J. F. Lyons, of Fort Worth, is the president of the 
Federation and is giving her advice and counsel to the com- 
mittee to the end that great and lasting benefit may result 
for all concerned, clubs, artists and managers. The move- 
ment is, according to Mrs. Lyons, “not meant to be antago- 
nistic but co-operative.” The committee includes besides 
Mrs. Waldo, Louise Pace, of Corsicana; Mrs. Joseph Wren, 
of Waco; Mrs. T. H. Wear, of Fort Worth, and Mrs. Har- 
riet Bacon MacDonald, of Dallas. 


The rules governing the conduct of the Bureau are as 
follows: 
I. A chairman and committee shall control the conduct of 
bureau. 
II. There shall be a paid secretary for the clerical work con 


nected with the bureau 


III. Managers shall pay to the bureau a registration fee of $5 per 
capita for all artists registered 
IV. Artists registering independently shall pay a registration fee 


of $5 each 

V. Texas artists, living in the booked 
they are members of the Federation of Music Clubs. 

VI. Artists shall be only booked through the They must 
be bought by clubs from managers direct; the 


state, are free, provided 
bureau 
bureau makes 
for business transac 


no contracts, and is not responsible 


tions between clubs and managers. 


VII. Managers have a right to expect a copy of all correspond 
ence passing through the bureau relative to their attractions 
and business. 

VIII. For the protection of bureau 


1. Each music club of Federation must pledge to faithfully 


render an account of their bookings. This can be done 


by filing with the bureau a duplicate of the final con 
tract with managers. 

2. Each musical club of Federation is expected to buy only 
from those managers registered at the bureau. 

with artists direct—if their 


made 


3. Contracts must be 
managers decline to register If this is not permissible 
made by the club, 


prohibited the right of 


then a second choice must be 
4. “Middle 
registration at bureau. 


men and women” are 

Information circulars are sent to all clubs which, when 
filled out, form a complete record of the work the clubs 
are doing, the amount they wish to or can pay for artists, 
the artists they prefer, suitable dates, etc. This will help 
the Bureau to arrange consecutive dates to the advantage 
of clubs and artists. 

“The primary object of this as well as of all other com- 
mittees of the Texas Federation is the advancement of 
music in Texas. More music and better music in every 
city and town is the earnest desire of this progressive body 
of music clubs who were the first to form a State Federa- 
tion of Music Clubs.” Thus saith a high federation official. 
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THREE MEMBERS OF THE RAQUETTE 


In the accompanying snapshots, three members of the Raquette 
Lake, N. Y., musie colony are shown “summering.”” They 
are Paul Althouse, the Metropolitan Opera Company tenor; 
Zabetta Brenska-Althouse, mezzo-soprano; and Percy Rector 
Stephens, the New Y 4 
on Mrs. Althouse and Mr. Stephens, and in the picture be 
ow 


LAKE SUMMER COLONY. 


ork vocal teacher. On the reader's left 


the above mentioned trio 
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Myrtle Irene Mitchell in Colorado 


Myrtle Irene Mitchell, with her mother and sister are 
enjoying a vacation in the mountains of Colorado, riding 
and “hiking” and living close to nature. To a representa- 
tive of the Musica Courter Miss M.tchell said last week 
in the West: 
these mountains. At present my singing sounds very much 


“| hope to be able to sing before | leave 


like that of a mountain canary. | am very thankful for 
the many nice things written recenily in the Musicat 
CouriFr about me, but | am afraid you were so busy com 
plimenting me on my personal appearance that you forgot 
to mention my managerial pians aud concerts for the com- 
ing season,” 

Miss Mitcheil has contracted for the Willis Wood The- 
atre, in Kansas City,’Mo., for her concerts next season 
It was in this theatre eight vears ago that she preseniedl 
her first series, which, by the way, was the first big series 
of artist concerts ever given in Kansas City. The Wood 
Theatre has been used for mov.ng pictures, but next 
season it is to have a stock company. They are building 
a special office for Miss Mitchell, and no other musical 
series will be allowed there, her course being distinctive and 
exclusive. The Wood Theatre is one of the most beauti- 
ful in the West. It has an elevator to the balcony and 
galiery, and a beautiful salon on the second floor which 
offers many social opportunities, such as receptions to 
artists, etc. ‘Those functions always were a part of Miss 
Mitchell's concerts there in the past. There also is a fine 
pipe organ in the theatre which Miss Mitchell will use for 
some of her attractions, bringing on some famous organists 
with her other artists. 

As usual, Miss Mitchell will have seven concerts in her 
series, including Maud Allan and her symphony orchestra, 
Teresa Carrefio, the Russian Symphony Orchestra, John 
Powell and Albert Spalding. Other attractions will be an- 
Miss Mitchell stated also that most of the 
Her secretary 


nounced later. 
seats now are engaged by old subscribers 
is taking charge of things in Kansas City during the man- 


ager’s vacation 


Marguerite Beriza, the French Prima 
Donna, Sings Suzanne in English 
The beautiful young Marguerite Beriza, whose spirituelle 
impersonation of “Monna Vanna” was a fezture of the 
opera season in Chicago last year, is sing ng at Ravinia 
Park, Ill, with the admirable company there assembted, 
(he French soprano had not a word of English at her 
command one year ago and replied somewhat hesitatingly 
if addressed in English six months ago, but she sang 
Suzanne, iy “The Secret of Suzanne” in English rec ntly 
at two weeks’ notice. The Daily News said she “made it 
per fecily intelligible with a delightful Gallic accent, and 


her comedy was irresistible.” 


Another American Singer, After Sensational 
Success Abroad, Finds Recognition at Home 
It is not often that a young singer receives such quick 
and Cochran 
when she first went to Europe about two years ago The 
captivating personality made her 


world wide recognition as dd Efeanore 


magnificent voice and 
an immediate favorite 
she first went to Paris, right after t 


in musical and social circles, and 
when he outbreak 
of the war, many prominent persons endeavored to per- 
suade her to stay, and many flattering offers were made 


her. But nothing could dissuade her, and she returned 


home, where almost immediately her name became known 
and she was sought for concerts and recitals, 

The year before she left for Europe, Miss Cochran 
sang at one of the concerts of the Schola Cantorum 
then known as the MacDowell Society, and Kurt Schin- 
dler, the genial director of that club, predicted a great 
future for her. 

Since she returned to America, M’ss Cochran has sung 


n more than forty cities, and Americans are proud to 


call her their own. In addition to her exceptionally beau 
tiful voice, she possesses great musicianship, is a very 
versatile artist, an excellent linguist, and captivates her 
audience the very moment she appears on the platform 
Mis Cochran will make an extensive tour beginn'ng 
early in October, which will include more than twoscore 


cities in the various portions of the United States. 








TERE 


JONAS FETED IN SALT LAKE 


(By Telegraph.) 
Salt Lake City, July 41, toré 
To the Musical Courier 
A mammoth banquet, with 150 persons present, was given 
here tonight in honor of Alberto Jonas, in the Utah Hotel 
ballroom. The event was a huge success. Governor Spry 
of Utah, made a speech All the prominent musicians 
and leading representatives of: finance, business and _ the 
press were among the guests. The prime movers in the 
organization of the banquet were John T. Hand and his 
opera chorus F 


Lucy Gates, American Soprano, 
Entertains London Friends at 
Her Cottage in Rocky Mountains 


\fter an unusually full season of work 


1 opera ane 


concert, Lucy Gates, the American sOprano, is Now sum 


mering in her cottage in the Rocky Mountains at an alti 
tude of 9,000 feet She 1s entertaining several of her 
London friends, among whom is Mrs. J. Harvey Page, 
whose tragic history is in a way linked with the threads 


of the man 


of her own. Lfe Mrs. Page is the widow 
ager of the Mark Cross Leather Goods Company in Lon 
don, Miss Gates was visiting at their London home the 
last week in July, 1014, while negotiating with Percy Pitt, 
of Covent Garden, when war was declared. Miss Gates 
subsequently returned to New York, and some months 
later Mr. Page, being in this country on a business trip, 
enjoyed an evening at the opera with Miss Gates. Re 
turning on the Lusitania, he sent a note of farewell from 
that ill-fated steamer which was read and thrown into 
the waste basket by Miss Gates When the morning 
papers brought the dreadful tidings of the sinking of the 
ship, Miss Gates rescued her letter, pasted it carefully 
together, and sent it with her tender condolences to the 


bereaved young widow in London 


Grainger Loses Manuscript 


From a New York Sunday paper of July 30 

LOST Manuscript music, entitled “Corn Stalks March by Perey 
Grainger, on Madison avenue ea July 26, about 5.20; liberal reward 
Return to L. M,. Hovcu West One Hundred and Thirteenth 
street 











Pianos 
Uprights#500 up 


Grands #700up 


Knabe Building: 5“ Ave. at 39'S. 





nabe 






PIANOS :and- = 
PLAYER-PIANOS 


Player-Pianos 
Uprights#775 up 
Grands#1250u 








PETE EEEE EEE 


Wl i i i i 


i Mil il ill ee 





MUSICAL COURIER 


August 3, 1916. 





WHERE ANNA CASE IS SPENDING THE SUMMER 





rHE THORP COTTAGE, AT SEA BRIGHT, N. J.,. WHERE ANNA CASE IS SPENDING 
THE WARM SEASON, 


the Shrewsbury River, on the Rumsen Road, 
stands a lovely cottage, built and fur- 


Just across 
Seabright, N. J,, 
nished in Italian style, surrounded by an Italian garden, 
| pergola at one side, covered with innumerable 


with a bar yee 


flowers and creepers, the whole almost entirely secluded 


by foliage from the outside world. 
In this beautiful spot Anna Case, the American soprano, 


together with a girl friend, her language teacher, her maid 








Caren _—_ a 


MISS CASE AND “BORIS.” 








and, of course, her inseparable companion, “Boris,” her 


Russian wolfhound, are domiciled for the summer. 
Here Miss after found 


conditions, in spite of the sharks and bad weather, for rest 


Case, much search, has ideal 
as well as study, near enough to New York to enable her 
to complete a large contract for phonograph records with 
a leading concern before the fall, of which she has now 


done one half. 


Miss Case is extremely fond of nature, whether it be in 
a cultivated or wild state, and early every morning she will 
be found in the garden, looking after the flowers and 
shrubbery; but the practical American girl is by no means 
absent, as there is a good sized vegetable garden that Miss 
Case knows how to take care of, also. 

The summer has, however, been set aside for rest and 
study, her only recreation being an occasional horseback 














MiSS CASE PLANTING A NEW CROP OF BEANS. 


ride or a week-end visit by her very nearest friends. Miss 
Case is much occupied with preparing her repertoire for 
her numerous concert bookings for the coming season, 
many of her engagements being her second and third in the 
same city within a year or two. 

Early in the fall, Miss Case will give a recital in New 
York City, the exact date of which will be announced in 
a short time. 





Greta Torpadie at Blue Hill, Me. 


Greta Torpadie, the young Swedish soprano, is spending 
Blue Hill, Me. where she is 
resting after her busy winter. Her mother, Hervoe Tor- 
season has been exceptionally arduous, is 


her summer vacation at 


padie, whose 
with her 
Miss Torpadie scored an artistic success on July 14 at 
the first of the North Shore Musicales, arranged by Mrs. 
Hall McAllister at Mass. Her program con- 
sisted of Scandinavian, French, German, and English 
She was delightfully accompanied by Mrs. Dud- 
Fitts. Lester Donahue, the young American pian- 
the other artist on the program. 


Magnolia, 


SOnKS 
ley T 
ist, was 


Vecsei in the West 


Desider Vecsei, the young Hungarian pianist, is spend- 
ing the summer on the Pacific Coast, combining work and 
play. He recently played the Liszt E flat concerto with 
the newly organized People’s Symphony Orchestra of San 
Francisco, Nikolai Sokoloff, conductor, At the beginning 
of September he will go to Louisville, Ky., to take charge 
of the piano department of the Louisville Conservatory. 

Among the engagements for next winter already in 
prospect for Mr. Vecsei is an appearance with the Los 
Angeles Symphony Orchestra. Since coming to this coun- 


try he has taken out his first citizenship papers and intends 
to become an American. 





Lois Brown “Makes the Piano a 
Wonderful Medium of Expression” 


Press notices of Lois Brown’s Colorado trip eulogize 
the talent of the pianist as follows: 


Lois Brown has just finished a two seasons’ tour in Germany and 
is commended for her artistic work by the best musical critics in 
Berlin. Her expression is wonderful and she has an exceptionally 
clean, perfect touch. In Chopin’s “Polonaise” she seemed to feel 
the author’s thought and carried out his ideas extremely well, with 
apparently no effort whatever.—Greeley Morning Spokesman, June 


20, 1916, 


Miss Brown opened the program with a polonaise by Chopin and 
at once gained the attention and admiration of he audience. Her 
technic is unlimited and her readings of the difficult numbers testify 
to her splendid musicianship. “On Wings of Song,” by Mendels- 
sohn, and the “Hungarian Rhapsodie,” No. 12, by Liszt, found 
great favor with her hearers. Miss Brown makes one realize that 
after all the piano is a great solo instrument, and not merely a me- 
dium for playing accompaniments, The enthusiasm of the audience 
was unbounded and the artist was applauded to the echo.—Fort Col- 
lins Morning Express, May 13, 1916. 


Miss Brown was a wonderful artist. Her touch was as delicate as 
a zephyr or as heavy and sudden as a peal of thunder. She makes 
the piano a wonderful medium of expression.—Montrose Daily Press, 


May 24, 1916. 


Third Week of Civic Orchestra Concerts 


(Continued from page 5.) 
Ada Androva, who, though plainly nervous, exhibited an 
agreeable voice of much power and a capable singing 
method in an aria from Gounod’s “Queen of Sheba,” to 
which the audience compelled her to add an encore, All in 
all, this concert was the best so far offered of a very fine 
series. 

Friday evening, July 28, the sixth concert of the series 
had the first real “summer” program. There was no sym- 
phony and no really long number, the entire concert being 
over by 10:15. Mr. Rothwell had arranged an excellently 
balanced and thoroughly interesting program, a fact ac- 
knowledged by the assembling of the largest audience which 
has attended since the opening night. The concert began 
witht a brilliant performance of Goldmark’s “Sakuntala” 
overture. Then came the andante from the first Beethoven 
symphony, excellently played but a bit too slow in tempo. 
After this came a showy performance of the “Rienzi” over- 
ture, and then Henry Weldon, the American basso, sang 
an aria from “Robert le Diable.” Mr. Weldon, formerly 
first basso of the Century Opera and before that, with a 
wide experience in Europe, is one of the best of the Ameri- 
can bassos of today. He was in excellent voice and sang 
to such effect that the audience called upon him for an 
encore, to which he responded with a capital rendition of 
Mephistopheles’ serenade from Gounod’s “Faust”’—a much 
better number than the “Robert” aria, incidentally. 

After the intermission came Chabrier’s “Spanish Rhap- 
sody,” of which Mr. Rothwell gave a splendid reading, 
fairly scintillating with color and life. The whole body 
of strings then played the familiar andante from the Tschai- 
kowsky string quartet. Here the splendid ability of the 
string band showed to great advantage, and it was interest- 
ing to note that this quietest and simplest of all the num- 
bers presented won the most enthusiastic and longest ap- - 
plause of any orchestral number of the evening. In fact, 
it appeared that every one would have been glad to hear 
the number repeated, but Mr. Rothwell dashed into the 
introduction of Strauss’ “Roses from the South” waltz. 
If it were not that Mr. Rothwell had given conclusive proof 
of his right to rank among the very first symphony conduc- 
tors in America, one would be inclined, after listening to 
his performance of a Strauss waltz, to acclaim him as the 
king of operatic conductors. As @& neighbor remarked: 
“That is music for sore ears!” 





AN ACCOMPLISHED “CONDUCTOR” 


His Interpretation of the “Jewel Aria” Not in the Least 
Successful 


Alberto Baccolini is an Italian opera conductor of re- 
sourcefulness. According to the charge of a “particular 
lady friend” of his, while she was enjoying the benefits 
and amusements of the famous Italian watering place, 
Salsomaggiore, Baccolini conducted about four thousand 
francs worth of jewelry out of her apartment in Milan 
and sold it for only twelve hundred. So, her love turned 
to stone (precious), she swore out a warrant for his arrest 
and when he went to his dressing room in Cleofonte Cam- 
pinini’s Teatro Reinach at Parma after leading a perform- 
ance of “Werther,” the evening of June 29, he was wel- 
comed by a clamorous multitude in the shape of one large 


policeman. Sequel in the courts. 





December 5 Date of Anne Arkadij’s 
Second New York Recital 


Anne Arkadij, whose Lieder singing delighted music 
lovers last season, both in New York and elsewhere, is 
busy preparing an unusually interesting program for her 
second New York recital, which is scheduled for December 
5, at Aeolian Hall. One of the features of this program 
will be songs written by Walter Henry Rothwell, the well 
known conductor. Miss Arkadij had a great success this 
spring at the St. Louis Woman’s Club, with these songs, 
which are still in MS. Miss Arkadij is the only singer who 
has thus far used them. 





James Stephen Martin in 
New York and Atlantic City 


James Stephen Martin, the eminent vocal pedagogue of 
Pittsburgh, was in New York last week, and from there 
proceeded to Atlantic City, N. J., where he joined Mrs. 
Martin for a holiday period. Mr. Martin recently com- 
pleted an unusually busy season, having successfully 
placed twenty-two of his pupils in prominent church posi- 
tions in Pittsburgh and vicinity. 
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PAUL DUFAULT HAS $5,000 
WEEK IN NEW ZEALAND 


Well Known Tenor Makes Fourth Visit to the An- 
tipodes and Scores a Great Success—War and Musi- 
cal Conditions—Grand Opera Announcement— 
Mme. Melba at Home 








Wellington, New Zealand, June 12, 1916. 

Paul Dufault, the French-Canadian tenor, gave five con- 
certs here this week, and closed by turning away money 
from the Grand Opera House (which seats 2,000 people). 
This is Dufault’s fourth visit to New Zealand, first with 
De Cisneros, next Nordica, and two later visits as star, 
under the management of Frederick Shipman. Accus- 
tomed mostly to plain beer, Paul Dufault comes as a 
cocktail superbus, reaching an interpretative art not 
equaled by any other vocalist we have heard in these 
“Isles of Blest.” 

Dufault must have lifted $5,000 here this week, which 
is fine business in a city of only 30,000 people. 

it is on very rare occasions, indeed, in Wellington, that 
a concert artist is able to throw an audience into such 
transports of sheer delight and admiration as was wit- 
nessed at the Grand Opera House, when Dufault made 
his reappearance after an absence of two years. We have 
frankly made our obeisance to the superb art of Mr. 
Dufault on previous occasions, and have hailed him as 
the finest interpretative tenor heard here for a quarter of 
a century. Indeed, it is doubtful if the country has ever 
been visited by so complete an artist, admitted that there 
may have been finer voices. Mr. Dufault’s strong, grave 
personality, allied to his deep intellectuality and fine 
technical equipment, enables him to convey a sense of 
exaltation to any song he sings. He approaches each 
number vested in the spirit of its mood, no matter what 
that mood may be, and with an impeccable diction and 
nicety of shading and phrasing he at once disarms criti- 
cism and leaves only wide-eyed admiration and hungry 
ears. 

So great was the enthusiasm at the conclusion of the 
concert that many of the audience waited behind to see 
Mr. Dufault leave the theatre, and when he did so, gave 
him three cheers, as a good-night salutation. 


War and Music 


Generally there is very little doing in music over this 
way. The shadow of the Great War steals across the 
world. So far New Zealand, with a population of only 
one million, has sent 35,000 of the best troops in the world 
into the field all trained and equipped. There are another 
7,000 or 8,000 in camp, and Australia has put in over 
100,000 troops, an army as big as Greece could raise, and 
of infinitely better material. 

To get back, the Choral Union is doing “Faust” in 
concert form next month, under the baton of Bernard 
Page. The cast is as follows: Marguerite, Elsy Treweek 
(of Melbourne); Siebel, Eilleen Driscoll; Faust, Frank 
Graham (of Christchurch); Mephistopheles, Hamilton 
Hodges; Valentine, Frank Charlton; Wagner, Charles 
Moore, Martha, Miss Goyder. 

Grand Opera Announcement 


The Australian papers announce that George Marlow is 
making preparations at the Princess Theatre, Melbourne, 
for the forthcoming visit of the Gonsalez Grand Opera 
Company, which is said to be going to appear in a reper- 
toire of nineteen operas. The Sydney “Green Room” 
states that Mr. Marlow has signed a contract with Signor 
Lorenzo Gonsalez, the impresario, for a tour of Aus- 


Helen Scholder, Cetiis 
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tralia, commencing at the Princess Theatre, Melbourne, 
on June 18. The company numbers fifty artists and ten 
leading instrumentalists. Among the principals are the 
following singers: Sopranos: Signorinas De Revers, 
Gonsalez, Visoni; mezzo-sopranos: Signorinas Russ and 
Piccolo; tenors: Signors Cappelli, Dagradi and Lois; bari- 
tones: Signors Fillippini and Scamuzzi; bassos: Signors 
Cacialli and Padovanix. The musical directors are Sig- 
nors Giovanni Gonsalez and Ernesto Gonsalez. 

The company is stated to be fully equipped for the pro- 
duction of the following operas: “Trovatore,” “Traviata,” 
“Cavalleria Rusticana,” “Pagliacci,” “Rigoletto,” “Faust,” 
“Aida,” “Tosca,” “Madame Butterfly,” “Un Ballo Mas- 
chera,” “Bohéme,” “Mignon,” “Le Barbiere di Siviglia,” 
“Carmen,” “Lucia di Lammermoor,” “Otello,” “Favorita,” 
“Ugonotti,” and “Ebrea,” several of which are new to 
Australia, 

Mme. Melba at Home 


Mme. Melba is still at her home at Lily Dale (Victoria), 


playing “Lady Bountiful” to perfection, 
Marcus PLIMMER. 





H. E. Van Surdam Comes East 





H. E. Van Surdam, who represents the rare combination 
of a concert singer and an orchestral conductor, has just 
finished engagements at the Hotel del Coronado, Cal., and 
at the Panama-California International Exposition, and was 





H. E. VAN SURDAM. 


in New York last week en route to Troy, his old home, 
where he intends to spend a short vacation. Mr. Van Sur- 
dam’s regular activity is in El Paso, Tex., where he leads 
the El Paso Symphony Orchestra and the Paso del Norte 
Orchestra, beside making numerous appearances as a tenor. 

In Coronado, Mr. Van Surdam gave some concerts with 
Italo Picchi, basso, and Paola Picchi, soprano. The San 
Diego papers speak of the tenor-conductor’s singing as “de- 
lightful,” and refer to him as “one of those Coronado 
favorites who always is compelled to take many encores.” 
The Tribune published a lengthy tribute to Mr. Van Sur- 
dam on the occasion of his departure for the East, and 
after mentioning his great success and the numerous new 
admirers he had found for his art, concludes by saying: 
“Van Surdam was formerly a pupil of Oscar Saenger, of 
New York, and an associate of Hugh Allan, whom he plans 
to rejoin upon his arrival in the East. He is a graduate 
of Wesleyan University, and in other years held forth as a 
football star.” 

At the Panama-California International Exposition at 
San Diego, the Van Surdam success was gained in con- 
junction with the Picchis, the trio giving an interesting and 
much applauded “Hour of Grand Opera.” 





Sascha Jacobinoff to Appear 
With New York Philharmonic 





Sascha Jacobinoff, the gifted young violinist, has been 
engaged to appear as soloist with the New York Phil- 
harmonic Society at the concert to be given on Monday 
evening, November i3, at the Academy of Music, Phila- 
delphia. 








Remarkable Approval of 














LUCILE LAWRENCE 


by the 





Prominent New York Critics 
of her singing 
in Verdi’s ‘‘Requiem”’ 
June 4th, 1916, New York City 





Twelve favorable criticisms 
herewith printed intact 





It gave us great pleasure to hear again the noble voice 
of Lucile Lawrence, whom we recollect having sung 
smaller parts here in former years and who has now re 
turned to our shores, vocally matured and the possessor 
of a magnificent voice. Her powerful soprano often 
floated above the ensemble.—Staats-Zeitung, June 5, 1916. 


To give an account of Miss Lawrence's vocal attain 


ments from an outdoor hearing at the distance of fifty 
yards would be hirdly fair. It may be said, however, that 
she has a powerfu. voice and that its quality sounded ad 
mirable. She has « dramatic style of delivery and put 


feeling into her singing—New York Herald, June s, 
1916, 


Miss Lawrence, whose appearance was virtually an 
American debut, showed a voice of good volume, range 
and quality, and considerable intelligence in its use 
Evening Mail, June 5, 1916. 


Obviously, it would be impossible to form a conclusive 


estimate of Miss Lawrence's ability. She had to bear an 
exceedingly difficult test in making her first public appear 
ance before an American audience, since she won a place 
on the Italian operatic stage. To judge from the power 


of her middle register, however, and the floating reso- 
nance of her high tones the American soprano is likely to 
find her way once more into the Metropolitan Opera 
House, where she began her career modestly in the 
régime of Conried.—New York Press, June 5, 1916 


Miss Lawrence, an American who has made her entire 
career in Europe, revealed a good dramatic soprano voice 
and a knowledge of style.—The Sun, June 5, 1916. 


Lucile Lawrence, an American soprano with a fine 
voice, was making her home debut The World, June 5s, 
1916, 


Lucile Lawrence’s clear soprano voice rang out well, 
especially in the higher notes.—The Evening Telegram, 
June 5, 1916, 

Miss Lawrence aroused a desire to hear in more favor 
able circumstances a voice that seems to have developed 
admirably during her long absence in Europe. — The 
Globe, June 5, 1916. 


Miss Lawrence, an American, who has made her entire 
career in Europe, revealed a good dramatic voice and a 
knowledge of style—New York Commercial, June 5, 
1916, 





Lucile Lawrence’s performance was a distinct success 
Morning Telegraph, June 5, 1916 


Within the limitation of the unlimited space of open 
air surrounding them, the solo singers accomplished their 
important tasks creditably.—New York Evening Journal 
June 5, 1916. 


Miss Lawrence proved to have a voice of powerful tim 
bre, which at times she used effectively and at times did 
not.—New York Tribune, June 5, 1916. 
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NEW YORK PERSONAL 
AND SUMMER NOTES 


University of Vermont Scholarship in Music Awarded 


fourteen young men and young women sang 


judges and a large audience in the 


July 10, 
and play o three 


the University of Vermont, for three free 
music, The judges, Rudolph Larsen, Mrs. 
and Mabel 
a dozen pretty gowns and three or 
lost 
Albans, a pupil of Mrs. A. D 
Scott’s “The Secret”), 
for excellence in voice, and a 
urse of instruction under John W. Nichols, of New 
Marcella Wheeler, of Herki- 
Nichols, was given honorable 
Sweet 


Southwick, sat behind a screen, 


heauty ol 
rures Was them 


rine ol ot 


upon 
ang John Prindle 
hrst prize 
mer school 
ipil of Mr 
Sang (ne 


Morning.” Gertrude 


first plano 
rendition of Chopin's ballade in G minor. Miss 
John W. Conant, of the National 
Washington, D. 
that she 


without the 


of Reading, Pa., received prize tor 


a pupil of 
hool of After the per 


formance, her mother said and her daughter 


vith the material part of 

it. and the iudyes prese nted the scholarship to Hazel Cole, 
Burlington, a Geo. H. Wilder, of 

chosen as the most promising pupil of those 

Charles 


prize, 
pupil of Surlington 
Cole wa 
from 
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played she 


receive mstruction 
Hall, New York. 
pupil of Richard 
MacDowell’s 


instruction under 


will 
Grace Barnes 


Stephens, of 


ot Carnegie 
Mass., a 


played 


l rac Y, 
Somerville, 
“Polonaise” was 


Mrs. John W 


(who 
( econd prize, 


the summer school 


Successful Thursby Pupils 


Ikmma Thursby, who has been spending some time 


achting, and in New Jersey resorts, has returned to New 


York to meet friends arriving from Europe, and also to 


help some of her artist-pupils who have arrived from 


tours, and wish to prepare for next season, They are 


all doing finely, and she 


Alice 


is very proud of them 


Eversman, soprano, has been engaged at the 


Metropolitan Opera House 
Meta Reddisch, coloratura soprano, is having great suc 


cess on her operatic tour in Cuba, San Domingo, Guate- 
mala and Costa Rica. Later she will go to South America, 
where she had phenomenal success two years ago. 

Estelle Harris, soprano, who is coaching with Maestro 
Tanara for opera, and Una Fairweather, contralto, have 
signed with a manager for next season. 


Bartholomew's Church, 


Grace Kerns, soprano of St. 


New York, recently made a sensation at the Bach festival 
at Bethlehem 

Marta Wittkowska, who has recently had such a great 
success in London as Carmen, and as Isolde, has arrived 
short visit to her family, in Syracuse 


in America for a 


et FP 
Diamond Donner, 
Opera Company, who has been with Miss Thursby this 


coloratura soprano of the Boston 
past season, is considering several offers for next season. 

Gertrude Karl, contralto, is to be under the manage- 
ment of M. H. Hanson 

Josephine Bettinetti, dramatic soprano (formerly Jose- 
phine Schaffer, of the Metropolitan Opera Company, and 
of Augsburg Opera House, Germany), and who was re- 
called by the illness of her mother, has been singing with 
Her lovely voice was heard at 
She has 


great success at concerts 
a recent Central Park concert with great effect 
just the voice for the out of door festivals 

Reba Cornett Emory, soprano at Broadway Tabernacle, 
N. Y. (Miss Thursby’s last church position), is motoring 
with friends in the Adirondacks, and will spend the rest 
of the sumer at her beautiful country home at Cazenovia, 
N. ¥ 


VANNI MARCOUX IN TURIN 


Soldier-Baritone Leaves War Temporarily for Music— 
Receives Ovation in Concert 


Vanni Marcoux, who has been actively serving with the 
French army since the very beginning of the war, recently 
was granted a furlough so that he might go to Turin, 
Italy, to participate in a concert held there for the benefit 
of war charities. The famous baritone, in his uniform, 
was received with tremendous enthusiasm and his sing- 
which ended the program, awoke 


ing of the “Marseillaise,” 
an outburst of patriotic enthusiasm. He now has returned 


to his duties as a soldier in France. 
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Austria 1904, 191! 
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France 1907 
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Rhodesia 1910, 1912 
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British East Africa toto 
Gierman East Africa tgt0 
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Egypt 1910 

India 1912, 1913 
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Burma 1913, to14 
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Fiji Islands rors 
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Canada ots, 1016 
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Guiomar Novaes Delights 
New York Press and Public 
Despite the fact that 
York, is not wholly satisfactory acoustically 
music, the metropolitan critics were warm in their com- 
mendation of Guiomar NoW€es’ performance on July 18 
with the Civic Orchestral Society, under Walter Henry 
Rothwell. The Brazilian pianist, as Henry T. Finck 
pointed out in his criticism, established herself through 


Madison Square Garden, New 


for piano 


her recitals last season as an artist of the first rank, but 
this was her first metropolitan appearance with orchestra. 
It is agreed that she fully justified all the praise heaped 
upon her during her initial American season. 

“in every detail of her playing,” declared the Evening 
Mail, “Miss Novaes showed again born 
pianist. The facility of her technic, the 
firmness of her touch, with its magic power to draw a 
s:nging tone, and the mature intelligence which constantly 


that she is a 
masculine 


informs her interpretations, all combined to make a very 
deep impression upon her audience.” 

“The soloist, Guiomar Novaes, acquitted herself, with 
spirit and finish,” said the New York Globe. “There was 
beauty in her playing,” commented the Times, “and the 
audience was moved to much applause.” 

Miss Novaes has been engaged for an appearance in 
Mrs. Perry Bel- 
“Les En- 


Newport, August 5, at the residence of 
mont, the concert being given for the benefit of 
fants de la Frontiere,” a charity conducted by Mrs. Bliss, 


of the American Embassy in Paris. 
Jessie Duke Richardson Festival 


At Muskogee, Okla., which has 30,000 inhabitants and 
is known as “The Magic City of the West,” the 
Shakespeare Tercentenary was not neglected and one of 
celebration 


recent 


the pleasant features in connection with the 
was the festival given by the pupils of Jessie Duke Rich 
ardson. Over 300 of Muskogee’s select music lovers were 
present and enjoyed to the tull the very interesting pro- 
gram arranged by the gifted instructor. Mrs. Richardson 
and the officers of the Shakespeare Club were in costume 
of the Elizabethan period, and very many of the guests 
In the masque which was presented 
Puck, Titania, 
impersonated 


also came in costume, 
Shakespeare 
and 


many familiar characters, 
Oberon, Bottom, 


skilfully by the young performers. 


Ceres, others, were 

Mrs, Jay Farnsworth sang the waltz song from “Romeo 
and Juliet.” Another number which was much enjoyed 
was a duet “I Know a Bank Whereon the Wild Thyme 
Grows,” sung by Mrs. J. E. Lyles and Mattie Shanafelt. 
The incidental music played during the evemng was care- 
fully selected and fitted in perfectly with the period por- 
trayed. 

Of the whole event, the Muskogee Daily Phoenix said: 
features, the masque was the most unique 
and charming festival imaginable. Mrs. Richardson gave 
amount of time and effort 
Her remarkable personality dominated 


“In all its 
a wonderful to making the 
affair a 
the festival, creating enthusiasm not only 
took part, but throughout the city. The 
artistic production that her students gave was a remark- 
able effort.” 


success. 
for those who 


beautiful and 


Red Bank Applauds Bennéche 


Unquestionably the picturesque little city of Red Bank, 
N. J., is afforded an opportunity to hear as good singing 
as it has ever heard when on July 14 Frida Benneche and 
her concert First Methodist 
Church under the direction of the Standard Booking Of- 
instant favor with 


company appeared in the 


fice. As usual, Mme. Bennéche won 
ker audience threugh the 


rendition of the numbers chosen for the occasion. 


sympathetic and scintiHating 

Mme. Bennéche sang first two English songs, followed 
by Dell’ Aqua’s “Villanelle”; then “Ave Maria,” with flute, 
harp and organ, and the “Caro Nome,” from “Rigoletto.” 
Three more English songs and David's “Pearl of Brazil” 
Paul Henneberg) completed the 
and insistent, 


(with flute obligato by 
program. The 
and in spite of the fact that the singer was unfamiliar 
to most of those present, she was welcomed in terms of 
most cordial friendship and a reappearance insisted upon 


applause was continuous 


tor next season. 

Mme. Bennéche was assisted by H H. Corey, organist ; 
Clara Auwell, harpist, and Gordon Hampson, pianist, ail 
of whom added to the artistic design of the program, and 
each received favor from a well pleased audience. 


Latest Mascagni Opera 


Renato Simoni, the Italian librettist, is preparing a new 
libretto founded on a story “Piccolo Santo” (The Little 
Saint) by Roberto which will be music 


hy Mascagni. 


Bracco, set to 
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CHARLES CAMERON BELL 
IN DEMAND 





Some musicians’ vacations seem to be more strenuous 
than their working period. Charles Cameron Bell's popu- 
larity has put him in that class. ‘The San Antonio, Tex., 
tenor came East a few weeks ago, and to get an idea of 
the pace at which he has been proceeding ever since, it 
is necessary only to read some extracts from a letter 
written by him to one of his friends not long ago: 

“Three mornings during my sojourn in New York, 
Arthur Claassen entertained at breakfast for me, at the 
Great Northern Hotel, the third time Florence Foster 
Jenkins was present. Doubtless you know of her club 
connection in New York. 1 found her a sympathetic, 
k.ndly disposed lady. She was more than generous in 
her praise of my voice. | sang one day for her in a 
Carnegie Hall studio. It was a pleasure to tell her of 
my work, and the place that I occupy in San Antonio, 
but. notwithstanding that, she encouraged me to come to 
New York and said that she would do all in her power 
to place me well, and that several clubs would hear me 
gladly whenever I might coasent to appear before them. 

“One day I met Allessandro Yon, His vigor is 
infectious. He speaks with conviction; it was my good 
fortune while at his studio to hear Mme. - (I 
cannot remember her name), the niece of the lamented 
Mons. Colonne, the famous director whose ‘band’ was the 
attraction at the Chatelet Theatre in Paris, for many 
years. She did the ‘Mignon’ polacca charmingly. 

“Flying over to Boston I was feted in great style. 
| really went to see a dear old friend. However, I found 
her so young that it gave new zest to my expedition. On 
Thursday, July 20, Barbara Ballon Henderson, of Cam- 
bridge, entertained for me. We motored to Middlesex 
Falls, toward Stoneham, through Medford, and wound 
our way to Miss Henderson’s country house, Rosslyn, on 
a near-mountain in beautiful Winchester. I scarcely 
could convey to you the grandeur of the views, the peace 
of the countryside, and the heartiness of the hospitality 
that was extended to me, Miss Henderson was a host in 
herseli 

“On Friday, July 21, Sarah Shattuck Henderson, 
my friend, entertained at luncheon for me—we had a rare 
time—after which | sang in the drawing room. Saturday, 
July 22, found me back in New York. Shortly after 
noon an elegant luncheon was enjoyed at Rector’s. 

“One of the finest ‘times’ of all was Saturday evening. 
My friends, Mr. and Mrs. Horatio R. Reed, of the Poplars, 
Leonia, N. J, gave a splendid dinner for me at the 
Knickerbocker Country Club, in Tenafly, N. J. This 
club has a magnificent location, a golf course that is 
famous, and a general equipment that places it high in 
the category of sport and social prestige. Dinner was 
served on the enclosed terrace. Flowers, fair women, the 
tinkle of glass and the well ordered board merely were 
a background for the ‘tout ensemble.’ Following the 
dinner, 1 sang in the living room. What a very beautiful 
room it is! Colonial to a fault. Each piece means some- 
thing, the harmony of detail is remarkable. It was a great 
opportunity for me to appear under such auspicious condi- 
tions. J] sang a number of times. French, German and 
English, it seemed as though it was one big family in the 
home living room, the appreciation was so spontaneous 
and so sincere. 

“Sunday, with Mrs. Reed at the wheel, we motored over 
hill and down dale, here a road where Washington rallied 
his forces, there a spot where General Greene manifested 
his strength of purpose. Revolutionary houses everywhere ; 
and adjacent to them the modern home, and the public 
building that so often spells graft or some such sordid 
‘emotion.’ Hackensack and Englewood, with their slopes 
and shaded lanes are a big treat for the almost truly 
lexas Texan! 

“Monday, July 24, brought me to my native home in 
Rochester. My people are here, and it’s Home Sweet 
Home, indeed! 

“Wednesday, July 26, Mr. and Mrs. Frederick Moore, of 
Elmerest Farm, West Henrietta, gave a splendid ‘spend 
the day’ party for me. It was a happy time and long to be 
remembered. Naturally, it was my pleasure to sing in the 
big sitting room after the sumptuous noon dinner. The 
landscape at this home is so be autiful. The wheat, upright 
in the fields, the meadows, the graceful elms, and the 
winding river, a lovely picture in very truth, The eve- 
ning drive was a fitting close to a truly fine day. 

“On Thursday, July 27, Doctor and Mrs. Frank Barber 
gave me an elegant dinner in their charming home. Mrs. 
tarber presides with dignity and grace, and their open- 
hearted, happy attitude toward people and things is one 
more big drop in my brimming cup of joy. 

“Rriday, July 28, [ mounted the pedestal of things am- 
bitious. ‘1 rallied the old home forces and. we had a de- 
lightful chamber musicale. | enclose the program. Miss 
Cummings, the soprano, is a New York lady. A pupil of 


William Wade Hinshaw. She captivated her audience with 
her clear, sweet and telling voice. Her encore was fine. 
A song recitation, giving the experience of ‘doing some- 
thing that could not be done.’ She sang with ease, her 
talent is evident, always. I was more than fortunate to 
have her on the program. 

“Mr, Johnston is a Percy Grainger student. He was 
prominent in glee club and musical circles in Harvard and 
Cornell. Several of his compositions are in circulation, 
and Mr. Grainger praises him very warmly. 

“Messrs. Johnston, McCord, Pond and I, all were in 
high school together, years ago. Indeed it was a big 
pleasure for us to sing and play as we did today. The 
audience of old close friends is the most difficult to please, 
and too, to accommodate myself to a modest house is not 
easy—anyway, as I write, I’m happy to say | know that 
I gave pleasure and that for me, the afternoon, verily was 
well spent. One lady, a special friend, Mrs. R. C. Grant, 
and by the way, she was my former piano instructor, spoke 
in high terms of my work. She is a versatile musician 
always scholarly and critical to the end! 

“A big day on Lake Ontario is on the books now. It 
will be early and late with the best ‘lunch’ in the world, 
and the nearest and dearest to make the day complete. 
Sunday, I breakfasted with Mr. and Mrs. Henry J. Schlegel 
at their suburban home. Mr. Schlegel is the bass of this 
part of the universe. Sunday evening there will be supper 
with Mrs. H. M. Flack and family. Mrs. Flack is a 
traveled lady and a delightful hostess. Her son and I are 
friends since early childhood. 

“Monday I leave for Chicago. I expect to dine with 
Mr. Rene Devries, and lunch with a former New York 
friend. Wednesday will bring me to Houston, Texas, 
where I will be the house guest of Mr. and Mrs. J. G. 
House. While in Houston I will renew my friendship 
with Mrs. Cox, and sing for a number of club people. 
Soon after my return to San Antonio, I will go to the 
wonderful country home of my friends, Mr. and Mrs 
Henry P. Drought, at Droughtfels, near Comfort. 


” 


“So it goes! One thing after another. 


Hazel Peck Soloist With 
Pittsburgh Festival Orchestra 





On July 19 the soloist at the symphony concert at 
Schenley Lawn, Pittsburgh, where Carl Bernthaler con- 
ducts the Pittsburgh Festival Orchestra, was Hazel Peck. 
Miss Peck is a pianist of exceptional ability, and as such 
is a young artist of whom Pittsburgh has a right to be 
proud, On this occasion she played the Liszt “Hungarian 


Fantaisie” in a masterly fashion. One of the largest audi 
ences of the season was in attendance and enthusiastically 


applauded her work. 


IE ais iI 
OBITUARY 





Clara Tippett 

Clara Tippett, one of Boston’s best known musicians, 
died on Monday, June 26, at the Massachusetts General 
Hospital, following an illness of more than a month, An 
estimable woman of unusual gifts, Mrs. Tippett for years 
held rank as one of New England’s foremost vocal teach 
ers, having her studio in the Pierce Building on Copley 
Square, A singer of sweet and sympathetic voice, she filled 
with distinction the position of soprano soloist at the New 
Old South. Church for almost a score of years, and was 
always actively associated with the musical interests of the 
parish. She was an accompanist of ability, and her serv- 
ices were frequently in demand by singers of note. She 
will be missed by many associates who admired her as a 
musician and held her in high esteem as a woman 

Mrs. Tippett was born in New York, but left there for 
San Francisco at the age of eight. Her parents were 
Emil Beutler and Emelie Bougine, the former well known 
as a grand opera singer, being a pupil of Mendelssohn, 
the composer. In San Francisco Mrs. Tippett began the 
study of music under the direction of her father. Later, 
after her family had removed to Boston, she continued 
her studies with the distinguished teacher, Randegger, in 
London. As a young woman, Mrs. Tippett located per- 
manently in Boston, where she subsequently carried on 
a highly successful musical career. 

Mrs. Tippett is survived by her husband, J. Emory Tip- 
pett, and a daughter, Constance, who, like her mother, is a 
singer of acknowledged ability. 





Wenzel Kopta 

Wenzel Kopta, the well known California violinist, died 
at Venice, near Los Angeles, a fortnight ago. He was 
born in Prague, Bohemia, in 1844, and came to America 
when twenty years old. After some Eastern appearances 
and a period of touring, Wenzel Kopta went West and 
gained a large reputation in California as a soloist, teacher, 
and ensemble player. He leaves a widow and six children 
Some years ago the deceased inherited a sum said to be 


about $100,000. 











LEO 


ORNS TEIN 


THE RUSSIAN 
PIANIST 


NEW YORK 

“The young man is in his chosen field an 
extraordinary virtuoso. Tle has a_ color 
sense which is amazingly delicate and his 
mastery of tonal character through touch 
and pedaling is not surpassed by that of any 
other pianist known to this public.’—W. J 
Henderson in New York Sun, December 6, 


IQI5. 


BOSTON 


“A pianist with a rare command of the 
singing power and the nervous intensities of 
concentrated tone.” —H | Parker in 
Boston Transcript, December 8, 1015 


CHICAGO 


“A touch of great charm, technical equip 
ment unusually complete, a poetic imagina 
tion.” —Felix Borowski in Chicago Herald, 
April 20, 1916. 


LON DON 


“An excellent pianist.” 


July 5, 1913. 


London Globe, 
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WHERE THEY ARE DURING 
THE SUMMER MONTHS 


AMI MIO INL 


YS 





{This list is intended to convey to Musical Courier 
readers merely a general idea of where musicians are 
spending their vacations other than in their home 
cities or towns. It is not a complete or accurate list as 
many musical artists are continually on the move.— 
Editor. ] 


A; 


Great Neck, L. IL. 


Alda, l'rances : 
... East Gloucester, Mass 


\lexander, Arthur 
Avion, Tasey.. occcccvvsessevecsgaees Harrison, Me. 
Althouse, Paul.......scccscces Raquette Lake, N, Y. 
... Tupper Lake, N. Y. 
....Lake Placid, N. Y. 


Alves, Mrs. Carl 
Amato, Pasquale.......... 

Arens, Franz X.., 
Wal-Eg-Win Ranch, Hood River Valley, Ore. 
Asheadis, ADM... scccsssrsceens Battle Creek, Mich. 
t 







Cornell, LOuit...dsccccsersvecscosevess Naples, Me. 


Craft, Marcella 
Great Island, Hyannis, Cape Cod, Mass. 


Dadmun, Royal..........+se00- Williamstown, Mass. 
Dale, Hatheel occcccnccccscssasvecsons Townshend, Vt. 
Daiber, Julius...Bellevue Hotel, Zurich, Switzerland 
Damrosch, Frank......cccssecsess Bar Harbor, Me. 
Damrosch, Walter...........++++- Bar Harbor, Me. 
Davies, Rewben.....ccccccccccvcvess Atchison, Kans. 
Day, LOD ic icscisccvsectecscsdavecees Utica, N. Y. 
De Bruyn, Roger........+--++0e0 Belle Harbor, L. I. 
De Koven, Reginald....Beaver Pond, Beverly, Mass. 
De Pika, Mereed ses occccccvveces Belle Harbor, L. I. 


De Sales, Regina...Bread Loaf Inn, Bread Loaf, Vt. 


Dickinson, John Colville, 
Ebensburg, Cambria Co., Pa. 


























B, Baldwin, Sidney......++..+00000 Bryant's Pond, Me. Disslor, Setbekts «5000+ .0ccsvacsvens Pittsfield, Mass. 
Barnett, Don. ..++.Seal Harbor, Me Dobson, Tom......sessecseeccscccees Portland, Ore. 
Barnett, Doris........+. ..++.Seal Harbor, Me. Donahue, Lester...............--.Seal Harbor, Me. 
Barstow, Vera....... Dawson Hall, Beverly, Mass. Dunning, Carrie Louise............ Milwaukee, Ore. 
Bnsteds, Orr... cis covccesvecevescss Merrill, N. Y. 

Pauer, Harold......+-+.se+eeeees Seal Harbor, Me. Edvinn, LOulse....scccoccccccesee London, England 
Beebe, Carolyn..... te .-..Westheld, N. J. SE iis os venuhidedsssrelanil Belmar, N. J. 
Behymer, L. E ....New York City Ellerman, Amy........cccesccseceees Yankton, S. D. 
Beriza, Margucrite...............eeeee Ravinia, Il. 
RE: SOs 6 sin soe vnensces comsemeni’s Subiaco, Ark. Fiqué, Carl....Hulett’s Landing, Lake George, N. Y. 
Bloch, Alexander. .... Little Neck, L. I. OEP Teen re. Lake Placid, N. Y. 
botanshy, Astor Spring Lake, Bi. J. Bester, Wi leiasssvsesssceaess Alton Bay, N. H. 
Jogert, Walter L...... elgrade Lakes, Me. Hremeted: QUVGs soc scscs sence sepee Bridgton, Me. 
Rowse, Charles. ....The Willows, Fronts See, tes. Friedberg, Carl..........ss000e8s Seal Harbor, Me. 
jrenska, Zabetta........... Raquette Lake, N. Y. adi. MURINE op citten vite wivexnireenl veined France 
tridewell, Carrie Benedict........... Neponsit, L. I 
Bron, Jascha ssssseeeeeesRochester, N.Y. Gabrilowitsch, Ossip............. "Seal Harbor, Me. 
Brown, Eddy ......+++++++++++4+ Seal Harbor, Me. Galley, Mary.c..iccesscosesees Elizabethtown, N. Y. 
Butler, Hanna ---Epworth, Mich. Garrigue, Esperanza............: Highmount, N. Y. 
Garrison, Mabel. 05... ccccccsacces Ravinia Park, III. 
tel Cadman, Charles Wakefield............Drake, Colo to Ee eres eee Salt Lake City, Utah 
Cannon, Franklin... eeeeeeeJamestown, N. Y, erhe, Alen cd Bik ds ostctcities Lake Placid, N. Y. 
eo, oe”. res Nantucket, Mass, Goddard, James.......c.eseseesees Maryville, Tenn. 
Cale Witte C6. es svoteseds Rocky Mountains Godowsky, Leopold.............++ Seal Harbor, Me. 
Case, Anna.... ..Sea Bright, N. J. Godshatk, Belle... i... ccccsisccsccese Westfield, N. J. 
Chalmers, Donald. . ..Ocean Grove, N. J. Godshalk, Hannah..........sccsceees Beverly, Mass. 
Chapman, Margaret.. .....Clinton, Tenn Goodson, Katharine........./ Auckland, New Zealand 
Chapman, William Rogers............. Bethel, Me. Gosnell, VIR oi ois esas vecisceven Glen Cove, L. I. 
Chapman, Mrs. William Rogers........Bethel, Me Chen Tie. six heidcsieee Adirondack Mountains 
Chase, Mary Wood .....Epworth, Mich. Grange, PAM .isesscsccccesesessgers Lenox, Mass. 
Connell, Horatio ... Chautauqua, N. Y. 
Cooper, Charles ..»Waverick, N. Y. H, Hallam, Alfred...........sscssees Chautauqua, N. Y. 
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Tours now being booked by 


CONCERT DIRECTION MAX SANDERS, 


AEOLIAN HALL, NEW YORK 
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Halstead, May Cochems........ South Haven, Mich. 
PER RIOD: vc cnocd censscates Lake Placid, N. Y. 
oe at RE ES Ellsworth, Me. 
Hannan, Louise......... Juniper Beach, Mears, Mich. 
Hasan AOU osc cscs ocaccesa Houghton, N. Y. 
pe ery rey Decatur, Ga. 
Haywood, Frederick H.............6 Dracut, Mass. 
FOG, TR soos scccccrccaees Healing Springs, Va. 
SNS eine cnkssosseacenat Rockaway Park, L. I. 
ON, Bo vncsccavcassencsta Asbury Park, N. J. 
TE, Jeet PORNO hice cvecéiszecedeaan Troy, N. Y. 
Hinkle, Florence.............:. Bretton Woods, N. H. 
eee ree Peer S Lake Placid, N. Y. 
Hudson-Alexander, Caroline............. Lovel, Me. 
Py GIRS cca varsneedcnne East Hampton, L. I. 


Huntington, Lois, 
Camp Mittell, Dumfries, New Brunswick, Canada 
Huss, Henry Holden, 
Diamond Point-on-Lake George, N. Y. 
Huss, Hildegard Hoffmann, 
Diamond Point-on-Lake George, N. Y. 


Fatcheson, Estiest..scicccccvecss Chautauqua, N. Y. 
JeRR SE oii eesccssesundeta Chautauqua, N. Y. 
Jarman, Margaret. ....-sccccecsss Ravinia Park, Ill. 
SN ANE. ctsuveverassateed Edgartown, Mass. 
ROUOGN, SOUEN 4 5 ivapewiwedcrsnnseceeta Elberon, N. J. 
Kaufman, Minna........scccscce Lake George, N. Y. 
Pt CED is 6 odsecncnccdones Lake George, N. Y. 
a i SRP Er Par err ere Maine 
Kimestot, MOPGAe. 6 0sccsscccces Highland Park, IIl. 
Kinzel, Otto....... Canaan, Columbia County, N. Y. 
Koemmenich, Louis............++.. Randolph, N. H. 
sete RG: SUN: 5s 550.05: « Senna wed Pittsfield, Mass. 
PE: FU, 93.0.6 sencvacevcoceats College Point, L. I. 
a oy ey ee ee Seal Harbor, Me. 
ME MEAN 5 53.0 ccib'e cs és pacecene Atchison, Kans. 
Kunwald, Dr. Ernst.............. Lake Placid, N. Y. 
ee: FING So isc s.0 ccs cnneh seston Norfolk, Conn. 
Kussewitzky, Sergei.........e0000- Moscow, Russia 
SAP AIR. i hacen cise teasecens Eau Claire, Wis. 
Lawrason, Arthur. . Adirondack and White Mountains 
ee eS) re White Mountains 
EAM TIES d cic vcceusreuns deekee Pottstown, Pa. 
EGS TUMEUR ocd n 540 csieccavib ons Estes Park, Colo. 
Licbling, LOONOld ...6.0cccccicccccs Long Beach, L. I. 
Ser rer eee Margaretville, N. Y. 
Rr MINS 05 bs dacs css ca sve ated New York City 
CE cc co nndncnscsc ves Harrison, Me. 
RN WEIN 0 ic een ds eWedsen cs La Grange, IIl. 
Lockwood, Samuel P........ Adirondack Mountains 
DEaRS, DERE RUETES occ so scccsvncees Baltimore, Md. 
POET, NONE isis cans edhonseeena Norwich, N. Y. 
MIR CINE, in ics pceccaeceat Huntington, L. I. 
DERPCOONE: BOR e. os cscccvenseecae Chautauqua, N. Y. 
Margolis, Samuel................Spring Lake, N. J. 
ION 5.2 6:ss'v-0 hn. xe debac ewan Rye, N. Y. 
RORPEEE, PUOUIIO cso ci vcccveduiesossows Bristol, Va. 
MEATIER, FUCCNIGO. ookc cevcvevccss Touring California 
Martinelli, Giovanni............. Buenos Aires, S. A. 
MILES wore cwictebeses'crented Ocean City, N. J. 
Matzenauer, Margarete........... West End, N. J. 
WRRVUCNIES EAGER. 055s cccsesiecs San Antonio, Texas 
MEE TITER. Sons cs accecenccues Chautauqua, N. Y. 
McManus, Mrs. George........... Long Beach, L. I. 
Milholland, Vida... Meadowbrooke, Essex Co., N. Y. 
NE, GOING oo. nsece buses codes Magnolia, Mass. 
eS Oe Northfield, Minn. 
POTION MI 6. nes Koceescccsccesc Nantucket, R. I. 
pT Rangeley, Me. 
Muhimann, Adolf................. Ester Park, Colo. 
SONU SII. sos boc cis vec uceee canes Heath, Mass. 
SE Me occ tscneekedees In the Maine Woods 
CR, CII on cic vcccccccce Chautauqua, N. Y. 
Paderewski, Ignace J.............. Bar Harbor, Me. 
PONT AMINO occ sicccdnaceecss Meldreth, Eng. 


Peocock, Eleanor Hazzard, 

At her home on the shores of Lake Michigan 
PUN BNE Wb cos dcccccesctess Los Angeles, Cal. 
PUNE, MORMON «cas vccccuccccvsce Noank, Conn. 
Plummer, Beatrice Hubbell, 

Barrecliff, Sautucket, L. I. 


POGRIOE; TUMMOT so. cc vowecateveus Prout’s Neck, Me. 
PUMP es visccecckbdcvscncccace Richmond, Va. 
I IIR vss vcs ecevncaaxe Ellsworth, Me. 
NN a et Spring Lake, N. J. 
I MIE is diessescscevcke Oak Bluffs, Mass. 
RMON, UNI Sides ciwesedccsceese Bayport, L. I. 


Reglin, Frederick, 
Raritan Bay Park, Tottenville, S. I. 
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Week, Tb ive cca vdscctvevccvs College Point, L. I. 
Riegelman, Mabel....... Lake Merritt, Oakland, Cal. 
Roberts, Emma......... Lake Winnepesaukee, N. H. 
Rogers, Mrs. Francis........ Northeast Harbor, Me. 
Rowers, PYORGHES..< . 6ccsccess Northeast Harbor, Me. 
8. CRUG CU as soc cs dskadegee es Seal Harbor, Me. 
PR, PEER cg ocaescceusdeses Bar Harbor, Me. 
FINN ices npccc ces pas Stony Brook, L. I. 
ED, SEINE cnc daetheareeas Bar Harbor, Me. 
ONAL eer Kennebunkport, Me, 


Schlesinger, S. B., 
Hotel Bernascon, Aix-les-Bains, France 


a a Clifton, Cincinnati, Ohio 
SS ere Ravinia Park, Chicago, III. 
Seagle,. OsCOl 0. ccscccccccces SOmeO0e Lake N. Y, 
Sheffield, George....... Manor House, Greenfield, Ill. 
Simon, Otto Torney......... Colorado Springs, Colo. 
Simon, Mrs. Otto Torney....Colorado Springs, Colo. 
pa, ee ee Los Angeles, Cal. 
SUT: SININOD ovis < ice cscecnessed Alton Bay, N. H. 
NG, BION oc 4:0 00.6 Kdnasacesevauaeee England 
Spiering, Theodore............ Elizabethtown, N. Y. 
Stanley, Albert A............. Monkegan Island, Me. 
Si EN cc culdsaccanosdeatans Nova Scotia 
Stephens, Percy Rector......... Raquette Lake, N. Y. 
Sterne, Mrs. E. H...Nonantum, Kennebunkport, Me. 
SAGE, SSIs vccscccvecseccess Estes Park, Colo. 
Stokowski, Leopold.............+.. Seal Harbor, Me. 
COED lve. s x s'c haves as New Rochelle, N. Y. 
Tenge GIN. ccinccveccccseucaene Blue Hill, Me. 
ee See, SER ses cadvacsensacesawed Asbury Park, N. J. 
eS | a eer pee se Neponsit, L. I. 
Van Barentzen, Aliné.............. Gloucester, Mass. 
Van Dvrentet,: Matits cic cecsciccvess Islesford, Me. 
VOR SON po xede evens es tseite Redding Ridge, Conn. 
Wise, TREE ee oc nets tic stende Old Forge, N. Y. 
W. Wakefield, Henriette.................. Bayport, L. I. 
Wentworth, Estelle.......... Ravinia Park, Chicago 
WER: COPOI i.oioc i cviccacdess Hackensack, N. J. 
White, Hoderick...6....6ccecc<. Grand Rapids, Mich. 
Wied, Caroitis cs occ cctsaceeds Union City, Mich. 
Wiske, C. Mortimer............. Bryant’s Pond, Me. 
Witherspoon, Herbert......... Bretton Woods, N. H. 
"Weootlcotls, Edith .....0..cscccdevdes Oak Bluffs, Mass. 
WEN, ER AUE Si oo 6c 6 tevenvoxauceineeees Wisconsin 
a TMF oo sino hadadne crucenventawel Allerton, Mass. 
Zeisler, Fannie Bloomfield......... Seal Harbor, Me. 
Pieeeet: MAG. os Ghee sv ecees Lake Placid, N. Y. 
ee NE Oc bi pha doe none doas fates Bridgton, Me. 


Some Advance Bookings for Well Known Artists 

Christine Miller has been re-engaged at both Mankato 
and Northfield, Minn., for next season. The return dates 
are February 15 and February 16, respectively. Miss Miller 
has also been booked for a recital in St. Paul, Minn., Tues- 
day evening, January 2. 

The Central Concert Company of Detroit, of which W. 
H. C. Burnett is vice-president and general manager, has 
engaged Margarete Matzenauer for a recital to be given 
at the Arcadia, November 16. 

Among Merle Alcock’s appearances for next season are 
included engagements with the Buffalo Orpheus Club, the 
New York Mendelssohn Glee Club and the Bridgeport 
(Conn.) Wednesday Afternoon Music Club. 

Annie Friedberg has just booked two of her artists; 
Marcia van Dresser, from the Chicago Opera Association, 
and Wassily Besekirsky, the Russian violinist, to appear 
at the Columbia University Concert Course for next season. 

Grace Kerns has been engaged by the New York Ora- 
torio Society to sing in “Elijah” February 13 next. 

Arthur Middleton has again been engaged as soloist with 
the Buffalo Orpheus Club. 





Civic Orchestra Programs 





Programs for the ninth and tenth concerts of the Civic 
Orchestral Society’s series at Madison Square Garden, 
New York, an orchestra of eighty-six players, Walter Roth- 
well conducting, are announced as follows: 

Nintn Concert, Aucust 8. 


Overture, “Der Freischiitz”........--ceecceeeereerreeeneres Weber 
Symphonic poem, “Vitava” (River Moldau)...............Smetana 
Aria from “Sigurd”.......ccccccccccssccccscscssvesssssevee Reyer 


Antoine de Vally, Tenor. 
Prelude, first act, and introduction, third act, “Lohengrin”. .Wagner 


Coppelia suite.......ceceeeereeecee tee ee creer eeeeeenenens Delibes 
March, from “Tannhauser”....+.+0++++eeeeeeereeeeeeeeees Wagner 
TentH CONCERT, AUGUST 11. 

Overture, Fingal’s Cave, ‘The DET oe cacweadeaec Mendelssohn 
Andante, symphony No. 7, A major.....-.:-seeeeeeeeees Beethoven 
“The Sorcerer’s Apprentice,” scherzo for orchestra........... Dukas 
G minor violin concerto. ....seeceeeeeceeceeeeeeeeesereeeees Bruch 
Mary Gailey. 

“Elfenreigen” ....eceeee cee ee reer ee eee eeenaeeeneees Hellmesberger 

Strauss 


“Emperor” waltz........eceeee rere secre ee eeneeeenee scenes 


CHAUTAUQUA MUSIC 


Cantata, Song Cycle, Artist Recitals and Operetta 
Occupy the Attention 





Barnett’s “The Ancient Mariner” was the first cantata 
of the season given at Chautauqua, N. Y., and its presenta- 
tion on Thursday evening, July 27, is worthy of comment. 
The Chautauqua Choir was aided in this by the Chautauqua 
Orchestra, organ, etc. Other recent musical events which 
called forth large audiences and equally enthusiastic praise 
were the singing of Arthur Whiting’s quartet song cycle, 
“Floriana,” which was sung for the first time at Chau- 
tauqua, by the soloists for July; artist recitals by Ernest 
Hutcheson, Horatio Connell, Sol Marcosson, and Austin 
Conrade, and organ recitals by G. Scott Hunter. 

The events of this week include the presentation of 
“Hiawatha’s Childhood” by Bessie M. Whiteley, which is 
scheduled for Friday evening, August 4. Director Alfred 
Hallam is working hard with the Children’s Choir and the 
operetta is being awaited with interest. 





Lindner Scores at Knoxville Festival 





Frank Nelson, of Knoxville, Tenn., was congratulated 
generally for the excellent artists he secured for the music 
festival week there of the Summer School of the South. 
On the opening night the program was given by Llora 





GEORG FRIEDRICH LINDNER, 
Violinist, director of the Atlanta Conservatory of Music, 
Atlanta, Ga. 


Withers, soprano, and George Lindner, violinist. The next 
evening the program belonged to Louis Kreidler, baritone, 
and Mr. Lindner. The third night went to Miss Gail, con- 
tralto, and Mr. Quait, tenor. The Tollefsen Trio performed 
on Thursday night. On Friday all the artists of the week 
combined, doing a Wagner program before the largest au- 
dience of the series. Mr. Nelson played accompaniments 
for the visiting artists. 

All reports agree that Mr. Lindner’s playing came as a 
most agreeable surprise. Following are some extracts from 
the press: 

Mr. Lindner is a performer of perfect technic, who has lost noth 


ing of the beauty and sweetness of tone thereby. The audience did 


not stint itseif in applause after the Ries suite and the succeeding 
group. Frank Nelson, responsive and alert, lent an artistic support 


to the visiting artists.—Journal and Tribune. 





Mr. Lindner, violinist, made his first appearance before a local 
audience. His masterful technic was most clearly demonstrated, 
while his interpretative qualities also were shown. He plays with 
fine restraint and an absence of mannerisms, with intellectuality and 
with authority. In his second group his playing was marked by fine 
quality of tone and great delicacy and sweetness, while Hubay’s 
“Butterfly” was most charmingly rendered.—The Knoxville Sentinel 





Philip Spooner in New England 





An artist who never fails to enjoy his vacation time 
to its full is Philip Spooner, and this year he is taking 
a motor trip through New England. After leaving New 
York, the tour extended through Springfield to Boston 
and up the coast to Magnolia, where a stop was made. 
During the stay at the last named resort Mr. Spooner 
spent much of his time walking and swimming, and an 
excellent appetite showed that the well known tenor was 
in the best of health. From Magnolia the party was 
scheduled to proceed to Bar Harbor, Me., by way of 
Portland and Bangor. 








New England Conservatory of 
Music, writes as follows 
concerning the 








Masons Hamlin 


Piano: 


Mason & Hamlin Co., 
Boston, Mass. 


Gentlemen :— 
For many years of my 
acquaintance with your 


them has been constantly 
increasing with the grow- 
ing perfection of the in- 
struments, until now I can 
only say, that I do not 
know any piano which 
could be put on the same 
level with the Mason & 
Hamlin, for beauty of tone 
and excellency of mechan- 
ism, while for durability 
they surpass by far any 
other instruments. Your 
remarkable invention, the 
Tension Resonator, surely 
marks an epoch in piano 
construction. 


Very sincerely yours, 


(Signed) 
JOSEF ADAMOWSKI. 





Josef Adamowski 


Distinguished Musician, ’Cellist, Head 
of the Ensemble Department of the 


pianos, my admiration for 
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Elsie Baker Sings in Spite of Mishap afternoon of the same day, and in order to do this she 
had to go by train to Buffalo, and there change for country, and her appearance on this program is being 
\ 3 PI prog g 


an enviable reputation with the musical public of this 








he carried the misfortune of a sprained ankle that Lewiston, and from the last named place travel a dis- awaited with much interest. Miss Austin will also appear 
ecessitated her singing from a wheel chair, with a patient tance of fifty miles by auto in order to arrive in time on the program to be given by Mr. McCormack on 
ce and ease that characterized her as a young woman for her concert August 12 at Saratoga Springs, Ny 
is attamed the faculty of lifting herself above th She had in the meantime provided herself with a wheel ereaeapeenaicaninonienait 
ing things of life, of smiling and of being brave.” chair, and in this she mad« her entry on the stage at Martinelli Faces Audience of Dual 
lhe foregoing statement from the Le Roy Gazette New Sympathies—Buenos Aires Opera 
Jul is amply suggestive of the spirit in which the Crowds Are Divided Into Two Classes 
g artist in question }s bear.ng up under the strain that one 
wen temporarily placed upon her, and the following An Italian singer appearing at the Teatre de Colon in 4 
Wed from the same article, shows that the artistic capa Buenos Aires is confronted by a rather difficult situation. 
litie ft oung lady are unhampered’ “The con It is a situation which only a very marked and pleasing 
ito who appeared in a concert Saturday afternoon won personality can cope with. Giovanni Martinelli, the Metro- 
ivor with the audience in a degree never before accorded politan Opera tenor, has managed to meet the situation suc- 
iting. artist in Le Roy. Graciously sweet and charm cessfully. 
y in her personality, Miss Baker, who is endowed wi.h The crux of the difficulty is this: The Buenos Aires opera 
1 marvelously rich voce, sung her way into the very audience is made up of two distinct classes—the Spaniards 
hearts of her audience and Italians. As they are both rather jealous of the success | 
rhe following appeared in the Honeoye Falls Times of of the artists of their own nationality, the Spanish element 
july 13: “Wednesday afternoon music lovers were espe is apt to receive an Italian singer somewhat coldly, unless 
lly favored with M Baker, the contralto, who is a his voice and personality have a universal appeal. The j 
vorite in every home where a Victrola is owned, through same thing, of course, holds true with an Italian audience | 
record work, She has a voice of rare quality, a round and a Spanish artist. In spite of this difficulty, Signor ' 
ind full contralto, and she sings the songs that touch th ELSIE BAKER, Martinelli had endeared himself to the hearts of the Span- 
humait heart strings and set them in time as few voices Recovering fron: the effects of a sprained ankle ish portion of the audience just as easily as he has become 
can. She sings the old favorites, much to the delight of | Ransomville. From that date on Miss Baker has not  # favorite with his own countrymen there 
everyone, her pleasing personality being even as captivat missed one concert, and everywhere she has been cheered i 
her voice. She came onto the platform in a wheel for her remarkable fe rtitude. and incidentally has been Prominent Men Endorse “Garden School” i 
chair, having suffered a sprained ankle, but this proved no meeting with greater success than ever before. A_ spe- . ; : E : - 
erious inconvenience for the remarkable young artist.” cial automobile has been provided for her use by the Red- Lois May Alden, founder of the “Garden School,” which i 
lo Elsie Maker, the weil known contralto, belongs the path agency, and in this she has beer motoring from one 5 expected to Cpe “DER, Fear Ry Columbia, S. C,, has i 
honor of the above mentioned achievement News of this engagement to the other. ‘Lhe Redpath agency has en- received letters o! endorsement rom er people, ialeiaca 
nent in literary, educational and social circles. 


erious mishap comes at a late date to her many friends gaged her for its tours during the next three years, and 
P. P. Claxton, United States Commissioner of Educa- 


ind host of admirers, as she met with the accident on her concert activities in other fields will be of an im- 

June 29, at Arcade, N. \ It was on June 27 that Miss portant character during the coming season. tion, writes: 

Baker filled the first of a series of sixty engagements for Elsie Baker, aside from her success in concert work “I wish to thank you for the booklet on the “Garden School,” 
which you have been kind enough to send me. I hope the Forest 


throughout the entire country, is held in high esteem by 
- aa ° : | Reserve may give to you for use for your summer sessions a gener 
August and September. On the third day of her tour the Victor Talking Machine Company, inasmuch as her One eaniiink ieftied. dane cles badlar Gas tack 
many records have found a ready market everywhere. put. With very best wishes, Yours sincerely, P. P. CLAXxtTon. 
Others to endorse the school are: Joseph McCoy, LL.D., 


{ 
the Redpath Chautauqua that occur during June, July, 


he appeared in her concert program in the after- 
de, she fell on the steps . 
fracture of Florence Austin to Assist John McCormack of the Thomas A. Edison, Inc. and Dr. Julius Dreher, 
United States Consul. 


atter 
noon, while leaving a shop in Are: 
leading to the shep and sustained a severe 


the ligaments in her ankle Paving little heed to the do = 

















tors orders and notwithstanding intense pain, Miss Bakes When John McCormack appears in recital at Ocean Miss Alden has made arrangements to give a recital the 
persisted in traveling the following morning to the scene Grove, N. J., on August 5, he will be assisted by Florence early part of November at the Comedy Theatre, New 
of her next appearance, which was at Ransomville on the Austin, the American violinist. This gifted artist enjoys York. 
BARAT LON ANA 
Sc ARMIN WOQOWSKY 











Opinions by the Critics of New York, Boston, Washington, — 
Philadelphia, Pittsburgh, Chicago and Cincinnati 
of the Premter Pianist 


New York Tribune. tone—it is vocal singing, liquid—and the values he gives to 
the different voices are a revelation in harmonic effects. Es 
pecially delightful was the rich work of the left hand. 


Phe rhythmical crispness and grace of his reproduction of 
the old music and its exquisite beauty of melodic line and 


tone could scarcely be ove rprais¢ d, 

: The North American, Philadelphia, Pa. 
New York Herald. He is absolutely pre-eminent in his craft. Mr. Godowsky 
comes close also to scaling some of the highest pinnacles of 
virtuosity. He is a fine pianist, gifted with wondrous digital : 
dexterity, soul-satisfying taste and a keen sense of the imag = 
inative and the poetic. : | 





He gave an exhibition of piano playing that will long be 
remembered. So far as technical difficulties are concerned 
they seem not to exist at all for Mr, Godowsky. His runs 
are of amazing clarity, whether they be simple scales, runs 





in thirds or octaves, They fairly purl from his finger tips. é 
Impre ssive pose and clearness marked his work throughout Pittsburgh Sun. 
as well as. virility The enthusiasm of the audience grew Godowsky is the virtuoso par excellence. His work leaves 
with each number and it surrounded the platform, after the the definite impression that there is no resource of the piano E | 
S regular program, and compelled encores. Mr. Godowsky is which he does not use. His tone is full and round. He com- : | 
ag a phenomenal pianist mands the most delicate pianissimo and the most crashing | 
fortissimo at will. Runs ripple from beneath his fingers. In = 
. Boston Evening Transcript. his interpretations the intellectual predominated, 
Beyond question, Mr, Godowsky is the master-technician ; 
54 of the pianoforte in our immediate time. Seemingly there is Chicago Inter-Ocean. 
pa notheng in the whole range of technical intricacy, exaction, Godowsky’s playing is a thing of marvel. Absolutely un- 
=a or pure feat that composers have invented or imagined for limited in mechanical dexterity, sure, finished, unobstrusively 
| piano and pianist that Mr. Godowsky cannot accomplish with authoritative, it is beyond the point of comparison, 
ty the utmost precision and ease 
=] ' Post, Cincinnati. 
q Washington Post. Leopold Godowsky was the soloist, playing the fourth piano 
Ha Godowsky is indeed master of technique, his facility and concerto of Beethoven. Godowsky, who is now considered 
= clarity of tone, especially in his soft passages, are mar one of the greatest of the world’s pianists, is an artist of 
| velous. And, besides, he has a great deal to say in his play superb equipment; with perfect technique, a legate marvelous 
ing, and he says it. Rarely does one hear such beauty of in its equality, and wonderful dynamics. 


si 


Management: R. E. Johnston, 1451 Broadway, New York City Knabe Piano Used 


$ 
ae 


led 
onl 





AAA AA A HMI TA AA 


























August 3, 1916. 


MUSICAL COURIER 


35 








RIVERSIDE HOLDS JUNE FETE 


Open Air Event Favored by Weather Man—Organ 
Recital—Local Musicians Enjoyed at San Diego— 
Hispanic Society Formed 


Riverside, Cal., July 17, 1916. 

There is just enough musical activity here this summer 
to keep music lovers from stagnating entirely. A June 
fete was given the last of that month by Ellen Beach 
Yaw, “Lark Ellen,” as we love to call her, assisted by Jay 
Plowe, solo flutist of the Los Angeles Symphony Orches- 
tra, and the young women of the Queen Esther Circle. 
Mme. Yaw was enthusiastically received and must have felt 
gratified at the delight manifested by the large audience. 
Mr. Plowe shared in the favors shown, for his delightful 
playing kept his hearers spellbound. 

Mme. Yaw’s numbers included the “Indian Bell Song” 
from “Lakmé,” “The (Masse), “The Sky- 
lark” and “California” (Yaw), and the mad scene from 
“Hamlet ;” while Mr. Plowe’s were: Caprice, “The Wind” 
(Briccioldi), “The Little Shepherd” and the “Girl with the 
Flaxen Hair” (Debussy), and (Knox). 

A rhythmic interpretation was given to the music of 
“Morning Mood” (Grieg) by the Queen Esther girls under 
the direction of Olga Hammond, which was most pleas- 


Nightingale” 


Scherzo 


ing. The affair took place in the open air ampitheatre, 
Magnolia Terrace, and the effect of the lovely sylvan 
background was greatly enhanced by the moonlight. 
Lemare Organ Recital 

Edwin H. Lemare gave a recital on the beautiful organ 
in the Glenwood Mission Inn, Monday evening, July 3, 
the proceeds of which were devoted to the Red Cross. A 
large audience was present and showed much interest in 
the program. 

Local Musicians at San Diego 

The California State Music Teachers’ Association has 
just held its convention in San Diego and two of our 
most beloved and admired musicians contributed one of 
the programs—a violin and piano recital. They were Ma- 
delein Barnes Childs and Mrs. Leroy P. Simms. I am told 
their work was given a most enthusiastic reception and 
have returned fuil of inspiration and _ purpose. 
Through their interest and the aid of Z. Earl Meeker, vice- 
president of the association for Riverside county, we are 


they 


about to form a county branch, which will, we hope, be 
an aid and an inspiration to us all. 


A Delightful Evening of Music 


Mrs. Leroy Simms and Mrs. Childs gave a delightful 
evening of music at Mrs, Simms’ beautiful home in Hunt- 
ington Park the other evening when some of the musicians 
summering at home contributed to the program with the 
hostesses. ‘Those assisting were Lola Quinn Boyer, Marie 
Schneider Brown, Mrs. B. K. Marvin, Mrs. B. K. Travers, 
Margaret Gage and Mrs. Hammond. 

Hispanic Society Formed 

The California Hispanic Arts Society is the name of 
an organization formed to preserve the many art treasures 
left in this part of America by the early occupants, and 
to foster the growth therefrom of a modern art; also to 
promote arts and crafts, music, choreographic art, etc., 
especially such forms as have their foundation upon Span- 
ish traditions. It will be wide in its scope and will have 
a great deal of paramount interest to offer the world. 
The president of the society is Mrs. Miguel Estudillo. 

Mrs. H. W. HAMMOND 





Mme. Barrientos Finds South American 
Audiences Particularly Devoted to Bel Canto 


Last season Maria Barrientos, the noted Spanish colora- 
tura soprano of the Metropolitan Opera Company, showed 
that when the art of bel canto is used by an artist who 
understands its possibilities the New York audience ac- 
cepts, with a great deal of real joy, what it has been in- 
clined to refer to as a “queer example of the old school.” 

In South America, at the Teatro de Colon in Buenos 
Aires, however, where Mme. Barrientos is singing for the 
summer, the soprano found an audience which is already 
devoted to the old Italian operas and the art of coloratura 
singing. The population is made up for the most part of 
Italians and Spaniards. Verdi is the favorite composer 
there, but “La Sonnambula,” “Lucia di Lammermoor,” 
“Tosca” and “Il Barbiere” are also well received. From 
this it can be seen easily that Mme. Barrientos, who excels 
in the singing of the roles embodied in these operas, is 
an especial favorite of South American audiences. 





Spalding to Set Field Poems 


Albert Spalding, the American violinist, who is at present 
at work on a number of new native folklore compositions, 
has, in addition to these, also taken a great interest in some 
of the more popular pcems of Eugene Field, and during 
his summer vacation will set them to music. 

















JACQUES L. GOTTLIEB, 


Violinist and Conductor. 


Jacques L. Gottlieb Conducts 
Open Air Symphony Concerts 


The East Side House Settlement announces a series of 
open air concerts by the Neighborhood Symphony Orches 
tra, conducted by Jacques L. Gottlieb, on the spacious ter 
race fronting the Settlement, Seventy-sixth street and East 
River, New York. 


and are to be given Tuesday evenings during August; only 


These concerts are free to the public, 


music of a high order will be performed, and vocal soloists 
will assist. 














EDITH 
MASON 


Soprano 


RE-ENGAGED 
METROPOLITAN 
OPERA COMPANY 


Entire Season 1916-17 


Available for Concerts and Recitals 
May and June, 1917 

















Concert Direction: FOSTER & DAVID 
500 Fifth Avenue New York City 




















ANNA CASE 


LYRIC SOPRANO 0! the Metropoll- 
AE NE ELE TIT 


tan Opere Co. 
For Concerts and Recitals, address FRED 0. 
RENARD, Mgr.. 216 West 70th St.. N. Y. City 








AN YORX 





THEO. Tenor 
Teaches This Summer 
Studios: 22 West 39th Street New York 
3701 Greeley 











SEASON 1916-1917 


ARNOLDE STEPHENSO 


Management: M. H. HANSON, 437 Fifth Avenue. New York 


MEZZ0-SOPRANO 
Recitals of Song 

















EDNA DARGH ****** 


Management: ANTONIA SAWYER, Aeolian Hall, New York 














LYDIA. LINDGREN 


DRAMATIC SOPRANO 
CHICAGO GRAND OPERA COMPANY, SEASON 1915-16 


Concerts and Recitals 


Exclusive Management, 
R. E. Johnston, 1451 Broadway, N. Y. 











Write for particulars 


GUILMANT ORGAN SCHOOL 


DR. WILLIAM C. CARL, Director 


SIX FREE SCHOLARSHIPS 


44 West 12th Street, New York 












Sergei 








Hee eee me 
= SEASON 1916-1917 


Kussewitzky 
..<CONTRABASS... 


First Concert Tour in America November to April 


Exclusive Management: 
R. E. Johnston, 1451 Broadway, New York City 
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PAUL vAN KATWIJK 


DUTCH PIANIST TOUR 1916-17 
Drake Usiversity Des Moines, la. Manecement. Harry Culbertson 
Sibelius says of him: “He is a most remarkable pianist.” 


YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 62d ST., NEW YORK CITY Tel. 


EVELYN STARR 


VIOLINIST 
Management: Haense! & Jones, Acolian Hall, New York 


EVAN WILLIAMS 


— TENOR —_— 
Akron - - Ohio 
Maenegement: THE WOLFSON MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 


Available for Universities, Schools, Teachers’ Associations, etc. 
Address, Devoe-Detroit M’g’t, 933 Dime Bank Bldg., Detroit, Mich. 


MARIE SUNDELIUS Sern 


With the Metropolitan Opera Co. 
Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


<x DUNLAP 


encom 
Exclusive —— 
GERTRUDE F. COWEN, 1461 ‘Broadway, New York York 


GLUSTHKIN 


416 § Boiouse Avenue, Houston, Texas 
S. Lockhart, Hyde Park Station, Chicago, Ill. 





Schuyler 8537 

















Management; 


JOHN Mic CORMACK 


in America Entire Season 1916-1917 
EDWIN SCHNFIDFR. Accompanist 


Manager: CHARLES L. WAGNER 


D. F. McSweeney, associate manager 
1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
AMERICAN CONCERT TOUR 











ENGAGED AT METROPOLITAN OPERA 
HOUSE SEASON 1916-17 


STEINWAY PIANO USED 
JOHN BROWN, 





Exclusive Management ; 1425 Broadway, New ‘York 


COLLEGE OF MUSIC 


Announces the engagement of THEO, SPIERING, 
violinist and conductor 


DESIDER JOSEF VECSEI, the noted pianist 
EMMA LOEFFLER, Dramatic Soprano 


GOLDMARK, the eminent composer and instructor, 
Head of the Department of Theory 


HEIN, AUGUST FRAEMCKE, Directors 
Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabe! Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr, Orvil Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr. John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme. 
Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr. Henri 
Scott, basso; Mr, Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone; Mr. Albert Wiederhold, bass baritone; Mr. Leon Rains, basso. 


Tel. 687 Lenox STUDIO: 6 East 81st Street, New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder 


in English.” 














the eminent 


RUBIN 


CARL 

















40 Avenue Road, Regent's Park, N. W., London 











ALBERT ELKUS TO CONDUCT 
McNEILL CLUB OF SACRAMENTO 


California’s Capital City Organization Selects Gifted 
Musician as Its Leader—Recent Pupils’ 
Recitals Reveal Progress 


1517 Eleventh Street, } 
Sacramento, Cal., July 20, 1916 


A matter of wide interest here is that of the recent selec- 
tion of Albert Elkus to direct the McNeill Club for the 
coming year. Edgbert Brown, one of the club members, 
directed the past year in the absence of the former director, 
Robert Lloyd, who was away temporarily. Since Mr. Lloyd 
does not expect to return for some time the club was 
forced to look elsewhere for a director. Mr. Elkus grew 
up in Sacramento and ‘his parents have a beautiful home 
here. He has been for a number of years in Europe en- 
gaged in study and composition for his favorite instru- 
ment, the piano, as well as for orchestra, and he has made 
an enviable name for himself. He has had not a little 
experience as a director and with his keen musical sense 
and compelling personality the McNeill Club may well look 
forward to high attainments. Robert Lloyd was for seven 
years the club’s director and to him belongs credit for the 
present solidity of the organization. Edgbert Brown de- 
serves credit for the splendid work done the past year. 
It is not easy for one of the members of an organization 
like the McNeill Club to step from the ranks and direct 
it, but Mr. Brown succeeded in every respect and so well 
that had he wished it, from all accounts, he might have be- 
come permanent director. 


Recitals 


The Martine School of Music presented two of its 
talented students in recital recently at Sherman Clay 
Hall. The large audience present appeared delighted with 
the excellence of the performance. Beatrice Joensen and 
Master Bill Hathaway are classified by their teachers as 
in the fourth and second grades respectively and they 
presented pieces by Reinhold, Oesten, Cole, Chopin, Dia- 
belli, Beethoven, Tschaikowsky, Mozart, Kuhlau, Bach, 
Schumann, Martine, Burgmiiller, Heller and Chaminade. 
The program showed in a marked degree the splendid 
methods in vogue at this institution. Mr. and Mrs. H. C. 
Martine direct this school, which accepts only students in 
piano and theory. 

The pupils of Violet Oatman were presented in recital 
recently at Sherman Clay Hall. Miss Oatman is the repre- 
here of the Effa Ellis-Perfield system of key- 
board harmony, etc., and part of her program was devoted 
to illustrations of the methods of ear training and time 
exercises, plagal and authentic cadences. Quite a large 
class of pupils in the primary grades was presented in a 
program which included most all of the best composers of 
the old school. Miss Oatman is a tireless worker and has 
a knack of getting work out of the children. 

Five of the advanced piano pupils of Hazel Pritchard 
were heard in recital last week. The program was made 
up of works from Heller, Chopin, Schumann, Rachmaninoff, 
Beethoven, Poldoni and Tschaikowsky. The entire eve- 
ning revealed splendid material properly molded. Miss 
Pritchard is to be congratulated upon her success as a 
teacher. 

Ida Hjerleid-Shelley, pianist, teacher and writer, pre- 
sented her senior students in recital at the Tuesday Club 
House last week. Miss Shelley took over the class of 
Mary Cordelia Barrett last year before Miss Barrett mar- 
ried and took up her residence in San Francisco, and so, 
of course, is able to put out a great many advanced stu- 
dents. Her work is much the same as that of the former 
Miss Barrett, she having studied under the same teachers 
in Europe. The long program was given with that solidity 
of tone and sure technic which goes with Miss Shelley’s 
work and the gamut of good things for the instrument was 
pretty well run much to the credit of all concerned. 


Notes 


Edward Pease, director of the Schubert Club and vocal 
authority, motored with Mrs. Pease to San Diego last 
week to attend the Music Teachers’ Convention. 

Mr. and Mrs, A. Wilmer Oakes have established a camp 
in the Sierra Nevadas for the summer. They are teaching 
only two days each week and motor to and from their 
A. WILMER OAKES. 


sentative 


work here. 





Santa Barbara Desires Permanent Orchestra 


Santa Barbara, Cal., July 15, 1916 

It is apparent to those attending the Sunday afternoon 
concerts at Recreation Center that the new municipal o-- 
chestra has come to mean something definite to musical 
Santa Barbara. This orchestra, formed only recently, is 
made up of the artists who compose the orchestras of the 
Potter and the Arlington hotels, supplemented by outside 
musicians. It is non-competitive within and without, and 
its membership can be determined only by standard. 

It is hoped that this orchestra may hecome @ permanent 


organization, and that it will ultimately develop into a 
symphony orchestra. This is possible, if it has encourage- 
ment and stimulation. The artistically given program 
played on Sunday, July 9, under the direction of 
George Clerbois, was well received. The numbers 
follow: “Under the Starry Banner” (West), orchestra; 
aria (Bach); allegro appassionato (Saint-Saéns), Fran- 
cesco Boccia; “First Love” (Benoist), “Punchinello” 
(Aletter), orchestra; Walther’s Prize Song (Wagner- 
Wilhelmj), “Pasquinade” (Tirindelli), Edmonds Corradi; 
“Il Trovatore” (Verdi) and “America,” orchestra. 

The orchestra was augmented with a second clarinet, 
trombone and French horn. 

The music committee urges further co-operation on the 
part of local artists, and they may apply either to Dr. 
H. L. Stambach or Mrs. Otto R. Hansen. 

CAROLINE KELLOGG DUNSHEE, 





Frances Nash Will Open Her 
Season on October 10 


Frances Nash will open her second American season 
with a recital in Aeolian Hall, New York, on Tuesday 
afternoon, October 10, and follow immediately with a 
similar appearance in Boston. 

Miss Nash’s present bookings will keep her in the 
East and South until the first of December, when she 
goes to the Middle West for some important orchestral 
appearances wherein she will play the Liszt E flat 
major concerto and “Hungarian Fantasie,” by the same 
composer, also the Saint-Saéns G minor concerto and 
Chopin E minor concerto. Miss Nash’s engagements 
quite sustain the brilliant record she established last 
season and now return her to one third of the cities 
formerly visited. 

Following the holidays Miss Nash will fill additional 
Eastern dates and then tour the North, again appearing 
at the annual concert of the University of Detroit, and 
continuing to the extreme West. 

Frances Nash is summering at her cottage in Heath, 
Mass., enjoying outdoor life, but always adhering to her 
practice schedule with customary diligence, for she 
holds that “the secret of all is 90 per cent. 
hard work,” though in analyzing her sudden rise, her 
critics have laid great stress on the “charming indi- 
viduality of her interpretations” and her “great gift 
of temperament.” 


success 








VLADIMIR NEVELOFF PRESENTS 
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The Danish Violinist 
and Metropolitan Company 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization. The 
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SEATTLE PRESS CLUB 
DISPLAYS MUSICAL LOYALTY 


Symphony Conductor Honored—Teachers Organize 
Musical Educators’ Association—“Messiah” Solo- 
ists Announced—New York Manager a Coast 
Visitor—Recitals and Concerts 


314 Fischer Studio Building, 
Seattle, July 15, 1916. 


No little credit must be paid to the Seattle Press Club 
for bestowing honors upon citizens whose services to the 
community have been other than those in the field of busi- 
ness. This club has recognized the value of a symphonic 
orchestra; of symphonic music, and, in fact, always be- 
lieves in the highest ideal for all forms of real art. 

On Wednesday evening, June 28, the club held a recep- 
tion in honor of John M. Spargur, conductor of the Phil- 
harmonic Orchestra, and Mrs. Spargur, for his efforts and 
work in keeping the orchestra together for the past five 
years and especially for the success during the past season. 
Mr. Spargur was presented by the club with a handsome 
gold medal. Congratulations and encouraging telegrams 
from noted orchestral conductors, viz., Leopold Stokow- 
ski (Philadelphia), Dr. Muck (Boston), Karl Busch (Kan- 
sas City), Max Zach (St. Louis), and many others, were 
read by W. D. Mead, who also had some encouraging 
greetings from the patrons of the Seattle Orchestra. 

After a well arranged program had been beautifully 
rendered by the following artists—Hiram H. Tuttle, bari- 
tone; Albony Ritchie, violinist; Mrs. Frederick A. Rice, 
soprano; Silvio Risegar, pianist; Mrs. Ritchie and Margaret 
McAvoy, accompanists—the guests repaired to the club 
rooms, where they were presented to Governor Lister and 
Mrs. Lister, Mr. and Mrs. Spargur, Mr. and Mrs. F. G. 
Goss, president of the Press Club, and many others. 


Musical Educators’ Association Formed 


Several teachers have organized a new club to be known 
as the King County Musical Educators’ Association, with 
officers as follows: Ferdinand Dunkley, president; Sarah 
J. Smith, vice-president; Mary Loomis, recording secre- 
tary; Orrill V. Stapp, corresponding secretary; W. H. 
Donley, treasurer, and several committees. 


“Messiah” Soloists Announced 


The soloists engaged for “The Messiah,” which is to be 
sung with a choir of 1,000 voices during the musical 
festival, are: Theo Karl, tenor; Alma Simpson, soprano; 
Mary Clary, contralto; Geo. Hastings, bass. 

Several new compositions will be produced, including 
the symphonic fantasy, “The Vanishing Race,” written by 
Claude Madden, festival director. 

The next letter will contain a detailed atcount of this 
Western festival. 


Alma Voedisch a Coast Visitor 
Alma Voedisch, the New York manager, who booked 
the Boston Grand Opera Company and the Pavlowa Ballet 
Russe in Seattle last March, has arrived in Seattle and 
will be our welcome visitor during festival week. Miss 
Voedisch is booking a coast to coast tour of the celebrated 
violinist, Theodore Spiering. 


Mme. Davenport-Engberg at Hippodrome 


Mme. Davenport-Engberg was heard recently in a violin 
recital at the Hippodrome. 
by the Northwest Concert Bureau. 

Piano Recitals 

Dorothy Gregg, a pupil of Marie Gashweiler, was heard 

in a piano recital on Thursday evening, June 15, in Fischer 


The attraction was handled 


Hall. Her program included Chopin’s C sharp minor 
scherzo, the Chaminade concertstiick, numbers from 
Leschetizky, Rachmaninoff, Grainger and others. 

Recently several piano teachers have presented their 
pupils in recitals. At hand are programs of Mrs. A. F. 
Venino, Jeannette Scott Young, Mrs. Lona Pope, and Mrs. 
Ora Barkhuff. 

Orrill V. Stapp, on Friday evening, June 16, presented 
one of his talented pupils, Vertrez Brougbaum, in piano 
recital. The program included the Beethoven D minor 
sonata, two groups from Chopin and MacDowell, with 
other fine numbers. Ernest E,. FitzsiImMons. 





Portland Summer Crowds Regaled 
by Good Band Music 
445 Sherlock Building, 
Portland, Ore., July 10, 1916. 
Large crowds are turning out to hear Campbell’s Ameri- 
can Band, which is giving a series of concerts in the parks. 
The organization has a complete instrumentation and it 
has been engaged by the city at a cost of $5,000. Percy A. 
Campbell wields the baton. A recent program included 
Carrie Jacob Bond’s “A Perfect Day,” arranged for reeds 
by Dudley McCosh, of Portland; also Sousa’s “Dwellers in 














Owing to the widespread demand for 
the MacDowell program, and the contin- 
uous traveling necessitated, I find myself 
no longer able to attend adequately to the 
booking and business details. 





I therefore consider myself fortunate 
in having secured as my personal repre- 
sentative, the assistance of Gertrude F. 
Cowen, who will attend to all matters 
pertaining to my recitals. 

Kindly address all communications to 
Gertrude F. Cowen, 1451 Broadway, 
New York. 

Mrs. Epwarp MacDow.ELt. 

June 12, 1916. 


























the Western World” and Liszt’s second Hungarian rhap- 
sody. This capable band is made up of members of the 
Musicians’ Mutual Association, Local No. 99, A. F. of M. 


Monday Musical Club 


The Monday Musical Club (Mrs. Percy W. Lewis, presi- 
dent) closed its eleventh season on June 19, when the or- 
ganization listened to the artistic work of Mrs. Maldeck 
Biers, soprano, of Berkeley, Cal., and Lucien E. Becker, 
pianist, of Portland. 

Alberta Chorus Sings 


Last month the Alberta Chorus, John B. Matthews, di- 
rector, gave a successful concert at the Vernon School. 
Solos were sung by Mrs. H. Wade, soprano, and A. E. 
Gillett, baritone, of New York.’ 

Evelyn Paddock’s Recital 


Presented by Mrs. Thomas Carrick Burke, president of 
the MacDowell Club, Evelyn Paddock, pianist, gave a re- 
cital in the Crystal Room of the Hotel Benson on July 7, 
when she began with Mozart’s concerto in D minor. Mrs. 
Burke was at the second piano. Miss Paddock did the 
concerto justice, her playing being marked with excellent 


phrasing and perfect sympathy. Dorothy Frazer, violinist; 
Genevieve Frazer, accompanist; Ruth Johns, soprano, and 
Constance Piper, accompanist, assisted. 


Notes 


Mrs. R. W. Schmeer, contralto, has returned from New 
York, where she studied with Mme. D. M. Valeri. 

Tom Dobson, the New York tenor, is in Portland to 
pass the summer. Joun R. Oatman 


More Canadian Praise for Skovgaard’s Art 


Alex 
Skovgaard, who came to this city with the highest recommendations, 
and his work proved to be of a very high order. 
has a Stradivarius, but it is not the instrument that music lovers go 
to see, but they want to know the work of the man behind it. Un 
doubtedly Skovgaard is a master of the instrument. His work is of 
the highest class and he held his audience spellbound. His opening 


The greatest interest was taken in the violin playing of 


It is true that he 


contribution was Sjégren’s sonata in E minor From the allegro 
movement to the finale it was full of dramatic passages, and to music 
Skovgaard gave a mag 


nificent rendering of the work and as it is full of delightful passages 


lovers present it came as a great novelty 


it was received with the greatest appreciation. 

He played the andante sostenvuto movement with great tenderness, 
from the was then that he 
that he 


was full of the 


getting the best tone instrument It 


audience was able to appreciate the purity of the tone was 


able to produce. His work in the finale con fueco 


fire that the movement called and his work in the rapid passages 


was just as clear and lucid as in the andante passages. There was 


no slurring and no hesitation and the same thing may be said of all 
the selections he played. 
proved to be but it was well 


“Tallahassee” a queer composition, 


played and in the later selections that he rendered he showed his 
evident proof of 


News, June 28 


mastery of this instrument He gave his audience 


his musical genius.—Moose Jaw, Saskatchewan, Daily 


1916 


, Skov 
on Monday 


Under the auspices of the local chapter of the I. O. D. E 


gaard, the Danish violinist, gave a concert in the Lyric 


night, which was well patronized. The program, which was composed 
of all classics, was on the whole well rendered and appreciated, the 
principal artist being Skovgaard, who plays with much feeling and 
mannerism He appeared 


“Ballade 


fine technic, and absolutely without any 


at his best in “Tallahassee,”’ by Scott, and et Polonaise,” 
by Vieuxtemps. 
Alice McClung-Skovgaard, th« 


able ability, and her numbers were among the most enjoyable of the 


pianist, is a performer of consider 


evening, playing with great taste polonaise op. 53, Chopin, for which 


she had to respond to a vigorous encore She also acted as accom 


panist for the evening, accompanying the different numbers with 


great feeling and ability.—Swift Current (Saskatchewan) Sun, June 


27, 1916, 


To the Elsa Fischer String Quartet 


An anonymous admirer of the Elsa Fischer String Qu r- 
tet has sent to its leader the following appreciative lines 


E-ntrancing the senses, 

L-ingering long in the brain, 
S-ounding the depths of the soul 
A-rousing the spirit 


F-rom gloom and despair ; 
I-mpelling us on to the>goal; 
S-tealing so sweetly, 
C-harming completely, 
H-ealing the sorrows of earth; 
E-ver beguiling, 

R-everently smiling, 


Q-uickening our gladness and mirth, 
U-nder the spell of your magical art 

A-ll worship at music’s fair shrine, 
R-esistless the impulse it gives to the heart, 
T-hirsting for pleasures divine 

E-cstatic! the joys that your playing imparts, 
T-hrilling with beauties sublime 








MAUD ALLAN 








DATES STILL AVAILABLE IN OCTOBER, 
BER AND APRIL ONLY 


NOVEM- 
SEASON 1916-1917 





UNDER HER OWN 
MANAGEMENT 


MAUD ALLAN’S CO., Inc. 


SUITE 1005, TIMES BUILDING, NEW YORK 





Traveling Representative: 


Harry WV. Bell 











JASCHA BRON 


VIOLINIST 
In America Season 1916-1917 


Exclusive management “a R. E. JOHNSTON 


1451 Broadway, New York 











SCHUMANN-HEINK 


Tour 


Season 1916-17 


Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York 


Now Booking 


STEINWAY PIANO USED 
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Marquis de Trabadelo 


4, rue Marbeut, Paris 


= SWAYNE" 


STUDIO: 76 EAST 91st STREET, NEW YORK. 


Teaches in Boston, Wednesdays, ‘Steinert Ha’ 
Violinist 


CARL STECKELBERG, 


Faculty University School of Music, Lincoln, Nebraska 


FREDERIG MARTIN sasso 


PUPILS IN SINGING RECEIVED MONDAYS AND FRIDAYS. 
Studio: g32 West r1ith St., New York. Phone 4930 Ssoremngeee. 











GEORGE CARRE 


TENOR 


Telephone 2927 Stuyvesant New York 
» 


15 Bast 10th Street 


THE DEVERELL SCHOOL FOR GIRLS 


@ rue de eae 3 sere France 
(Cham 
LANGUAGE, ART, MUSIC 
Until War Is Over—Branch School, New York City, 
37 MADISON AVENUE 


L. d’AUBIGNE 


| Teacher of Singing 
| 








Address: 30 Ave. Kleber Paris 











Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 

DANIEL MAYER, 1005 Times Bldg., N. ¥. 

Phone, Bryant 2640 


Booking Season 1916-17 


Personal Management 








Jean de Reszke 
53 Rue de la Faisanderie 
Paris 


LAMPERTI- VALDA 


SCHOOL OF SINGING 


61 AVENUE NIEL ARIS, FRANCE 
Temporarily in New York, & West ie Street 


MME. GIULIA VALDA 




















San Antonio 
Symphony Orchestra 


ARTHUR CLAASSEN 


CONDUCTOR 


Menger 
SAN ANTONIO, TEXAS 





Hotel 


Mr. Claassen 
Voice Specialist 











PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: 24 East s7th Street 
Phone: Plaza 8645 


For concerts, recitals, etc., address : 


Management: DANIEL MAYER 
1005 Times Building New York City 











Maximilian Pilzer Is Enjoying 
His Summer in Connecticut 
In the little old fishing village of Noank, Conn., there 
is an interesting group of artists this summer enjoying 
the freedom and quiet of the place and the generous hos- 














MAXIMILIAN PILZER AND “PETE” 


At Noank, Conn 
pitality of A. W. Ranzer. 
that Maximilian Pilzer, the gifted violinist, 
spend his holiday. The occasional passerby can frequently 
rendering some great master’s work or even 
his own “Berceuse” or “Novelette,” for Mr. Pilzer is pre- 
paring some very interesting recital programs for next 


It is to this delightful spot 
has gone to 


hear him, 


season, 

But by no means does Mr. Pilzer spend all his time in 
preparation for next season. No indeed. He believes that 
a little work but adds spice to the playtime of the day. 
And apropos of playing, Mr. Pilzer declares that croquet 
is his favorite number on his daily program, which also 
contains reading, walks, talks and a game with “Pete,” 
his canine companion. 

In the accompanying snapshot, Mr. 
evidently have just returned from a long walk. 


Pilzer and “Pete” 


Macon Women Have Saturday 
Morning Music Study Club 


The Saturday Morning Music Club, of Macon, Ga., is 
essentially a study club. It was organized November 5, 
“to fill a long felt want on the part of some of the 
February, 1915, it was 
1915, to 


1912, 
music loving women of Macon. 
admitted to the State Federation and in April, 
the City Federation. 

Officers of the club are: Mrs. T. E. Blackshear, presi- 
dent; Susie Findlay, first vice-president; Mrs. Joseph 
Maerz, second vice-president; Mrs. E. P. Frazer, record- 
ing secretary; Mrs. Warren Roberts, corresponding secre- 
tary; Jeanie Craig, treasurer. 

Following is a list of the subjects of study for each 





SNAPPED ON THE JERSEY COAST. 
Mme. Ohrstrom-Renard, the well known vocal instructor of New 
York and teacher of Anna Case, and Fred O. Renard, Miss 
Case’s manager, snapped at the latter's summer home at Sea- 
bright, N. J. 


season since the club’s beginning: 1912-1913, American 
Music (1600-1913) ; 1913-1914, German music (1685-1810) ; 
1914-1915, German music (1810-1915); 1915-1916, French 
music (1628-1915). 

For the season of 1916-1917, the club is to study the 
subject of Italian music (1500-1917). Musical illustra- 
tions and current events figure on each of the seventeen 
programs which have been planned. Early church music, 
the origin of opera, early violin music, origin of oratorio 
and biographical sketches form the basis for discussion of 
the general subject. 

The club has an active membership of twenty, an asso- 
ciate of fifteen, and an honorary of seven. 





Pianist and Vocalist Give 
Delightful Los Angeles Recital 


Austin, Minn., July 15, 1916. 

The Musical Courier correspondent at Los Angeles, 
Cal., is supposed to be having a vacation, but the last 
musical and reception given at the Regent just prior to 
her departure is worthy of special mention. The program 
of Jiine 29 closed the season, and was given by Charles 
Olerich, pianist, and Cyril Dwight Edwards, baritone. At 
the insistent urging of her guests, Mrs. Catherwood con- 
tributed a group of songs. 

Mr. Olerich is the young pianist, pupil of Jode Anderson, 
of whom I wrote last year, and again this spring. The 
work he has accomplished in three years under Mr. Ander- 
son's tuition is phenomenal. He has now a technic a little 
short of stupendous, and in the past year he has acquired 
an immense power and finesse. His playing gives very great 
pleasure, as was plainly demonstrated by the many recalls 
he received. He played the fourth movement from the 
MacDowell sonata, two Rachmaninoff selections (the G 
minor prelude and waltz), and for his last number a bril- 
liant Liszt composition. To every one of these, he was 
obliged to add one or two oncores. 

Cyril Dwight Edwards is a singer of wide reputation, hav- 
ing lived many years in London, Chicago and New York. 
His voice is a big, fine instrument and he sings with an 
authority and feeling acquired only by years of experience. 
He sang “Jung Dietrich,” by Henschel; “King Charles,” by 
Maud Valerie White; and a number of other songs, re- 
sponding to several encores, although Mr. Edwards is just 
recovering from a severe illness, and finds singing still quite 
a tax. His accompaniments were played by Mrs, Hinman, 
a most able accompanist. Mrs. Hinman was in much de- 
mand in this capacity when she lived in Chicago, and is a 
decided acquisition to Los Angeles musicians. 

JANE CATHERWOOD. 


A Youthful Cincinnati Pianist 
Is Heard in Recital of Merit 


Ruth Alice Miller, the ten year old Cincinnati pianist, 
gave a recital in the music room of Leopold Stokowski 
and Mrs. Stokowski (Olga Samaroff) recently, and at an- 
other recital, she played with her teacher, Alice Hardeman- 
Dulaney, the Mozart D minor concerto, Mrs. Dulaney play- 
ing the orchestral parts on the second piano. 

Assisted by Alice Louise Dulaney, reader, on Friday 
evening, June 30, she was heard in the following numbers, 
at Aeolian Hall, Cincinnati: “Marches Heroica” (Schu- 
bert), “Gavotte” (Bach), “Passepied” (Bach), “Fantaisie” 
—C minor (Mozart), Reading—‘“Lily May’s Ball,” “Ada- 
gio” from sonate, op. 13 (Beethoven), “Prelude”—C sharp 
minor (Rachmaninoff), “The Fan Etude”—[Japanese] 
(Poldini), “En Courant” (Godard), Reading—“A Day in 
June” (James Russell Lowell), Nocturne—E flat major 
(Chopin), “The Poet’s Heart” (Grieg), “Arabasque” (De- 
bussy), “Romance” (Grunfeld), “Valse’-—A Old Bien 
Aimee (Schuett). 

The young pianist is a perfectly normal child with a 
fondness for out-of-door sports, being an expert tennis 
player. 

Alice Hardeman-Dulaney is a Springer medal pianist of 
the College of Music, Cincinnati, and is teacher of piano 
and theory at the college. 





Cecil Fanning Receives an 
Heirloom With a History 


Cecil Fanning, the singer-poet of Ohio, is the proud pos- 
sessor of a handsome ivory-headed walking stick, which 
was presented to him last week by his aunt. The cane was 
originally presented to Mr. Fanning’s grandfather, Thomas 
Miller, fifty years ago, by the famous S. S. (Sunset) Cox, 
who was then Ambassador to Turkey. 

Prior to S. S. Cox’s twenty years in Congress and his 
diplomatic career, he was editor of the Ohio Statesman, a 
paper published in Columbus, Ohio, and owned by Mr. 
Fanning’s grandfather. It was while editor of this paper 
that S. S. Cox wrote his immortal “Sunset Editorial,” from 
which he gained the epithet “Sunset,” which clung to him 
all through his after life. 











August 3, 1916. 


MUSICAL COURIER 


39 








ANOTHER WASHINGTON FRIEND 








PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price, 














Washington, D. C., July 16, 1916 


To the Musical Courier: 

While Washingtonians are still congratulating them- 
selves on having passed through the greatest musical sea- 
son in their history, they are shocked to learn, through 
Mr. Lombard’s article in the Musica. Courter of June 
22, that “Timbuctoo and Moose Jaw are almost as well 
equipped musically” as the capital of the United States. 
I can say nothing for Timbuctoo, but am quite well ac- 
quainted with Moose Jaw, and know that the comparison 
is hardly fair to either city. Washington is far better 
equipped musically. On the other hand, the enterprising 
and progressive city of Moose Jaw, now engaged in rais- 
ing wheat and enlarging her bank accounts, is rapidly 
putting herself in a position where she may soon support 
opera and symphonic concerts. 

Mr. Lombard has referred to the half dozen more or 
less interesting concerts of the Washington season. Let us 
glance briefly at what these were and see if our critic has 
availed himself of his opportunities while with us. 

During the season from, say, the first of November to 
the first of April, I can recail at the first effort no less 
than fifty-two concerts of the highest type. Of these there 
were sixteen symphonic concerts, five by the Boston Sym- 
phony, five by the Philadelphia Orchestra, three by the Phil- 
harmonic Society and three by the Damrosch Orchesira. The 
Boston Opera Company gave four performances of opera, 
the Community Singing Society, a local organization, gave 
three performances of the “Martha,” to crowded 
houses, there were three or more classical concerts by the 
Motet Choir under Otto Torney Simon and concerts by 
the Rebew Orchestra and Flonzaley Quartet. At these and 
other concerts several Washington artists, among others 
Mrs, Walter Howe, Mrs. George Eustis and Miss Baker, 
assisted or took solo parts. 


opera 


Turning now to the musicians who appeared during the 
season either in solo concerts or in connection with the 
orchestral events, I find such names as Paderewski, Hof- 
mann, Bauer, Gabrilowitsch, Hutcheson, Schelling, Percy 
Grainger, Kreisler, Elman, Zimbalist, etc. Several of these 
artists appeared more than once during the season. Besides 
these there were an almost overwhelming number of vocal 
concerts, so much so, in fact, that in connection with the 
other musical events the poor critics, of whom I was one, 
sometimes had difficulty in getting around to all of them. 
A list of those who appeared includes Julia Culp, Homer, 
Gadski, Melba, Christine Miller, Gluck, Calvé, Frances 
Alda, Olive Kline, De McCormack, Witherspoon 
and Amato. 

Now, besides these fifty-two concerts there 
excellent recitals and musical events, some of them open to 


Gogorza, 


were many 
the public, some associated with charities, and others acces- 
sible only by invitation, such as the musicales at the White 
House and at private homes. So it is fair to say that during 
the season there were on the average no less than three con- 
during the five months from November 1 
any one in touch 


certs a week 
to April 1. It is difficult to imagine how 
with musical events in Washington could refer to such a 
series as a “half dozen more or less interesting concerts.” 
In the recent past Washington has had an o-chestra of 
its own, once with Reginakd de Koven as leader and again 
under Heinrich Hammer. Each attempt was a failure, 
owing largely to the fact that there was no endowment. 
America has long ago passed through the pioneer stage, 
the period of clearing away the forest and building the 
and is now well along in a stage of de- 


primitive home, 


velopment where her people have surrounded themselves 
with not only the necessities but the luxuries of life to 
equal or surpass that of any other race. The final period 
on which we are now entering is one in which there is a 
development of the sense of the beautiful, whether it be 
in music, painting, architecture, or the tasteful decoration 
of our homes and cities. It is not quite fair to compare 
our appreciation and support of music to that of the much 
Europe had. all of Bach while 
I remember the early con- 


older civilization of Europe. 
we were still fighting Indians. 
certs of Theodore Thomas in Chicago, when he was be- 
ginning to educate the people up to classical music, and 


when there were nearly as many in the orchestra as in the. 


audience, even at half a dollar entrance fee. To compare 
this with our crowded halls, with standing room only, at 
four or five times that price, must give us some encourage- 
ment and show that, while the smaller cities of our coun- 
try are unable as yet to support opera and symphony 














R. E. JOHNSTON announces the 
dates and artists engaged for the 
Biltmore Friday Morning Musicales 
for the season of 1916-1917. 


January 12th-26th 
February 9th-23rd 


November 3rd-17th 
December ist-15th 


FRANCES ALDA 
*ASQUALE AMATO : I 
Lanne ALLAN ROSINA oA ile 


MARIA BARRIENTOS d 
ae , JOSEF HOF MANN 
LUCREZIA BORI FRITZ KREISLER 


LEOPOL D GODOW SKY 
NZ 


LUCA BOTTA SERGEI KUSSEWITZKY 
ORRIN BASTEDO GLOVANNI MARTINELLI 
CARRIE BRIDEWELL LUCILE oRRE LL 





BELLE 


ENRICO CARUSO RY 
TOUANNE S SEMBACH 


PABLO CASALS 


EMMY DESTINN ANDREA DE SEGUROLA 
GIUSEPPE DE LUCA CAROLINA WHITE 
ANNA FITZIU MARY WARFI 
MARY GARDEN EUGENE YSAYE 

The Musicales will be held in the 


Grand Ballroom of the Hotel Biltmore. 





RENTING FOR MUSIC STUDENTS A SPECIALTY 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 






































orchestras of their own, we have, nevertheless, been mak- 
ing giant strides toward the highest musical development. 
WALTER X. WILCox, 


The Stultses Cannot Get Awe 
From Their Concert Season 


In June, Monica Graham and Walter Allen Stults 
brought their long and very successful concert season to 
a close, as they supposed, and sought recreation ina fishing 
trip in the lakes of Wisconsin. But they were not long 
to rest, for on July 11 came a “hurry call” to sing before 
the American Institute of Normal Methods, 
the Stultses responded in their usual able manner, 
following compli- 


and, of 


course, 
their splendid singing the 


“The program as rendered 


and won by 
ment from the management: 
was far and away the most artistic offering that we have 








enjoyed in the twenty-eight years that we have been run- 
ning.” 
Further than this the Stultses had to repeat this pro- 


gram at the Summer School of Ginn & Co. in Lake For- 
est a week later, and on July 24 Mr. Stults sang in Wayne, 
Neb 


American Opera Singer Has Great Success 
in Guatemala Municipal Theatre 


Meta Reddisch, the gifted American soprano, has aroused 
the public of Guatemala to great enthusiasm by her ex- 
ceptional vocal qualities and by her 
the roles of Lucia, Violette 
lowing press encomiums testify to the 
Central American triumphs; 

Meta Reddisch 


artistic portrayals of 
and Gilda. The fol- 
brilliant singer's 


Rosina, 


as Violetta showed herself to be a most compelling 


artist and an enchanting songstress, I am certain this emotional 
music coull never have been sung better. In the first act, the so 
prano gave a marvelous exhibition of flawless virtuosity, bringing 


to a brilliant close with an E flat in alt worthy 
In the 


brought into play her 


the “Sempre libera” 
and last acts, the 


dramatic 


of Tetrazzini in her best days second 


distinguished artist extraordinary 


talent with telling effect.--Diario de Centro America 
of Gilda, 


Hier pure 


Meta Reddisch passed all 
ranging to 
and her highly 


In the role our “greatest ea 


pectations. and crystalline voice a sustained 


F in alt in the cadenza of the “Caro nome,” intel 


ligent interpretation of the part, won for the charming prima donna 


a complete triumph.—Diario de Centro America 


considered one of the best suc 
What can we say of Meta 
jealous of this wonderful 


The “Barber of Seville’’ may be 
cesses of the present opera season. .. . 


Reddisch? The 
songbird The 


nightingale may well be 


public never tires of her pearl like notes, nor does 


it tire of recompensating her with ovations of applause. The bell 


virtuosity in chro 
ota 


resonance of her superb high voice, the precise 


matic scales, in staccati, in trills and roulades, are all evidence 


most thorough schooling The hackneyed Strauss waltz, introduced 
in the Lesson Scene, was so masterfully done, that it seemed a new 
and divine creation. The classic rondo, sung as an encore, with 
flute obligato, was a remarkable exhibition of vocal art.—La Re 
publica 

Meta Reddisch was the perfect Rosina Her vocal and artistic 
conception of the role calls for nothing but unqualified praise 


Actualidad, 


Marie Volpe Will Give Far Rockaway Concert 


Marguerite Volavy, 
Dubinsky, cellist, Arnold Volpe, 
heard in the following program at the 
Far Rockaway, L. |., Saturday evening, 
D minor (first movement), (Mendels- 
Volavy, Arnold Volpe, Vladimir Du 
binsky; aria, “Plus grand dans son obscurite,” from “La 
Reine de Saba” (Gounod), Marie Volpe; 
Vienne” (Schubert-Liszt), Marguerite Volavy; 
tion on the Knabe-Ampico; “Verborgenheit” 
“Warum” (Tschaikowsky), “Im 
(Grieg), Marie Volpe; “Cantabile” 
(Glazunoff), Vladimir 
(Debussy), “Ouvre tes 
the Land of the Sky-blue 
Marie Volpe 


assisted by 


Marie 


pianist : 


Volpe, 
Vladimir 
will be 
Temple, 


soprano, 
and 
violinist, 
Masonic 
August 19: Trio, 
sohn), Marguerite 
‘Soirée de 
reproduc 
(Wolf), 
Kahne,” “Ein Traum” 
(Cui), 
Dubinsky ; 
yeux bleus” (Massenet), “From 
Water” (Cadman), “The Star” 
Arnold Volpe will be at the 


“Serenade Es 


pagnole” “Romance” 


(Rogers), 
piano. 

Mme. Volpe is a pupil of Léon Rothier of the Metro 
politan Opera Company 
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HYDE OPERATIC SOCIETY 
GIVES “MARITANA” 


Providence Midsummer Life Includes Concerts and 
Concerts—Choir 


Musical Receptions—Orchestral 
Guild Festival—Pupils’ Recitals Are Largely 
Attended 
Providence, R. 1., July 20, 1916 


Ihe Hyde Operatic Society, of which Arthur Hyde is 


director, gave a commendable presentation recently of 
Wallace’s opera, “Maritana,” in concert form, in Churchill 
House, Most of the solo numbers were rendered with 


understanding and in a musicianly manner by pupils of 
Mr. Hyde The orchestra, of about twenty musicians, 
competent direction of Mr. Hyde, played with 


chorus was made up of about sixty 


under the 


fine feeling The 
and the balancing of parts and quality of 


shading in the more serious numbers, 


trained voices 
tone, as well as the 
resulted in telling effects 

an artist-pupil of Mr. Hyde, sang with 


James Conway, 
“There Is a 


rare feeling and intelligence the tenor solo, 
Flower that Bloometh,” and May Bradley was equally as 
convincing in her aria, “Scenes that Are Brightest.” The 


quartets and ensemble numbers were all per- 


ind the large audience which completely 


duets, trio 
formed with skill, ‘ 
filled the hall showed its appreciation by hearty and sincere 


applause 


At the close of the performance, Mr. Hyde was pre- 
sented with a silver loving cup and Mrs. Hyde was given 
a large basket of roses. 

A few evenings following the concert Mr. and Mrs. 
Hyde entertained the society at their residence on Brown 
street, where the evening was spent with informal danc- 
ing and music, and the loving cup was used for the first 
time. During the coming season Mr. Hyde, who has sung 
in Covent Garden, London, expects to give one or two 
operas in concert form and in all probability will present 
one of the lighter operas with action and in costume. 


Victor Herbert and His Orchestra 
Victor Herbert and his orchestra of sixty men gave 
two concerts in the Strand Theatre in June. More than 
half of the numbers on the program were Mr. Her- 
bert’s own compositions and in every instance were 
The soloists were Maud Klotz, so- 


played admirably. 
tenor, both of whom were 


prano, and John Finnegan, 
received with favor by the large audience. 
Choir Guild Festival 

The second festival of the Choir Guild of the diocese 
of Rhode Island was held in Jonn’s Church re- 
cently. Choirs from St. John’s, St. Paul’s, St. Andrew’s, 
Church of the Redeemer, Christ Church, St. Augus- 
tine’s Mission, from Providence, and the Church of the 
Trinity Church, Pawtucket; 
Barnabas’, Ap- 


Edgewood ; 
Greenville; St. 


Transfiguration, 
St. Thomas’ Church, 
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ponaug; St. Mark’s, Warren; St. Michael’s, Bristol, and 
Church of the Ascension, Auburn, participated. George 
F. Wheelwright was the conductor and Mrs. George F. 
Wheelwright, the organist. The ensemble singing was 
excellent, the balancing of parts being especially good, 
and the solos were well rendered by the quartet of St. 
John’s Church, this city. 
Pupils’ Recitals 

The senior pupils of Geneva Jefferds were heard in 
an enjoyable recital in Frébel Hall in early June, as- 
sisted by Thomas C. Stapleton, cellist, and Mabel 
Woolsey, accompanist. Several of the pupils showed 
unusual ability and rendered their numbers in a man- 
ner worthy of serious consideration. 

The pupils of Olive Stafford gave a piano recital in 
June which was largely attended by friends of the 
pupils. The performers played with good technic and 
seemed at ease and in every instance revealed careful 
and painstaking instruction on the part of their teacher. 

At her studio on Benefit street recently, Harriot 
Eudora Barrows presented two of her pupils in song 
recital, Bertha Monast, soprano, and Blanche Farley, 
contralto, assisted by Gene Ware, accompanist. Miss 
Rarrows, who has a studio in Boston as well as Provi- 
dence, has been most successful with her pupils, and 
many of the church soloists in Providence and vicinity 
are her pupils. Both Miss Monast and Miss Farley, 
who were heard in solos and duets, revealed voices 
which showed sound musical training, and the inter- 
pretations of their several numbers were musicianly and 
in good taste. 

The twenty-second recital of the pupils of Mrs. Ray- 
mond Wesley (Alice Pitman) was given in June at 
Frébel Hall before a large audience. The first part 
of the program was given by pupils who had studied 
with Mrs. Wesley only a short time, and the latter 
numbers were rendered by her older pupils, who sang 
with intelligence and refinement. The ensemble num- 
bers were especially well given, and Tschaikowsky’s 
aria from “Jeanne d’Arc,” “Adieu forets,” was worthy 
of special mention. Mrs. Wesley was the accompanist 
and a word of commendation is due her for the splen- 
did results obtained. 

Gene Ware presented her piano pupils of intermediate 
and advanced grades in Frébel Hall recently, and Leroy 
C. Lyon, assisted by Austin Rankin, cellist, of Boston, 
and Louise Gibbs, pianist, gave a recital for his vocal 
pupils in Steinert Hall on the same evening. 

The piano pupils of May Atwood gave a recital re- 
cently in Frébel Hall, and Christiana Caya presented 
several of her pupils in a song recital in her studio in 
the Steinert Building. 

Evelyn Cook Slocum presented several of her pupils 
in a recent song recital at her studio in the Steinert 
Building. Mrs. Slocum, who is contralto soloist at the 
First Congregational Church, has an unusually large 
class of pupils this season and the results shown at 
this recital reflect much credit on the part of the teacher 
as well as the singer. 

Mrs. Slocum gave a recital recently for her advanced 
pupils in Andrew’s Assembly Hall, and Ethel Dobson 
Sayles’ pupils were heard in the same hall on a recent 


evening. ANTOINETTE HALL-WHYTOCK. 





Mr. and Mrs. Francis Rogers Give Concert 
for the Benefit of French Musicians 





Northeast Harbor, Me., July 25, 1916. 

Yesterday, Mr. and Mrs, Francis Rogers gave a most 
delightful recital for the benefit of French musicians in 
Paris impoverished by the war. This recital was the event 
of the season thus far and attracted so large a public 
that many could not find places in the auditorium. After 
a brief introductory address, explaining the dire straits 
to which many French musicians have been reduced by 
the war, Mr. Rogers opened the program with a group 
of French songs. These included “Cattle Song” and “An- 
gelus” (old. French), “Bois Epais” (Lulli), “Pastorale” 
(17th Century), “Contemplation” (Widor) and “Embar- 
quez-vous” (Godard). These were sung with all the 
beauty of tone and polished interpretation of which Mr. 
Rogers is past master. Following the recitations in French 
and English by Mrs. Rogers, the baritone gave a group of 
Scotch and Irish songs which again called forth the enthu- 
The program concluded 
Rogers. 


siastic praise of his audience. 
with a group of original monologues by Mrs. 
Enthusiastic and prolonged applause necessitated the add- 
ing of encore numbers after each group. More than $500 
was realized for this worthy cause. 





Boston Praises Greta Torpadie 


When Greta Torpadie, the young soprano, sang at the 
concert given by Mrs. Hall McAllister, at the first of her 
Friday afternoon series at Magnolia, Mass., the Boston 
Post was profuse in its praise, and characterized her as 
an “exquisite singer, who has a lovely voice and sings 
with taste and charm such as one rarely hears.” 
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POEMS TO MAUD ALLAN 














MAUD ALLAN, 


(From a sketch by Charles Buchel.) 


Few dancers have been made the subjects of as many 


poetic odes as have fallen to the lot of Maud Allan. Here 
are a few of them 


She lives not in our world of common things, 
Nor breathes the common air of mortal men; 
Her careless feet are wandering in the glen 
Of some forgotten past, while round them clings 
Each loving blade and flower. Wild pigeon’s wings 
Wave round her head, and from each brake and fen 
Shy woodland creatures far from human ken 
Feed from her hand and listen while she sings. 
Fair dream of what was once and is no more! 
Not in the waking visions of the day, 
Not to the heart that yearns, the eyelids sore 
With weary watching, comes the perfect ray, 
Thou livest only in the poet's lore, 
With men who dwell apart and dream alway. 
W. L. Courtney, of London. 


Sculptor of that most gracious theme, 
Yourself, 
You carve the galleries of remembrance 
Like Egypt, with a deathless attitude. 
From your perpetual triumph, cease 
And read me as a steadfast monument . . . behold 
The moving moments stayed: 
The queen you are, the priestess, and the slave, 
As, hand to hand, they poise 
Perfection to itself— 
A woman’s beauty and a poet’s soul. 
Horace HOoLiey 


Cactus of pain and sand 

Of barrenness! 

Yet even here shall stand 

Beauty and bless 

With her unfailing hand 

And keep me brave 

Under the desert-sky 

And guide and save . 

Till even I 

Shall walk with her untroubled on the grave. 
WITTER BYNNER. 


Spring, smiling, breathes the zephyrs of her feet, 
For all her body is the Soul of Spring; 
And all the life of Nature, set aswing, 
Glows Pentecostal to the Paraclete. 
Then, savage glories ravishing the sweet, 
Her serpent arms make sigils menacing 
The sacramental death of some strange king. 
Now Seb enkindles her, and now Nuith! 
Even as the glass wherein God sees His face, 
She changes momently from grace to grace, 
A flower, a tree, a moon, a bird, a breeze, 
A heart—oh let me swoon amazed, enrapt, 
That in her beauty my life’s spindle, snapped, 
May blot my being in Eternity’s. 
ALEISTER CROWLEY. 


Attunéd strings that in the hush of dawn 
Plead with the reedy oboes yearningly 


To be transfigured into mortal grace, 

Thy strains bewildering have called to life 
A naiad blown on thy wild melody 
Adown the dim blue misty lanes of morn. 


Alluring zephyrs of awakening spring 

Breathe rapturous round her lissome figure light, 
As at her touch the burgeoning blossoms smile; 
And sad funereal purple robes of woe 

Trail in the haunting sorrow of her tread 

To death’s seductive strains inconsolate ; 

And timbrels and shrill pipes surge passionately 
With all the frenzy of Salome’s plea 

In her fierce tempest of exotic woe. 


For joy and so:zrow in alternate strife 

Contend before us in enamored spells 

Of beauty with the magic of her dance. 

Egypt and Greece and Persia, exorcised, 

Float by in rhythms of her sinuous grace; 

The passion of the sea, the clouds, the wind, 

Embodied in her presence, sweep along 

In surging cadences that storm our hearts. 

Then wilder, swifter, panting unto death 

With blare of brass and the wild beat of drums 

The mad Bacchante rushes into night. 
CHARLES KEEFER 


Reinald Wierrenvath to Give Lecture-Recitals 





Reinald Werrenrath, versatile American, announces that 
he will give a series of lecture-recitals at the summer 
school of the New York University. Mr. Werrenrath is 
widely known as the singer with the splendid baritone 
voice, magnetic personality and commanding presence. Not 
only will he have something to say regarding the music of 
the several periods concerning which he will speak, but he 
will himself sing the numbers which serve as illustrations 
The first lecture-recital was scheduled to be given last 
Tuesday evening, when Mr. Werrenrath spoke on the 
Lieder of Schubert, Schumann, Franz, Brahms, Grieg and 
Wolf. Tomorrow (Friday) evening, August 4, the subject 
will be operatic airs from Monteverde to Leoncavallo. The 
final number in the series will be given next Tuesday even- 
ing, August 8, when Mr. Werrenrath will speak on modern 
songs by Italian, German, French and American composers. 





Mabel Riegelman Is Resting in California 


Mabel Riegelman, who is resting and spending part 
of her summer on the picturesque shores of Lake Merritt, 
Oakland, Cal., is putting in much of her time swimming, 
boating and canoeing. Either sport is equally popular 





MABEL RIEGELMAN, 
At Lake Merritt, Oakland, Cal 


with the young prima,donna and the athletic maidens of 
the neighborhood are vying with each other to emulate 
her example. 

Upon the opening of the season, Miss Riegelman will 
join the Boston-National Grand Opera Company, with 


which company she will sing leading roles. 


PIANO INSTRUCTION—RAFAEL JOSEFFY Method 


J.S. DANIELSON 


Assistant to the late RAFAEL JOSEFFY 
Studios |{ Sens. Hell | NEW YORK 
Mall Address, Carnegie Hall, New York 


FRANKLIN RIKER 


IN AMERICA SEASON 1916-17. 
Teaching Wednesdays and Saturdays at studio, 148 West Seventy 
second Street, New York, 
Personal address, 208 West Eighty ~third Street, New York. 


VIVIEN HOLT scorn” 


BOOKINGS NOW OPEN. SEASON 1916-17. 
Address, 126 W. 66th St.. New York Tel. 834 Columbus 


TENOR 
Foster & David, Mers., 500 Fifth Ave- 
Persona! Address: 
309 W. 95th St. Tel. 4650 River 
A limited number of pupils accepted. 


BLANCHE MANLEY 


LYRIC SOPRANO BOSTON OPERA CO. 
Address cure Musical Courter, 437 Fifth Ave... New York 


MIROSLAVA prima'bonna 


AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musical Courier, 437 Fifth Ave., New York 


RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1916-1917 
Exclusive Management: GC. Dexter Richardson, 50] Fifth Ave., New York 
STEINWAY PIANO USED 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 


JAN RUBINI 


EUROPEAN VIOLINIST 
BOOKINGS NOW OPEN—SEASON 1916-1917 
Address; 115 West 71st St., New York Phone, Columbus 2678 
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“An Artist of the Rubinstein Type of Pianists. 


Recital 
mm EINK *: 


“A Musical Event of 1916-17” 























Mr. ED. PERRIS 
Waldorf Astoria Hotel, N. Y. 
"Phone, Greely 5400 
General Representative for the United States 

and Canada of the 
SONZOGNO 

Musical Publishing House of Milan, Italy, 

begs to state that he has organized a select 

private school of singing under the direction 

of the 


Prof. ROBERTO VITALE 


COMPOSER 


formerly Grand Opera Conductor. Accom- 
nist and coach—Voice culture—Harmony— 

Peene~Ilich composition—Orchestration. 

Hours to call on the Phone: 10 A.M. till 12. 




















Foster & meen 


FREMSTAD 


Management: 
500 Fifth Ave., New York 
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THE LOCAL MANAGER , 
AND HIS FUTURE above, and he will usually make good. It all depends on A letter addressed to Bruce Webster, impresario, is being 





familiar, a reasonable amount of money for advertising 
and other necessary expenses, the qualifications mentioned 


Address Wanted 





how hard he is willi york—for work is, z ' 
iow hard he is willing to work—for work is, after all, the held at the Musicat Counter office, 437 Fifth avenue, New 


P ahead a *ssential thing 2 be able ; r H q : 4. . : x 
By Merle Armitage (Wichita, Kan.) essential thing. He must be able to write press stories that York, awaiting his correct address. Any information tend- 


will get into print, and to make friends with the powers ; : . : 
B a. . © powers ing to place this letter in the proper hands will be appre- 








that be on the newspapers, for he can never have too much 











| , : cf : ei : Mei Gr A . ? ciated. 
The local manager is a comparatively new institution in newspaper publicity, provided it is dignified and interesting. 
the West. In some cities he is not yet recognized as a sub- If things go smoothly the first season, and he is not so . 
tantial citizen, with a substantial business 


The ignorance unfortunate as to have a cancellation of one of the artists OPPORTUNITIES 


th yener ‘ y y . ” if ; ‘ sly 2 : 
{ the general public regarding concert affairs is largely announced, and manages to make a fair profit, the next 





. 
| 1 i! ‘ u ie) 0 5 ] i 5 . ‘ ; 4 4 7 eae | 
responsible for this condition, and it should in no way dis year will be much easier. He will know something of the 
courage him, for the local manager really has a bright tastes and habits of his concertgoers and will have their WANTED.—Representatives of The Gar- 
ure, It offers an attractive field for a young man or confidence. The next danger to be avoided is conceit. He den School in several States. Address 
oman with a gift of making friends and a willingness to must work just as hard the following years as he did the Lois May Alden, Music Studio, 135 West 
rk. He will, however, have many things to learn. And first season if he is to make a lasting success of the thing 6oth St., New York City. 
here that the public ignorance mentioned above will Taken as a whole, it is a good, clean business. It can : amie ee 
help rather than a handicap, for it will not be aware | P . . ; ‘ : 
' awe show a fine profit on a very small investment, and there is seach ‘ = 
of maany of. fils anletakes ; WANTED—A department store in New 
u i something about the game that holds the interest. And, Siataad ; ‘ ladies’ 
at Nosed - , and ; , a , ‘ngland contemplates engagit adies 
He must po not a little tact and diplomacy; he must further, the manager of musical attractions is about the best r = 7 ; aot f ees oa . e wie 
+ ofl times he gatient and ao tt — , ge 86 ; orchestra of four or five pieces for ng 
at all tim patient and good natured, and, above all, he — advertised man in his city, if that means anything : ‘ i, ites 
ist be able to get on with all kinds and conditions of engagement. Good musicians are desired. 
ore - Correspondence and suggestions invited. 


vas not so many years ago that artists were “brought” Cincinnati Manager Offers Attractive 


Address, “Department Store,” care of 








; > ’ “ony - Fifth ¢ pa 
» town by the ladies’ music club, or by a committee rep Sunday Afternoon Concert Series and Musicat Courter, 437 Fifth avenue, New 
ting some cHarity. It was mostly an educational en John McCormack at Special Concert York. 
terprise, and if money was made on the venture it was 
regarded as a happy chance. Now and then some woman Mark Byron, Jr., the Cincinnati concert manager, an- WANTED—Church Singers and Organ- 
of more than ordinary ability, who had possibly worked nounces a series of six regular Sunday afternoon recitals ists desiring metropolitan appointments ; 
a committee, and had made a striking success of a during this coming season. The dates of these will in no also Teachers of the Voice, Piano, Organ, 
concert venture, would strike out independently, and mak« way conflict with the Sunday afternoon “Pop” concerts Violin and other instruments desiring 
1 business of it. Love of the game and flattering praise On November 26, Helen Stanley, soprano, and Harold school positions. For particulars address 
from some impresario were usually the motives. This is Bauer, pianist, are to be heard in the Schumann Cycle. Sec. Townsend H. Fellows, Choir Ex- 
the history of many successful managers who are now well December 10, Olga Samaroff, pianist, and Emilio de change and Musical Bureau, 815 Carnegie 
known and prosperous Gogorza, baritone, will furnish the program Hall, New York City. Phone, 764 Circle. 
line Western local managers face many difficult and dis January 7, Rudolph Ganz, pianist, and Albert Spalding, 
uuraging problem For example, take a city of something violinist, are the artists to appear. ees — F 
, , , . . . ; . WANTED—Cellist at a prominent Long 
under 100,000 peopl There are many cities of this size For the February, March and April concerts the artists ‘ : 
| ! \ TT! , . : Island summer resort. One with a library 
class in the Middle West. The number of people who will are as yet not decided upon, 
| | ees c rae preferred. Must be of good character. 
oluntarily go to a concert would not pay the theatre rent Under the same management, John McCormack is to i ee ‘ 
| : , Good position for the right man. Address 
It is almost impossible for a local manager to attempt sing in a special concert, October 24. When Mr. Mc- sige 
: : : mphae . : N. E. D.,” care MusICAL CourRIER, 437 
winching a series of artists whose names are not house Cormack sang in Cincinnati last year, in January, 2.000 Fifth A N.Y . 
" Fifth Ave., N. Y. 
hold words, Only now and then can a good, legitimate people were turned away for lack of room. There were APO 
irtist, whose fame has not yet spread to the Western city, 400 seated on the stage and 188 standing tickets were sold; 
he put on in joint recital with a celebrity or possibly as considering the fact that the seating capacity of Music Hall TEACHERS WANTED—AIl kinds of 
any one number of a series. With hardly an exception is 3,600, it can readily be seen that this was without doubt music teachers for present and prospec- 
concerts are handled by the subscription method, with the greatest concert audience ever assembled in Music tive vacancies. Special terms. Address, 
which every one is familiar Hall, and consequently another big reception is expected The Interstate Teachers’ Agency, Ma- 
Give a local man a series of artists whose names are for John McCormack when he sings there again in October checa Building, New Orleans, La. 











MRS. VITTORIO ARIMONDI 


First Prize, Conservatory of Milan, Italy 
8Voice Placing and Development 
' Coaching for Opera and Recitals 
Available for Private and Public Concerts 
Address, 1303 Kimball Halil, Chicago, Ill Phone, Harrison 3035 


Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 


teeeph Ballantyne Just completed fourth succers- 
Director ful tour te Pacific Coast 


tiny VWVILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


MRS. CARL ALVES 


Cc. WALDEMAR ALVES, Associate Teacher 
Special Attention to Correct Voice Production 
OPERA, ORATORIO AND LIEDER 
48 VWeeat 90th Street, New York 
Telephone, Riverside 5228 


MABEL COX-VAN GROVE 222== 
ISAAC VAN GROVE ©*t22.mp2!32!" 


JOINT RECITALS 
307 Fine Arte Bidg., Chicago, It, 
Phone, Harrison 2265 


Warren Proctor 


TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 


= = ——— === 

















Prima Donna Soprano of Dal Verme, Milan | ADAM we es Candiutns o Sica of Singinu—Coach wit 
A Few Pupils A ted im 10, 1106 Kimball Hall ones ° abas 
610 Weet 139th St., New York. Phone 4537 Avdubea Opera House Building §=—| 299 Edgecomb Place CHICAGO Graceland 3751 


Renata Chollet “HG0 Composer Fiani' | WILLIAM BOEPPLER 





1 Address: 
7 2314 Broadway, New York PRIMA DONNA CONTRALTO 
H Address: 215 Wallace Bldg., E. E., Pittsburgh, Pa. 


Telephone 4789 Schuyler 


Special Low Rates for Beginners ARTHUR DUNHAM 
Beethoven Conservator Send for bgndeons Cotslonne CONDUCTOR 
N. W. Cor, Taylor and Olive SINAI ORCHESTRAL CONCERTS 


One of the oldest and best Music Schools in the United States. Sts., St. Louis, Mo. S 
Teacher of George Fergusson, Berlin; King Clark; B: ARI JET I 
Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Toronto; CONCERT PIANIST. Graduate pupil of CODOWSKY 
Shannah Cumming, Katherine Bloodgood, Florence For engagements vad terme of lestrection obdvees core of Masieal Courier 























Mulford, Viola Gillette, Maude Berri, Jeannette Raabe Mane Ceol 
1425 Broadway, New York Fernandez, Edith Miller. 


Met. Opera House Building Specta Operatic TRAINING (INCLUDING ACTION), R 
U 
D 
! oO 
4 PIANIST 


H 624 S. Michigan Avenue, Chicago 
VIOLINIST—CONDUCTOR 





BODBOmn 




















The Jacobs String Quartet New York Orchestral Society ERNEST R. KROEGER 


Director, Kroeger School of Music. 


Ralph Frances Gould PIANO and LECTURE RECITALS 


\W AND EW AND Musical Art Building, tae an aagiell 
E, Violinist : Contralto FRANK M ACH 


RECITAL - CONCERT - TEACHING Solo Violinist 


and Instructor 
‘ ‘ ° PITTSBURGH, PA. 
5123 LIBERTY AVENUE pe. Stadio: 1511 Dodge Street Omaha, Neb. 


Address 9 West 58th Street, New York. Telephone 3970 Columbus 























Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 























ROYAL CONSERVATORIUM of MUSIC in LEIPSIC CAROLINE 


Own building with one large concert hall and two small halls, also fifty teaching HU 
rooms. Founded by F. Mende ssohn-Bartholdy in 1843. Yearly attendance, 950 stu- as 
dents of all countries. Students received at Easter an Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 5 ALEX A 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all strin and wind instruments, organ, solo singing and thorough training for the amen 
opera, mber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics. Soloist Plymouth Church, Brooklyn 

Prospectus in English or German sent gratis on application. Management: LOUDON CHARLTON 

Cc J 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH srnegie Hall, New York 




















MUSICAL 





COURIER 











BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


FACTORY, $3 8 HOLLAND, MICH. 








Manufacturers of the b~ 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Otfices Ninth Ave., Hudson and (3th Streets, New York 











FRANKLIN STEAD 
Director 


FLETCHER-COPP 


E 
Vv 
- Lecturer on Inventive Musical Ability of American Child 
Y 
N 


Peoria Musical Colleg 


Music, all branches: Dramatic Art, Languages. 
Fletcher Music Method Artists and experienced teachers. Own_ building. 
31 York Terrace - Catalog. Address 234 N. Madison Ave., Peoria, Ill. 


Brookline, Mass. 


GUSTAV STRUBE 


CONDUCTOR—COM POSER—VIOLINIST 








CONCERT DIRECTION 


HERMANN WOLFF 








Care of Peabody Conservatory, Baltimore. 
A The World’s Greatest Musical Bureau 
> di B U i E R A Germany: Berlin W 9, Linkstrasse 42 Il 
B Cable Address: Musikwolff, Berlin 
E CONCERT VIOLINIST Proprietor and Manager of the Philharmonic 
Lo Two Tria Lessons FRE Concerts, Berlin; the new Subscription Concerts, 
Carnegie Hall, N.Y. Phone, Circle 1350 Hamburg; the Bechstein Hall, Berlin. : ; 
oO Studios re Madison ‘Ave. N.Y. Representative of more than 400 artists, includ- 
‘ Phone, Plaza 7480 ing D'Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
oat Sembrich, Risler, Van Rooy, Hekking, Carrefio, 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 


Granberry Piano Schoo! 


SUMMER NORMAL 


Art of Playing For boobies sitdrese 


Ganapol School 











. rarity of violins 

50 superior teachers ’ 
OF MUSICAL ART ll branches taught + sano jn Ps 
it, Mich. is L. . Direct - 
Detroit, Mic Boris L. Canapol, Director est Gto A ia alte. 
simo. You know 


CENTRAL MUSIC HALL fisci'st‘thcare 


how much you de- 


Chicago’s most attractive hall, devoted exclusively sire a violin whose tone 
to concerts, recitals, and other high-class entertain- qualities are distinguished 
ments. Seating capacity 700. Rent reasonable. For in power, intensity, bril- 
terms and dates, address Harriet MARTIN SNow, liance, evenness, sympa- 


thy, perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsive to bow-pressure 


(In 
Telephone Wabash 8740. 


64 East Van Buren Street, Chicago. 
Store.) 


Manager, 
Summy’s Music 








NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


SOUTHERN UNIVERSITY ssc 


353 Peachtree Street, Atlanta, Georgia 
T MUELLER, Director 
“THE SCHOOL OF HIGHEST STANDARDS” 
All departments of music, elocution, pub- 
lic school music, ete. Large chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers. Students .registered from all 
United States and from foreign 


from real pianissimo to 
fortissimo. If you do not 
possess such a violin, you 
will be interested in a 
booklet — “A n 
Touch’* — whieh I 
gladly mall you FREE, 
and which contains opin- 
fons from world famous 
artists who use REIN- 
DAHL VIOLINS 

Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 


a f Id vio- 

c~—Rejndahl Grand Motel, $250 tot, "it desired, gradual 

charge accounts opened. 

KNUTE REINDAHL 

MENONA DRIVE, R.F. D., No. 3 
MADISON, WISCONSIN 


. Chicago) 

















parts of 
countries 


Walter Spry Music School 


Walter Spry, Cedric W. Lemont, Hugo Kortschak, Alexandr Raab, Sandor Radanovits 


STRASSBERGER CONSERVATORIES OF MUSIC 


ST. LOUIS, MO. 





(Formerty Athenaeum Bidga. 





Fine Arts Building 
Chicago 





Musical Directors: 











(Three Schools) 











THE COLLEGE OF MUSIC 
OF CINCINNATI 


YEAR, 





ADEMIC 


39th AC I9gIl6-17 


A Professional School for Instruction in MUSIC 
and DRAMATIC ART with the following 
faculty of Eminent Artists and Teachers 


Ottilie H. Dickerscheid Johannes Miersch 
Louise ous Walter Werner 
Lillian Kreimer RES 
Lino Mattioli Ignatz Agiewicz 
Lillian Arkell Rixford Emil Heermann 
Adolph Stadermann 


Louise Doti 
Giacinto Gorno Arnold J. Gantvoort 


Albino Gorno 

Louis Victor Saar 
Romeo Gorno 
Fred’k J. Hoftmann 
Adele Westfield 
Mary Venable 




















624 S. MICHIGAN BOULEVARD 
DR. F. ZIEGFELD, President-Emeritus FELIX BOROWSKI, President 


(5ist Season) 
CARL D. KINSEY, Manager 

















SHERMAN | 


Kidd Key Conservatory a" 


TEXAS 


HANS RICHARD is Director in the Conservatory 








and is assisted by an able corps of teachers 
For Catalog address MRS. L. A. KIDD KEY 
Music, Dramatic Art, Dancing, Modern 


Ideal Residence 
Positions secured 


Languages, School of Opera. 
Department for Young Ladies. 
for qualified pupils. 


The Most Rapidly Growing 


School of Music in America 


The Indianapolis 
Conservatory of 
Musi G@_Figar W. Cawiey, Director 


430 NORTH MERIDIAN ST. 





Catalogue and Circulars mailed on 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


request. 























Directors: Cart Hein, AuGust FRAEMCKE. 
Instruction in all branches of music from first adv antag to, students Har nony lectures, 
beginning to highest perfection, concerts, ¢ rle ing al sight reading. 
Thirty-eight of the best known and experienced SI ND FOR CAI ‘Al OGUE 


TERMS, 


protessors 


$10 UP PER QUARTER 












ESTABLISHED 1867 
CLARA BAUR, Fo 
to metho 


ries 


| _ CINCINNATI CONSERVATORY of MUSIC. ¢: 


( ae ae 
European c¢ 


Hocution -— MUSIC — Languages 





undress 


wae ls of most progressive 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
vork 

Idea at ” , 1 


lepartment wath 


Students ay enter at any time 


Highland Avenue and Oak Street, Cincinnati, Ohio 


and information 
Directress 


For catalogue 
address Miss Bertua Baur, 








= AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 
Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 


School Music; Theoretical and Histo yrical Branches. 


3ist Season, October 2nd, 1916 


Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTBh 


Advantages Equal to Those Found Anywhere 


Summer Session Begins June 13, 1916 





GEORG FR. LINDNER - - Director 


Peachtree and Broad Streets Atlanta, Georgia 


ARTHUR FRIEDHEIM 


The Noted Pupil and 
Greatest Interpreter of 


FRANZ LISZT 


has transferred his studio from Munich to New York City, Steinway Hall, where in the future 
he will instruct advanced pupils and teachers. @ A limited number of Free Sc holarships 
will be given to pupils without means. All applications are to be made to PAUL SYDOW, 
MANAGER, 61 EAST 53rd STREET, NEW YORK CITY. 


























The Friedheim Studio 
for the Pianoforte 


Concert Tour 1916-17 
NOW BOOKING 




















MUSICAL COURIER 























STEINWAY |] | Atecan’ Fennt 
pianos || “swt Amin 


(GRAND AND UPRIGHT) 
OF PIANOS” 


THE STANDARD PIANOS OF THE WORLD 
® @ 


FACTORIES : 
BOSTON 



















Ditmars Avenue Riker Avenue 
NEW YORK 


AND 
St. Pauli, Schanzenstrasse, 20-24 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: Jungternstieg 34, Hamburg, and 

Budapesterstrasse 6, Berlin 





HAMBURG 












And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 





























IICH-&-BACH 
Ultra- uality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEVVETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 























The many points of superiority 
were never better emphasized 


























than in the SOHMER PIANO of » 
today, :::::::::: g 
It is built to satisfy the most &S 
cultivated tastes. : : : : :.: 
The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 
Sitiets, © 8. 30.8 854. bre $e , 
SOHMER & CO THE AUTOPIANO CO. 
° Factory and General Offices: 
NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 








Corner 32d Street 


























MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK, 








